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WELCOME TO THE MARCH 2015 issue of DigitalSLR Photography 
magazine . We ' re in an exultant mood this month as we ' re 
celebrating the achievement of reaching our 100th issue! I don't 
think that qualifies us for a telegram from HRH The Queen, but 
nonetheless we ' re proud to have reached this milestone and we ' d 
like to thank all of our readers for supporting us along the way. 

A retrospective of our first century of issues can be found on page 12 , plus to 
celebrate the big one - zero - zero , we ' ve put together 100 Photo Gems (page 55) , 
a massive article providing you with ideas , inspiration and advice to help you 
further improve your photo skills. To add a little professional spice to the mix, 
we've set our two most regular contributors, Ross Hoddinott and Helen Dixon, 
a landscape photo challenge - you can see how they fared on page 7 6 . And with 
the number 100 in mind, this month' s competition gives you the chance to win 
one of Eujifilm's most popular cameras, the brilliant XIOOT. 

As always, there is plenty of technique, expert advice and photo inspiration, 
as well as gear reviews to keep you busy this month. On behalf of everyone at 
Digital SLR Photography, thanks for helping us reach 100. All the best! 

Daniel Lezano Editor 



O Join a growing community 

O HALFAMILLIONFOLLOWERSANDGROWINGFASTIGetonlineandinteractwiththeeicperts 

aiDigital SLR Photography you can followuson Facebook (facebook.com/digitalslrphoto), 
tweet us on Twitter ((adigitalslrphoto), join uson Flickr(flickr.com/groups/digitalslrphoto)or 
email us (dslrfeedback(adennis.co.uk) to keep up to date with all that's going on in photography. 


ON THIS MONTH'S COVER... 


SUBSCRIBETODAY! 


Professional landscape 
photographer Helen Dixon 
shot this cover image 
exclusively for us as one of 
the challenges we set our 
longest-running contributors 
to celebrate our special 100th 
issue. See what else she 
conjures up with fellow pro 
Ross Hoddinott on p76. 



You can getyour monthly fix 
of Digital SLR Photography 
inspiration and advice direct 
toyourdoorormobile device 
by subscribing to our print 
and/or digital editions. 

We always have some great 
money-saving offers or 
free gifts for subscribers, too! 
For more details, see page 90. 
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Daniel Lezano 

With over 30 years' experience as an 
enthusiast photographer and almost 
20 years on photo magazines, editor 
Lezano is as passionate as ever about 
photography, in particular portraits. 



Caroline Schmidt 
Deputy editor of Digital SLR 
Photography magazine, Caroline 
specialises in portrait photography 
but is also a Photoshop expert and 
an experienced magazine journalist. 



Jordan Butters 
With a finger always on the pulse of 
photography, Jordan turns his hand 
to most things: he's our social media 
master, senior features writer and 
talented resident pro photographer. 



Ross Hoddinott OUTDOOR 
He's not only an award-winning 
nature photographer, a leading 
expert in landscape and wildlife 
photography, he's a top tutor, too. 
v^ww.rosshoddinott.co. uk 



Ben HaH WILDLIFE 

A renowned wildlife photographer, 
author and tutor, Ben applies his 
expert knowledge to help improve 
your wildlife photography skills. 
WWW. benhallphoto. com 



Helen Dixon LANDSCAPES 

Helen is living the dream, having 
given up a full-time job to live in 
Cornwall and become a professional 
landscape photographer. 
helendixonphotography. co. uk 



Catherine MacBride STILL-LIFE 
Creative genius when it comes to 
still-life images, Catherine regularly 
provides pictures to stock libraries 
and shares her tutorials with you. 
WWW. catherinemaebride. com 



Lee Frost LANDSCAPE b TRAVEL 

A long-standing regular contributor, 
Lee is a fount of knowledge when it 
comes to shooting landscapes and 
delivering expert tutorials. 
www.leefrost.co.uk 



Vincent Laforet COMMERCIAL 
A Pulitzer Prize-winning commercial 
photographer. Vincent's recent Night 
Over project takes aerial 
photography to a new level. 

WWW. laforetvisuals. com 



Brett Harkness PORTRAITS 
You either want to be photographed 
by him or shoot like him. A master of 
portraits, fashion and weddings, Brett 
runs regular workshops in the UK. 
brettharknessphotography.com 



Chris Ceaser LANDSCAPES 
Professional landscape photographer 
who heads a series of one- and 
three-day photographic courses set 
in beautiful northern England. 

WWW. chrisceaser. com 
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Adraga 


bj Jorge Feteira 
www.jfeteira.com 

"Adraga is a beautiful beach in the Sintra area of 
Portugal. I had planned fora different composition, 
but the tide was lower than expected. The reflections 
in the wet sand changed what I had in mind, so 
I repositioned myself to maximise the effect and was 
rewarded with an explosion of colour in the sky." 
Canon EOS 5D Mk II with Canon EF 16-35mm f/2.8L II USM lens. 
Exposure: 2.5 seconds at f/8 (ISO 100). Filter: 0.6ND hard grad. 


Mimi 

by Lukas Wawrzinek 


500px.com/LukasWawrzinek 

(Above) "I was shooting on a sunny 
day and liked the idea of using the 
fence's shadows and the bokeh as 
a lead in. A breeze added some 
motion to the model's hair. I shot 
this using an adapted Canon 50mm 
f/0.95TVlens." 

Sony Alpha 7Rwith CanonTV 50mm f/0.95 lens. 
Exposure: l/3200sec at f/0.95 (ISO 100). 

Not Close Enough 

by Daniel Vogelbacher 
www.chaospixel.com 

(Right) "During the last days of 
autumn, I travelled to the town of 
Hohenschwangau in Germany. 
There are many impressive lakes 
surrounding the town with views 
of the Bavarian Alps. I used a 
polariser to add contrast to the sky." 
Canon EOS 5D Mk II I with EF 17-40mm f/4L USM lens. 
Exposure: Two seconds at f/16 (ISO 160). 
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Caro 

by Lukas Wawrzinek 

(Aboveright) "Taken in the Harz 
mountains of Germany. I noticed 
some incredibly soft light in a natural 
rock gangway, so asked the model 
to rest her head on the rock and tilt 
her face up towards the light. I 
adjusted the colours using Curves 
and Color Balance in Photoshop." 
Mamiya 645 AFD II with adapted 105mm f/2.4 lens. 
Exposure: l/90sec at f/2.4 (ISO 100). 

Winter Forest Sunnse 

by Daniel Vogelbacher 

(Right) "During a pre-dawn trip to the 
northern Black Forest in Germany 
I was initially greeted by thick fog. 
Thankfully, as the sun rose I was 
rewarded with the most fantastic 
colours and snowy landscape. 

The Nik Filter Collection was used to 
enhance the image in processing." 
Canon EOS 5D Mk III with EF 17-40mm f/4L USM lens. 
Exposure: l/60sec at f/13 (ISO 100). 
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Ice Implosion hy Roberto Sysa Moiola 

www.sysaworld.com 

(Above) "This was one of the most intense sunrises I have ever 
seen. Just a couple of days earlier, the ice in the foreground 
was a beautiful pool, perfect for reflections, but the winter 
transformed the landscape. I couldn't resist capturing this shot." 
Canon EOSSDMkIllwith Canon EF16-35mmf/2.8LIIUSM.Exposure:Sixsecondsatf/13(ISO100). 

Zermatt Matterhorn by Roberto Sysa Moiola 

(Right) "I was in Zermatt taking pictures for the Matterhorn 
150th-year jubilee. Blue hour is the best time to shoot urban 
scenes, but N D grads are a must to balance the sky with the 
town. The contrasting tones work well together in this scene." 
Canon EOSSDMkIllwith Canon EF16-35mmf/2.8LIIUSM.Exposure:30secondsatf/8(ISO 320). 

Frankfurt - Tower 185 ty Markus pfeffer 

www.pfeffer-photo.com 

(Farleft) "Like most of my architectural images, this was shot as a 
long exposure using filtration to achieve the streaks of moving 
cloud. This motion nicely contrasts with the hard lines and sharp 
edges of the inert architecture underneath." 
FujiX-ElwithFujiXF14mmf/2.8lens.Exposure:110secondsatf/ll(IS0200).Filters:3ND&0.9ND. 

Zeelandbrug by Markus Pfeffer 

(Topleft) "When I visited Zeeland in the Netherlands, I couldn't 
resist photographing this very popular subject. I was very lucky to 
have Just the right ratio between sky and moving clouds that day 
to create contrast and give the long exposure the desired effect." 
FujiX-ElwithFujiXF10-24mmf/4lens.Exposure:140secondsatf/6.4(IS0200).Filters:ND3&ND1.8. 

DiiSSCldOTf by Markus Pfeffer 

(Left) "When processing images, such as this one of the DOCK 
Tower in Dusseldorf, I start by making individual selections of all 
the elements in the image in Photoshop. It's time-consuming, 
but is the key to working selectively." 

FujiX-ElwithFujiXF14mmf/2.8lens.Exposure:75secondsatf/ll(IS0200).Filters:3ND&0.9ND. 



March 2015 Digital SLR Photography 11 




& COUNTING... 


asstii 



Co\ npow like o prv 


/Tgned to perfoctioni 


IT'S HARDTO BELIEVE, mDIGITALSLRPHOTOGRAPHYmS REACHED ITS lOOTH ISSUE. 
SOMEOFYOUMAYHAVEBEENWITH US FROMTHESTART, OTHERS MAYHAVEJOINEDTHE 
FAMILYMORE RECENTLY WETAKEALOOKBACKATOVEREIGHTYEARSOFPHOTOINSPIRATION 


101 rri 


uMN 


SLR 




CKEATIVl 

CLOSE-IK 


APERTURE SKILL 5 




iANOSCAPES PHOTOM^IC! 


MASTERVOURDSLR 


mm 


















\mFi 


GTT ^ 
SHOOT! 




perfect;^ 

PORTRAITS 


srt»*GW?*9SP* 


igitalSC,;/ i)i 


digital SLjS 

PhotograpTI; 


OigitaiSL^’"/ Digital SL DigitaiSI 
'horograpnyPhofographyph oq^tgi 

, ijti^iwr LcridstxipeAlti^fervkiss 

insfanrsuccess — ...■. .ai** — .. — - 


7 Digital SLR 


PORIWUTS 

MMXEASYI 



















^ mmt 





;ttiiiii 
















100th Issue Special 



Q UESTI0N:WHATWEREY0U 
doing in November 2006? 

Not sure? No such problem 
here - we can still fondly 
remember putting the 
finishing touches to the first 
issue of Digital SLR Photography. Since 
those long distant days, the magazine has 
evolved several times, been taken over by 
one of the U K's most successful publishers 
and most recently changed its masthead. 

Despite all these - and many other - 
changes, the magazine has stayed true to its 
original ethos: to deliver a unique mix of 
advice, inspiration and information for 
photographers dedicated to taking great 
images. Over the years we've taken heart 
from your praise, paid attention to your 
criticisms and worked tirelessly to bring you 
the best possible magazine. Reaching 100 
issues in such a competitive market where 
similar titles have come and gone is thanks 
to the contributions of the photographers 
that support our magazine and the feedback 
we receive from our readers. We hope 
you enjoy this brief retrospective of 
our first 100 issues. 


DANIEL, EDITOR: 

f As an enthusiast photographer 

’ for many years, it's a real 
^ privilege to be involved in an 
^ aspirational photo magazine. 

Cherished moments: Getting to speak 
to and meet photographers 
I've admired for years and 
becoming friends with 
many of them. 

Moment to forget: 

Ripping the rear of 
three pairs of jeans in 
three weeks to the 
delight (thrice!) of 
everyone in the office 
(see over the page). 

Most inspired by: Wow! So 
much to choose from. I'd have to say that 
Nick Brandt's amazing black & white wildlife 
images are hard to top. But then again... 


CAROLINE, DEPUTYEDITOR: 

^ , Editi ng Digital SLR Photography 
'b, L ' magazine is not just a job, it's 
m h a lifestyle that's consistently 
I creative and inspiring. 

Cherished moments: From visiting 
unforgettable places to learning from 
incredible people - there are so many. 
Moment to forget: Building a spotlight out 
of household junk in the studio. A word of 
warning: studioflashes get hot really quickly! 
Most inspired by: The work of Frank 
Okenfels, Joey L and Martin Schoeller have 
me reaching for my camera. 


COVERSTORY 

Who's had the mostD/g/fa/5/./? 
Photography comsl Helen Dixon, 
Lee Frost and Ross Hoddinotttop our 
list for landscapes. When it comes to 
portraits, Brett Harknessand Paul 
Ward have the most cover shots! 


100 ISSUES ON, THOUGHTS FROM THE TEAM 


Over two and a half million 


Superheroes, February 2012 


Working lunch, July 2013 


2006 

Digital SLR Photography is 
launched. Nikon announces it 
will stop production ofallof its 
film cameras, except for the 
Nikon FMIO and F6, following 
Kodak in 2004. Canon expands 
its digital SLR range with the 
EOS 400D, the first EOS with an 
integrated cleaning system to 
reduce and repel dust from the 
image sensor. 


2007 

Digital SLR technology develops 
in leaps and bounds from initial 
launch, with the number of AF 
points, frames-per-second 
shooting rate and LCD screen 
size increasing as well as a race 
forthe most megapixels. The 
most marked launches were 
Nikon's APS-C flagship D300 and 
Canon's professional full-frame 
model, the EOS-lDMk III. 


2008 

The Micro Four-Thirds system is 
announced by Olympus and 
Panasonic; the first DSLRs with 
HD video are launched (Nikon 
D90 and Canon EOS 5DMk II) 
and the phrase 'iPhoneography' 
is coined as the smartphone 
trend picks up popularity. Halo 
Publishing, which produces 
Digital SLR Photography, is 
acquired by Dennis Publishing. 


2009 

The Ricoh GX-R is launched 
featuring interchangeable lens 
units, each with their own 
sensors. It's a system that didn't 
have the commercial success 
that it deserves. Digital SLR 
PhotographyWm the Pixel 
Magazine of the Year award 
and releases a major revamp 
of its website: 
www.digitalslrphoto.com. 


2010 

Digital SLR Photography 
becomes the UK's fastest-selling 
photography magazine and is 
also launched in Malaysia. 

Sony unveils the N EX-5, the 
world's first APS-C mirrorless 
camera. The world discovers 
Instagram and social networking 
gathers pace. The Apple iPhone 
4 with its front-facing camera 
kick-starts the 'selfie' craze. 
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100th Issue Special 



JORDAN, SENIORWRITER: 

If you do what you love, you'll 
never work another day in your 
life. I feel fortunate to work on 
such an inspirational title. 

Cherished moment: Too nnany to mention. 
Getting to shoot alongside and learn from 
the industry's best is a constant highlight. 
Moment to forget: Calling in sick on my 
second day on the magazine after breaking 
my arm snowboarding the night before. 
Most inspired by: The portrait work of 
Dan Winters. His use of light and shadow 
oozes style, creating captivating portraits. 


LUKE, ART, EDITOR: 

Working on a photography 
* magazine and having the 
chanceto work with so many 
amazing images is fantastic. 

Cherished moments: Without doubt it's the 
night we spent at a haunted theatre. I saw 
and felt things that I still can't quite explain. 

I was happy to get out of there in one piece! 
Moment to forget: I can't remember it! 
Most inspired by: We feature an incredible 
array of talent in the magazine but Dave Hill, 
with his brilliant photography and post- 
production skills, continues to inspire me. 




Contributorswho 
began as readers... 

If you ever need motivation to keep improving 
your photography and supplying your best 
images to Digital SLR Photography, then how's 
this for inspiration. Several of the magazine's 
contributors first supplied their images to the 
magazine as readers. Such was the quality of 
their work that one thing led to another and they 
were commissioned to produce articles for the 
magazine. All are now successful professionals 
too; proof thatyou can live the dream and make 
a success of your photography! Here's a small 
selection of our reader-turned-contributors... 


HELEN DIXON 

In ourAugust 2009 issue, we 
interviewed Helen, who had 
previously supplied us some 
amazing landscape images 
(her first appearance was in Reader Showcase, 
April 2007). She worked for the Royal Mail in 
Richmond, Surrey, and spoke of living the dream 
and moving to Cornwall to shoot landscapes. 
Guess what? Helen is now a full-time 
professional photographer living in Cornwall 
shooting stunning landscape images, such as the 
one used on this month's cover! 
www.helendixon photography.com 

PAULWARD 

We first featured Paul in Reader 
Showcase back in our May 2007 
issue. Now a highly-successful 
portrait and fashion photographer, 
Paul regularly shoots tutorials for the magazine, 
such as the low-key portrait guide on page 41 . 
www.paulwardphotography.com 



MARK BAUER 


When Mark first sent us his images 
for Reader Showcase, weknew we 
had to get him working on the 
magazine. He has since written 
several tutorials on shooting landscapes. Mark is 
also a successful professional photographer and 
co-runs Dawn2Dusk photo workshops ( www. 
dawn2duskphotography.co.uk) with two other 
contributors, Ross Hoddinott and Adam Burton. 
www.markbauerphotography.com 


Unfortunately space doesn'tallow us to include 
our other reader-turned-contributors, such as 
John Patrick, Gary McParland and Ross 
Armstrong, but we'd like to extend our thanks to 
all of our readers who have helped with articles 
that are behind the magazine's success. 


2011 

Digital SLR Photography 
becomes available digitally for 
Android and Apple devices. 
Nikon jumps into the growing 
CSC market with the launch of its 
Nikon 1 system and releases its 
60 millionth lens, while Canon 
celebrates production of its 60 
millionth EF lens and the Apple 
iPhone 4s launches with its 
eight-megapixel camera. 


2012 

The Canon EOS 6D, the first 
DSLR with built-in WiFi and GPS, 
is launched. Nikon launches the 
36.3-megapixel D800E, the first 
DSLRwithoutan anti-aliasing 
filter for sharper images. Kodak 
stop making cameras after 110 
years - its first digital camera 
launched in 1975 was the size of 
a toaster and produced 0.01- 
megapixel black & white images. 


2013 

'Selfie'makesitinto the 
dictionary, Nokia release the 
41-megapixel Lumia 1020 
smartphone and the last roll 
of Kodak Kodachrome was 
developed. Sony squeezes a 
full-frame sensor into a compact 
body with the 36.3-megapixel 
A7R mirrorless camera. Our 
September issue is produced 
with four different cover images. 


2014 

Digital SLR Photography 
becomes the UK's most followed 
photography magazine on social 
media, with 500,000+ followers 
collectively. Ifyou haven't 
already, why not become part 
of the community at: www. 
facebook.com/digitalslrphoto. 
The magazine is released in its 
sixth language and receives an all 
new masthead and design. 


2015 I 

Digital SLR Photography 
magazine prints its 100th issue 
More of the same great quality, 
information and inspiration. Pick 
up issue 101 to discover some 
great new articles and series that 
offerways to improve your 
photography. Join us on 
Facebook and Twitter where you 
can interact with the team and 
apply to appear in ourarticles! 
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100th Issue Special 


A FEW WORDS FROM OUR REGULAR CONTRIBUTORS... 




I feel proud to have contributed 
to each and every issue. The 
editorial team is the nicest, 
most creative bunch around 
- obviously I have to say that, right!? All 
joking aside, it is a genuine pleasure to be a 
regular contributor. It has been fascinating 
being involved with the magazine from day 
one and watching it evolve into one of the 
UK's leading photo titles. The team has got 
me to shoot some bizarre things over the 
years. For example, I once had to snap a 
frozen fish - not a great subject for a 
vegetarian! Some of my favourite images 
were taken while producing articles, 
including one of Colmer's Hill in the mist 
that was subsequently Commended in the 
International Garden Photographer of the 
Year competition. I've personally learnt so 
much from reading the mag, and each issue 
fills me with renewed enthusiasm. 



BIG-NAME INTERVIEWS... 


Over 100 issues, we've interviewed 
some of the biggest names in 
photography. In no particular order, 
we've listed some of the highlights: 
Steve McCurry, Clive Arrowsmith, 
Annie Leibovitz, Joey L, Terry O'Neill, 
Tim Walker, Jill Greenberg, Rankin, 
Joe Cornish, Andrew MacPherson, 
David Noton, Dan Winters, Nick 
Brandt, Tim Flach, John Wright, 
Timothy Allen and, most recently, 
Vincent Laforet as well as many more. 



Brett Harkness 

. - J It's been a great pleasure being 
a part of the 100 issues in what 
is without a doubt one of the 
best photo titles in the UK. And 
I'm not getting paid to say that! From 
bespoke shoots, reader days to features 
such as India street documentary, I like to 
think I've given the magazine a little bit of 
everything. My favourite shot used in the 
past has to be a portrait of a coal worker i n 
India. This shot epitomises what I'm about as 
a photographer and it was a joy to see it used 
across a double-page spread. Not only is the 
magazine a pleasure to shoot for, but it's also 
a great read to discover great talent. I was 
published in the same issue as Canadian 
photographer Joey L, thus that was how 
I came across his work myself and he has 
inspired me as a photographer ever since. 

If you want a read that doesn't follow the 
rules but creates them, then look no further. 



[ - I Lee Frost 

It took me a long time to take 
the plunge and switch from film 
to digital capture, but being 
given the opportunity to write 
for Digital SLR Photography was one of the 
defining factors that forced my hand. That 
was 2008. Since then I've penned over 200 
articles for editor Lezano (more than half a 
million words) and I'm still going strong. 
Digital technology opened up so many 
creative doors for me photographically. 

I began to experiment more than ever 
before and this gave me a constant source 
of new material for my writing. I was one of 
the first photographers in the UK to embrace 
the use of ten-stop ND filters, for example, 
and wrote my first article on that subject in 
2008. Having an editorial team that's open 
to new ideas and being given unusual briefs 
makes a big difference and my collaboration 
with Digital SLR Photography has definitely 
made me a better photographer. 



ENTHUSIAST DIGITALSLRS: 
THEN & NOW... 

It's amazing how far enthusiast-level DSLRs 
have developed over the last 100 issues... 


Average resolution in megapixels: 


MCKc a ?- to 10.7-nwgipixeb 
2015: 20.2- to 24.3-megapixels 


Number of Appoints 


ZOMcThfeelD nine AF poim^ 
2015: 51to 65 points 


SD memory cards: 


ZOO&12gM0[£12]to2GBi£07) 

4GB (£7) to 512GB (£550) 


ISO range 


me: 1600to 3200 rrhe ISO range forthe 

Olympus E-500 at the time was 100-400!) 
2015:12,800 -16,000 (expandable to ISO 25,600) 


HDVideo 


2 D 06 £N/A 
2008: 720p 
2015:1080p 


(Figures based on enthusiast models. Entry-level and semi-pro/ 
pro spec cameras would have a lower or higher specifications.) 




Helen Dixon 

^ It's hard to believe it's the 
100th issue! When I had my 
first image published in 2007, 

I would never have dreamt that 
I would still have the privilege of being 
involved in what I consider to be the finest 
photography magazine out there. It's been 
a fantastic journey, a journey that I owe so 
much thanks to the editorial team, for 
helping me make a career from my 
photography. Choosing my favourite 
featured image is a shot that I can only 
describe as a moment that I would never 
forget. The light lasted just minutes and was 
some of the best I'd ever seen even to this 
day. As for my favourite article? Well it's such 
a difficult choice, as each one is as special to 
me as the first. It's always an honour to be 
featured. If I had to pick just one, it would 
probably be Living The Dream (August 
2009), which covered the start of my 
professional photography career. 
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100th Issue Special 




Behind the scenes.... 


Not always, but on some days, things can 
turn a little silly. Here's a few shots from our 
working days and photo shoots that never 
made it in the magazine for obvious reasons... 
Above) Racking comes to good use when working late. 
Right) Horsing around in the office and on photo shoots. 
Below) Brett Harknessjoins in the fun! 


FAcn 

The team have consumed around 
42,000 cups of tea since launch. 
Of these, Jordan has only made 
two rounds, while the vast 
majority that Caroline made were 
discreetly poured out the window 
while she wasn't looking! 


AND FINALLY: WHEN THINGS GO 


HORRIBLY, HORRIBLYWRONG. 


We'll end our retrc 

Dspective of 100 issues by 

illustrating thedai 

igers of working on a 


photo magazine. 

Thankfully, no editors were 

harmed inthema 

king of these images. 



Right) The rip from Lezano's jeans could be heard for miles 


Below) Jordan Butters is on hand to shoot ed Lezano fall as he 


tries to climb over a fence while carrying a box filled with kit. 


SIXTHINGSYOU DIDN'T 
KNOW ABOUT EVERYISSUE 

We include one teeny, but 
deliberate mitsake in every issue. 

Every issue has a secret message 
hidden somewhere. Here's a 
clue: It's in the first few pages. 

The combined age of the five 
editorial team members is 194 
and they have over 78 experience 
working in publishing! 

We're the longest-running 
magazine dedicated to 
digital SLR photography. 

The word arsenal appears in 
every issue - can you find it? 

We always add one fib into lists 
like these, honest. 
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Future proof your facility with advanced 4K 
SD, HD and Ultra HD mini converters! 


Blackmagic Design's new high performance mini converters 
switch instantly between all SD, HD and Ultra HD video formats 
so they're ready for Ultra HD when you are! Mini Converters are 
available in regular or heavy duty models that are machined 
from solid aluminum so they look beautiful and are super tough! 
Choose from models with 6G-SDI, HDMI, analog, optical fiber 
connections and more. 

Auto Switching SD, HD and Ultra HD 

Mini Converters instantly switch between 
Ultra HD and all SD or HD formats, including 
NTSC, PAL, 1080PsF23.98, 1080PsF24, 1080PsF25, 1080i50, 
1080i59.94, 1080i60, 720p50, 720p59.94 and 720p60. Updates can 
be loaded via USB. 



u 


6G-SDI Technology 

Mini Converters include multi rate 
6G-SDI so you're always future proofed! 6G-SDI is fully compatible 
with all your existing SD and HD SDI equipment and will 
automatically switch when you need to run Ultra HD! 



Broadcast Quality 

Designed with Ultra HD technology. Mini Converters 
give you even better performance when used 
with SD and HD! You get low jitter, the longest SDI cable 
lengths and the highest quality broadcast video and audio 
performance available. 



Redundant SDI Input 


Mini Converters feature a redundant input and 
loop through SDI output. Connect a redundant 
SDI cable to the second input, and if the main SDI input is lost. 
Mini Converters will automatically switch over in an instant. 
That's great for mission critical tasks such as live events. 




Pro Analog and AES/EBU Audio 

Standard 1/4 inch jacks are included for professional 
balanced audio that switches between AES/EBU 
or analog. Unlike other converters you don't need 
expensive custom audio cables so you'll save thousands of dollars! 


Mini Converters 

Mini Converter SDI to HDMI 4K £189* 

Mini Converter HDMI to SDI 4K £189* 

Mini Converter SDI to Analog 4K £189* 

Mini Converter Analog to SDI £189* 

Mini Converter SDI to Audio 4K £189* 

Mini Converter Audio to SDI 4K £189* 

Mini Converter Optical Fiber 4K £315* 

Mini Converter SDI Multiplex 4K £315* 

Mini Converter SDI Distribution 4K....£189* 
Mini Converter Sync Generator £199* 



www.blackmagicdesign.com/uk 

*SRP is Exclusive of VAT 


Blackmagicdesign i 




Win a fantastic 
Fujifllm XIOOT 

worth £1,000! 

YOU CAN JOIN IN ON OUR lOOTH ISSUE 
CELEBRATIONS BYENTERINGTHIS 
COMPETITION FORACHANCETO WIN 
THIS HIGHLY DESIRABLE CAMERA 


W E'D LIKETO thank Fujifilm for 
providing the best possible 
prize to fit in with our lOOth 
issue. One lucky reader will 
have extra reason to celebrate 
as we have a brilliant Fujifilm XIOOT premium 
X-series compact camera to give away. 

The XIOOT is the third generation of the 
highly popular XlOO series and boasts an 
extensive range of features that makes it a 
highly capable picture-taking tool that is as 
suitable in the hands of professionals as it is 
with enthusiast photographers. 

At the heart of the Fujifilm XIOOT is the 
X-TransCMOS II sensor. This APS-C-sized 
16.3-megapixel image sensor is coupled 
with the excellent EXR Processor II to 
produce extremely high image quality, with 
an ISO range of 100-51200. 

Optical quality is assured thanks to the fast 
Fujinon 23mm f/2 lens (equivalent to 35mm 
in full-frame terms), which incorporates 
eight elements in six groups, each with 
multi-layer Super EBC (Electron Beam 
Coating) to reduce ghosting and lens flare. 


The nine-blade aperture produces beautiful 
bokeh, whilea built-in ND filter allows you to 
lengthen exposure times by three stops. 

The XIOOT is packed with innovative 
features, from its extensive range of film 
simulation modes to its eight creative filters, 
but arguably its best is the Advanced Hybrid 
Viewfinder. It combines the best of a 
traditional optical viewfinder and electronic 
finder, allowing for a bright, clear display 
with the added benefit of electronic aids. 
Should you prefer to shoot using LiveView, 
you'll find the 3in l,040,000-dot LCD 
monitor a pleasure to use. 

All this cutting-edge technology is packed 
into an incredibly stylish retro design. Not 
only does the XIOOT look g reat, but it also 
handles beautifully and is very easy to use. 

But you don't just have to take our word for it, 
enter our competition and you have the 
chance to find out for yourself. All you need 
to do is answer our simple question before 
the closing date of Monday 16 March 2015. 

For further details on the Fujifilm XIOOT and other 
models in Fujifilm's X-series, visit: www.fujifilm.co.uk 


FUJSfILIVI 

HOWTO ENTER 

Foryour chance of winning a Fujifilm XIOOT 
worth £1,000, answerthis simple question: 

What type of imaging sensor is 
used in the Fujifilm XIOOT? 

A) X-Trans CMOS II B) X-Factor CCD C) X-WIng C3P0 

Emailyour answer, name & address to 
dslrphotocompetitionsOdennis.co.uk using the subject 
'Fuji XIOOT!' by Monday 16 March 2015. We'll pick the 
winner at random and they will receive confirmation 
within seven days. For full terms and conditions, 
visit: www.digitalslrphoto.com. Open to UK readers only. 


fwW j il m CLiq W hupcr wm. tiivf 

IM I5(i niu Hwa f yofj iw ./rif jfmmrnrm 

w WlivTi ixv 074^ iw ofewt [^jiJuEb ^ Df tr 

In ^ iu, iknd nei, pfumt ^ %ii ovi dfH uJ M Uw 

urn ir ^ni^iWliiniii im i* QUM** IHUOBM. 
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Hvitserkur, Iceland, by Ian Llewellyn, 

Leica M Monochrom and Leica Summicron-m 35mm f/2 ASPH 


THE LEICA M-SYSTEM 

Everything you need. 


When you take a photograph with the Leioa M-System, you experienoe a different kind of photography. 
Intuitive, simple to use without superfluous funotions or overoomplioated menus. All in all, the M-System 
helps you beoome the photographer you always wanted to be, oonoentrating on what’s essential: the 
images. We oall it photography unplugged. So whether you’re using the Leioa M typ 240, M Monoohrom 
or the new M-A analogue oamera, you’ll have everything you need to make your perfeot photograph. 

Visit your local Leica stockist today to try the Leica M-System for yourself and learn about the 
legendary rangefinder from a Leica expert. 


Contact us for more information T: 020 7629 1 351 I E: akademie@leica-camera.co.uk 


© 

His Location Guide 


The Northern Dales 

The Yorkshire Dales offera landscape rich in waterfalls, limestone pavementsand glacialvalleys teeming with dry stone 
walls and barns. The northern dales of Wensleydale b Swaledale make a great base from which to explore further 

LOCATION:THEYORKSHIREDALES, YORKSHIRE OS REF: SD9763698504 (OS EXPLORER OL30) 




Ii!ig LocationGuide 


© The Northern Dales 

For that exhilarating feeling of 'getting away 
from it air, it is hard to beat the Yorkshire 
Dales as a destination. The area is rich in 
stone-walled pastures and barns, perhaps 
the most iconic features of the Yorkshire 
Dales. In the summer months, the meadows 
are transformed into a vista of vibrant colour 
as wild buttercups add a splash of bright 
yellow to the lush green pastures. Venture 
a few yards from the roadside and you 
will find some of the prettiest waterfalls 
anywhere in England. It really is not hard 
to see why the area is popular for families, 
walkers and photographers alike. 

A good starting point for any visit to this 
part of the Dales has to be the stunning 
waterfall at West Burton. Parking is easy in 
the village and there are a few spaces by the 
falls themselves. Only a mile or so away from 
the famous triple falls at Aysgarth, these 
falls are more accessible, offering countless 
compositional opportunities. Wide-angle 
lenses will capture the falls within their 
surroundings - look to use overhanging 
branches, stone ledges and the flow of the 
water when choosing your composition. 
Longer lenses will allow you to isolate parts 
of the fall, making the water the focal point 
of the final image. The little stream that 
runs from the waterfall is shallow and a pair 
of Wellington boots will bring rewards for 
those looking for unusual compositions. 
There is a beautiful footbridge a hundred 
yards or so away from the falls, too, which 
leads to the opposite side of the waterfall 
and again offers lots of potential. 

From West Burton take the A684 west, 
heading for the lively market town of Hawes. 
Hawes is an unspoilt gem and welcomes 
tourism but not at the expense of its identity. 
Tradition is very much the keyword here, as 
it is across the whole of the Dales. There is 
a good choice of places to stay and for the 
evenings there are a wide variety of places 
to eat and drink with several pubs and cafes. 
To help get you through the day there are a 
couple of cafes and a decent range of shops. 
Though Hawes will no doubt charm you, it is 
out in the surrounding countryside that you 
will find the region's photographic gems. 

A mile or so back on the main Leyburn 
road you will come to a sign for Burtersett. 
Park up here (by the main road), walk up 
the lane a hundred yards or so and take 
the footpath to the left into the fields. The 
path leads through meadows and narrow 
gates in the dry stone walls and you will 
soon get your first close-up view of the 
barns themselves. A good time to visit is in 

1) BRIMHAM ROCKS: Zoom in on subjects to dramatically 
change their importance within a scene. 

2) NIDDERDALE:The glacial valleys of the Dales can look 
spectacular in any weather, but especially under moody skies. 
5)THESTRID, BOLTON ABBEY: Lookto usethesurrounding 
rocks in your compositions when shooting this narrow gorge. 
4) WENSLEYDALE: On moody days it is worth waiting around 
forthe sun, transforming an ordinary image into a great one. 





Hawes 


Gunnerside 


Richmond 


Swaiedaie 


Aysgarth 




West Burton 



Chris Ceaser “Why Hove the northern dales ’ 

S "I have lived all of my life in Yorkshire. Wensleydale and Swaledale have long 
been favourite haunts that are full of photographic opportunity. Totally 
unspoilt, the region is steeped in tradition and history and it remains, visually 
at least, as it was hundreds ofyears ago. The villages and small towns have 
kept their proud sense of identity and the drystone -walled pastures quickly 
make you feel 'away from it all'. The rivers are young and shallow in the 
Dales and they meander from village to village, via the odd waterfall and through 
meadows filled with colourful wildflowers in the summer months. The barns that are so 
prolific in the region play a big part in the identity of the Dales and it is these, together with 
the walls, waterfalls and valleys, that offer a plethora of opportunity for the photographers." 
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Useful Information 

© Where is it? Swaledale & 

Wensleydale are in the northern 
part of the Yorkshire Dales National 
Park. The nearest larger towns are 
Hawes and Leyburn, both with a good 
selection of places to stay and eat. 


© Getting there: 
By Road: From 


V*/ By Road: From the north leave 
the A1 at Scotch Corner and take the 
A6108 to Richmond and then onto 
Leyburn. From the south leave the A1 
at Leeming and then take the A684 to 
Bedale and then onto Leyburn. From 
the west join the A683 before either 
Sedbergh or Kirkby Lonsdale and then 
head for Hawes on the A684. 

© Places to eat and sleep: 

There are plenty of B&Bs and 
guest houses in the area. Search for 
accommodation in Hawes or 
Aysgarth for Wensleydale, or for 
Swaledale look for accommodation 
at Muker, Keld or Gunnerside. The 
distance from the northern dales are as 
follows: From Hawes - Ribblehead (11 
miles), Aysgarth (eight miles), 

Kettlewell (17 miles); From Muker - 
Ribblehead (18 miles) Aysgarth (14 
miles), Kettlewell (22 miles). 

© For further information: 

Check out the National Park 
website at: www.yorkshiredales. 
org.uk/ for information on 
accommodation etc and other 
places of interest to visit. 

© Weather forecast: 

www.metoffice.gov.uk 
(nearest forecast Leyburn). 


I 5)WESTBURT0N FALLS: Lookforelementsthatactas lead-in 
! lines, oradd foreground interest, like these cascading steps. 

6) SWALEDALE: To record the Dales when the wild flowers are 
! ouLtryearlyJunewhenthebuttercupscanbeprolific. 
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OlVMPUS 


om-D 

REDUCED TO PERFECTION 



M.Zuiko 1 2innn 1 :2.0 Digital ED. Image courtesy of Andreas Voegele. 


GET A GRIP! 

CLAIM A BONUS GRIP WORTH £189.99 WITH THE 
AWARD-WINNING OLYMPUS OM-D E-MI 



I 

i 







On redemption when you purchase any qualifying body or kit. Offer valid until 31/03/15. 
While stocks last. Terms and conditions s^?ply. 

Piok up a leaflet in-store or visit olympus.co.uk/promotions for further details. 
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® The Northern Dales 

June is when the sunnmer buttercups are in 
flower and shouldn't be missed. They have 
a magical effect on the landscape, offering 
stark contrasts when the sky is overcast 
or stormy. Use your telephoto lenses for 
close-up images of the flowers and use your 
wide-angle lenses to include the barns, their 
surroundings and how they interact with the 
landscape. Try taking the same shot twice but 
changing the focus point for vastly different 
results. For instance, maybe try to shoot 
one image with the focus on the nearby 
flowers at a narrow aperture for maximum 
depth-of-field to bring the barn into detail, 
then switch the focus onto the barn and use 
a wider aperture to create a hazy, yellow blur 
as a foreground. 

Heading back on the A684 towards 
Hawes look for the sign towards Hardraw 
and Muker. Follow the signs for Muker and 
enjoy the ride up Buttertubs pass. The top 
offers stunning scenery so make sure you 
stop and check out the options from here. 
The Buttertubs are 20-feet deep limestone 
potholes where farmers used to lower the 
butter they had produced to keep it cool . 

As you drop down into Muker take the 
Keld road. After passing through the hamlet 
of Thwaite look for a parking space on the 
left opposite the dry stone wall some 800 
metres from the hamlet. The view back 
down the valley from here is superb. There 
are a couple of barns that you can use in your 
compositions and images can be created 
with any lens. Try zooming in on a section of 
barn for a close-up look to this wonderful 
landscape. Wide-angle lenses will let you 
shoot the whole valley and it is worth a 
visit at any time of year. If the weather isn't 
playing ball, try converting your images to 
monochrome, but rememberyour ND grad 
filters to control those big skies. 



7) GUNNERSIDE: Wide-angle lenses can really make the most 
of dramatic sky conditions. Don't be afraid to include lots of 
sky in the frame when it is full of interest. 

From here head down into Muker and 
follow the road for a few miles until you 
reach the village of Gunnerside. Go through 
the village on the Reeth Road and park up 
near the last barn on the right. Aim to arrive 
a good 90 minutes before sunset to make 
the most of the late golden light that floods 
across the landscape. There's a 200-metre 
stretch of roadside that offers a wide variety 
of compositions from your elevated position. 
From here, you can also gain access into 
the valley itself. Look to use the barns to 
create patterns in the landscape, maybe 
zooming in for a tighter crop, or pulling back 
to use that big colourful sky to dominate the 
composition. A good wide-angle lens (10mm 
on crop sensors or 16mm on full-frame) will 
reap rewards here. 


Start shooting! 

© Things to shoot: Dry stone wall 
patterns in the valleys in early/ 
late light, wild valley flowers in May, 
June 8 July, the iconic barns at all 
times of the day, streams 8 rivers 
across Wensleydale, Wharfedale and 
Malhamdale, waterfalls at West 
Burton, Aysgarth, Hardraw 8 Gordale, 
Malham Tarn at both ends of the day. 
Reconnmended kit: Wide-angle 
lenses, tide timetable, ND grads, 
tripod, remote release and wellies. 
When fogo; Any timeof year! 
Spring for wild flowers by the 
streams, buttercups in June. October/ 
November is good for waterfalls. Walls 
and barns look great in all weather. 




o 

Keep shooting! Other great locations near The Northern Dales 



DRIBBLEHEADVIADUa 


This famous old viaduct lies in the Ribble 
Valley. Wide-angle lenses are the order 
of the day if shooting the whole viaduct. 
Steam engines still run here, so check first 
before visiting. The area around the viaduct 
offers great views towards the peaks of 
Ingleborough and Whernside. 



2) AYSGARTH FALLS, WENSLEYDALE 

Nestled between Ley burn and Hawes, 


the falls at Aysgarth command lots of 
attention. Park up at the National Park car 
park and follow the river upstream to the 
Higher Falls or downstream to find the 
powerful Middle Falls and the sweeping 
Lower Falls. It's easy to spend ti me here. 



3) KEHLEWELU WHARFEDALE 

Kettlewell lies approximately 16 miles from 
Hawes, heading south. From the village 
centre there is easy access up the side 
of the valleys and the resulting views are 
simply stunning. Late afternoon is a good 
time to visit as the softer light of the sun will 
create a glow on the landscape beneath. 
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PICTURE THIS 

GO ONLINE AND VISIT OUR CAMERA EVENT TO FIND THE NEWEST PRODUCTS 
AND AMAZING DEALS. VERY HAS ALL YOUR PHOTOGRAPHY NEEDS COVERED. 





Canon EOS 6D digital SLR 


Sony A6000 dIgttaL camera 


Canon EF 70-200mnn tens 



In Association With 

Cancm son^ 


FUJSflLM Panasonic 


CaOF^^ro / 

■■■■ Wken 


SHOP PHOTOGRAPHY 


AT 




.co.uk 


Goods/services provided by Shop Direct Home Shopping Limited. Registered office: First Floor, Skyways House, Speke Road, Speke. Liverpool, L70 1 AB 




PHOTO 


SKILLS 





P32MIGRATINGSWANS: PROTIPS FORSTUNNINGSEMI-SILHOUETTES p37CUST0M BOKEH: CREATESPARKLINGSHAPES FOR BACKGROUNDS 



p41 LOW-KEYPORTRAITS: EMBRACE SHADOWS AND LEARNTO LIGHT p44 DODGE & BURN: EXPOSE MORE DETAILWITH THESE QUICK EDITS 









CAPTURE DRAMATIC 
LIGHTHOUSE SHOTS 

ROSS HODDINOTTEXPLORESTHEOPTIONSYOU HAVE FOR PHOTOGRAPHINGTHE UK'S COASTAL JEWELS 


CAMERA; NIKON D810 / LENS: NIKKOR AF-S 24-70MM F/2.8G ED 




PHOTO 

SKILLS 


Shooting lighthouses 


W HEN YOU LIVE on an island with 
miles of rugged coastline, you will 
be never be too far away from a 
lighthouse or two - great news for landscape 
photographers. Few buildings have as much 
interest, romance or picture potential. They 
vary hugely in design, size and character but 
are usually found within dramatic coastal 
scenes, making ideal focal points. Not all 
lighthouses work well in photographs, 
though, so before you rush to the coast, do 
your research. Start at www.trinityhouse. 
co.uk: the site provides a map of the U K's 
operational lighthouses, together with visitor 
information, which gives you an idea of your 
closest options. Trusty Google should be 
your next stop - use the Image search to 
filter out the less attractive lighthouses from 
the photogenic ones. Once you've narrowed 
down your location, use a sun compass or 
mobile app to calculate the sun's position to 
ensure you'll work within the best light. 

While lighthouses work well in frame- 
filling close-up (particularly white lighthouses 
against a deep blue, polarised sky), they often 
create more compelling images as a focal 
point within a wider landscape. Shooting a 
wider view means you can capture its wild 
environment: in stormy weather, for 
instance, you might be able to capture large 
waves crashing against the cliffs. Timing is 
key for this type of image, so be prepared to 
take a large sequence of shots to capture just 
the right wave and motion. A fast shutter 
speed is important, too, so prioritise a wider 
aperture and high ISO to generate at least 
l/500sec. Alternatively, you could attach an 
ND filter to generate an artificially slow 
exposure for a sea of ethereal blur. 

In low light, which is often the best time to 
capture longer exposures, shutter speeds will 
be naturally slow without the aid of filtration. 
As it gets darker, and the lighthouse turns on, 
you can capture very evocative images, but 
be careful that the highlights don't burn out. 
You can get around this by placing a piece of 
black card momentarily in front of the lens as 
the beam sweeps through your shot. 





PRO TIP 


Asturdy tripod is a must have 
accessory - lighthouses are 
often situated in exposed, 
remote spots where wind can be 
an issue. Sea spray can also cause 
problems, so keep a clean lens 
cloth in your pocket. 










I DO YOUR RESEARCH A web search will 
give you ideas of where to visit but will 
also give you a few clues regarding angles 
and popular viewpoints. While you won't 
necessarily want to copy these, studying 
images of a location can prove helpful. In 
this instance, I simply searched for north 
Cornwall - Trevose lighthouse looked the 
best, closest option. 


2 ARRIVE IN TIME I got to the location an 
hour before sunset to give me time to 
locate the best viewpoints. The waves were 
crashing against the cliffs, so I thought I'd try 
to capture this in my photos. I increased the 
ISO to 1600 to give a shutter of l/500sec. 
When reviewing the results, I noticed the sky 
was a little overexposed and to overcome 
this, I would need to use an ND grad filter. 



3 USING FILTRATION When photographing 
lighthouses, take care when using ND 
filters. Lighthouses often poke above the 
skyline, so if you use a hard-edged grad, you 
may find you darken the lighthouse as well 
as the sky. If this is very noticeable, it will look 
artificial. I decided to opt for a soft-edged 
NDgrad, more specifically a 0.6 (two stop) 
version was best suited to the scene. 



4 ADAPTT0 THE CONDITIONS To get the 

results that I wanted, the waves had 
to be bigger to be impressive, so I decided 
to change tact and opt for a slow shutter. I 
reverted back to ISO 64 and attached a Lee 
Filters Little Stopper, which absorbs six stops 
of light. The resulting exposure length was 
30 seconds at f/11, which created a far more 
creative and interesting result. 


W POPULAR UK LIGHTHOUSES 

DGodrevy- 
Gwithian, Cornwall | 

2) Start Point- ^ 

Dartmouth, Devon 

3) La Corbierre- Jersey 

4) Belle Tout - 
Eastbourne, Sussex 

5) Portland Bill - 
Portland, Dorset 

6) NeistPoint- 
Skye, Scotland 

7) Ardnamurchan- 
Acharacle, Scotland 

8) St Mary's - Whitley Bay, 

Northumberland 

9) Low lighthouse - 
Burnham on Sea, Somerse 

10) Twr Mawr lighthouse 
Anglesey, North Wales 
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PH<^0 

SKILLS 


PHOTOGRAPHING 
SWANS IN SILHOUETTE 

PROFESSIONALWILDLIFE PHOTOGRAPHER BEN HALL EXPLAINS HISTECHNIOUES AND SUGGESTS A FEW EXPERT 
TIPS FOR CAPTURING BEAUTIFUL PORTRAITS OF WINTER SWANS AGAINSTGORGEOUS GOLDEN LIGHT 


aMERA: CANON EOS-IDX LENS; CANON 500MM F/4L IS 



SKILLS 


W INTER IS MY favourite season for 
wildlife photography. With it 
comes frost, beautiful warm light 
and one of our most impressive natural 
spectacles - the arrival of wintering swans. 

Two species of wild swan migrate to Britain 
for the winter - Whooper and Bewick's. 
These birds arrive from their breeding 
grounds in Siberia in mid-October. They 
spend the winter here in our comparatively 
warm climate, before departing again in 
March. They populate several large wetland 
centres across Britain, offering us the chance 
to get up close to these impressive wild birds. 
Our better- known Mute swans, however, are 
resident all year round and can often be 
found in parks, village ponds and lakes. 

Because of their wonderfully graceful 
shape and form, swans look particularly 
photogenic in flight, especially when lit with 
a low, winter sun. At dusk, I nearly always opt 
for backlighting. Shooting into the light will 
infuse your images with colour, beauty and 
drama. For these magical qualities to be 



1 PICKY0UR LOCATION Most large wetland 
centres have purpose-built hides, so 
you can shoot in relative comfort while 
still capturing natural behaviour. Adopt the 
lowest shooting angle possible if you're 
capturing birds on the water. Shooting at eye 
level adds intimacy and makes it easier to blur 
the background. You will need backlighting 
to create a successful silhouette so get into 
position before sunrise or sunset. 


apparent, the sun must be near to the 
horizon, so only attempt this very early or 
late in the day when contrast levels are low. 
Exposure can be tricky to calculate in these 
situations, so expose for the brightest areas 
of the image and checkyour histogram 
regularly to ensure you are not losing 
important highlight detail. If needed, use 
exposure compensation to find the best 
exposure in-camera. 

When photographing portraits of swans, 
long lenses in the region of 300mm to 
600mm offer several advantages over a 
standard zoom. A telephoto focal length 
has a narrow angle-of-view, making it much 
easier to isolate one bird from a mass. When 
coupled with a wide aperture, the foreground 
and background will become diffused, 
helping the subject to stand out and further 
eliminating distracting elements from the 
frame. Finally, look for those fleeting 
moments when the bird strikes an interesting 
pose. Often, just a slight tilt of the neck is all it 
takes to show a swan's graceful form. 



2 APPLYCAMERASETTINGS Use aperture- 
priority mode and set a wide aperture 
to access as much light as possible, help 
eliminate distractions and select the fastest 
possible shutter speed for your chosen 
ISO. Wildlife is unpredictable so set the 
drive to high-speed continuous shooting 
to allow you to fire a burst of images 
should interesting behaviour occur, greatly 
improving your chance of great shots. 


THAT'S SWAN FORTHE ALBUM! 

Once the sky is full of colourand the birds 
are airborne, turn to the sky and dial in 
a shutterspeed that's reciprocaltoyour 
focal length. For instance: if shooting with 
at 500mm, dial in a shutterspeed of 
l/500sec to freeze the moving birds. 

Exposure: l/400secatf/5.6 (ISO 500) 



3 MASTER EXPOSURE Your metering 

system may have trouble with creating 
silhouettes, so you need to trick it by spot 
metering from the brightest part of the sky 
to establish the highlight as a mid-tone. 
Depending on how bright the sky is, you may 
need to increase this exposure by up to one 
stop using exposure compensation. It will get 
easier with experience, but use the histogram 
to help and watch out for clipped highlights. 


c 

>1 


TRY RIM LIGHTING It is not always 
necessary to shoot against the sky 
for a silhouette to work. Shooting into the 
light against a dark background can create 
a wonderful rim light effect. Expose for 
the highlights and use negative exposure 
compensation to let the shadow areas fall 
into black so only the halo of light around 
your subject is visible. This is a great way of 
reducing an image to its most simple form. 


ESSENTIAL KIT 

Use a telephoto lens with your camera. Lenses 
in the region of 300-600mm are ideal, but 
often expensive - why not look at hiring a lens 
orconsidertheTamron 150-600mmf/5-6.3as 
a versatile option. Teleconverters can be useful 
but be aware of the loss of light. A beanbag 
offers a stable support, and excellent freedom 
of movement, especially when shooting from a 
hide. Fast memory cards are a big advantage when 
photographing birds as they willallowa greater of 
number of images to be taken in succession. 
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PHOTOGRAPHINGSWANS: OTHER IDEASTOTRY., 


DCAPTUREDETAILIN BRIGHTSCENES 

If you want to avoid a silhouette when shooting 
airborne birds againstabrightsky, you'll need toadd 
positive exposure compensation. Use the histogram 
-itshould be weighted to the right, without breaking 
the confines of the graph. This ensures clean whites 
with plenty of detail - perfect for high-key images. 



2)RECORDMOTIONINFLIGHT 

There are timeswhen a slowshutter speed can 
produce a creative effect. Using a shutter speed in the 
region of l/15sec to l/60sec while panning a moving 
subject can create a sense of motion and energy. 
Keep the bird at the same point in the frame and 
pan smoothly using your hips for a sharp shot. 


. A' 

H 



3) SHOOTASWAN PORTRAIT 

A portrait should be perfectly exposed with the eye 
pin sharp. Differential focus can be used to add 
interest to your compositions. Look for other birds to 
include in the background and throwthem out of 
focus by using a wide aperture. This encourages the 
viewer's eye to explore the frame. 
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SKILLS 


GETCREATIVE WITH BOKEH 


PRO PHOTOGRAPHERCATHERINEMACBRIDEDELIVERSATECHNIQUETHATGUARANTEES SPARKLING RESULTS 


CAMERA: CANON EOS 6D / LENS: CANON EF 50MM F/1.4 



PH0TO 

SKILLS 


Creative bokeh 


B efore I found my passion for 

photography I was in love with bokeh. 
Being a child with bad eyesight had its 
advantages and one of my happiest 
childhood memories is when I would sit in 
the backseat of my parents' car, take my 
glasses off and watch the whole world turn 
into beautiful light dappled blur. Street lights 
and house lights turned into golden globes 
and, if I squinted my eyes, I could turn the 
balls of light into stars. 

Years later I discovered photography and 
found out I could create and photograph 
this dotted blur, technically named 'bokeh', 
leading to a long-time love affair with 
shooting wide open with my 50mm f/1.4 
lens. With the addition of a simple piece of 
black card, with a shape cut out of its centre, 

I learned how I could change the shape of 
the bokeh to whatever I wanted, from hearts 
or shamrock to stars and skull and 
crossbones, making it even more fun. 


With this in mind, and with Valentine's Day 
on the horizon, I thought I'd use this as an 
excuse to make a little love heart bokeh. The 
instructions can be used for any shape you 
can imagine - as long as you have the 
dexterity and patience to cut it out of card. 

In terms of kit, you'll need a fast prime lens: 
I found my 50mm f/1.4 worked perfectly. 

I also tried using both 50mm f/1.8 and 40mm 
f/2.8 lenses. Both worked well; however, 

I found that the slower the lens's maximum 
aperture, the smaller the shape that I had to 
cut out to produce a similar effect. 

To try this technique, you'll need some 
LED lights (I used a mix of red and white), 
some black card, a craft knife or scissors and 
a UV filter to hold the card in place. You'll also 
need a main subject for your image, I chose 
a little paper house but you can use your 
imagination here. The final piece of 
equipment is a hand torch, which is used 
to throw some light on the house. 


O 

HAVE SOME FUN WITH BOKEH 

The best shots created using this technique come 
from when there's a relationship between the 
subject and the shape of the bokeh. Hearts, stars, 
Christmas trees, even skull and crossbones are 
possible with a little patience and thought. 




1 CUT0UTACIRCULAR DISC Place the UV filter 
onto the card and use it as a template to 
draw around. If you don't have a UV filter you 
can use the end of your lens as a template, 
or draw a circle using a drawing compass. 
Carefully cut out the circle. 



2 CUTY0URSHAPE Fold the circle in half and 
then half again to find the centre point. 
Using a sharp craft knife, carefully cut out 
your shape of choice. Take your time with this 
stage and take care not to crinkle or tear the 
card - or cut yourself! 



3 SECURETHECARDINPLACE Place the card on 
the lens with the heart pointing the right 
way up, depending on your shot orientation. 
Attach the UV filter to keep it in place. If you 
aren't using a UV filter you can secure the 
card using a small piece of tape or Blu-Tac. 



FIXYOUR LIGHTS IN PLACE Stick your LED 
lights to a clean background using 
Sellotape. Spread them out, as having them 
too close together can cause them to blur 
into one another, losing the bokeh shape. 

It might take a few adjustments to get it right. 



M 
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PREPARE FORTHESHOT(left) Place your main 
subject far enough away from the lights 
so that when you focus on it the bokeh is 
heart-shaped, this may take a few moves to 
get just right. Fix your camera on a tripod and 
use a remote release, or self-timer. 

CAMERASETTINGS (above) Use manual 
mode and open up the aperture. I found 
ISO 400 and a shutter speed of l/200sec 
worked - use a higher ISO or slower shutter 
speed if required. Focus on the house, shine 
the torch on it and take your shot. 
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HOME IS WHERE THE HEART IS! 

With a little bit of preparation, it's easy 
to create striking shots in your home. 
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SKILLS 


Low-key portraits 


A s PHOTOGRAPHERS WE understand 
the importance of good light. But, 
more often than not, good images 
are as much about what you do not see as 
what you do. Shadow is just as important as 
light, it creates drama, depth and dimension. 

Low-key portraiture is a good technique 
to practise as it illustrates the effect that 
shadow can have not only on the feel of an 
image, but also the look ofyour subject. This 
style of shadow-led lighting is referred to as 
chiaroscuro (Italian for light-dark) and is 
favoured by someof the world's most highly 
sought-after photographers, such as Joey 
Lawrence, Annie Leibovitz and Dan Winters. 
In contrast to high-key portraits, which 
require bright walls and lots and lots of light, 
low-key portraits are incredibly energy 
efficient and simple to shoot! One light, a 
camera, a space to shoot in and a willing 
subject are all you need. 




KNOW YOUR 
LIGHTING 

No matter what lighting 
method you're using in 
portraiture, there are two 
styles for lighting a face: 
broad and short. Broad 
lighting is when the lit side 
ofyour subject's face is 
closest to the camera, 
whereas short lighting is 
when the shadow side of 
your subject's face is 
closef. Broad lighting 
tends to suit those with 
a narrow face, whereas 
short lighting suits those 
with a more rounded face, 
as it's more flattering. 




1 ELIMINATETHE AMBIENT Pick a location with 
low light. It doesn't have to be pitch black 
- anywhere indoors where you can close 
the curtains will do. Select manual exposure 
mode at a low ISO, set your shutter speed to 
your camera's sync speed (usually around 
l/200sec) and pick an aperture of f/8. Take a 
test shot - the image should be black. If not, 
stop the aperture down further and try again. 




SET UPTHE LIGHT Move your subject into 
position. Set up your flash at around 45° 
to one side, at just above head height. You 
can fire your flash bare, or use a modifier; a 
softbox is ideal as you can feather it to reduce 
the light hitting the background. Set your 
flash to 1/8 power and take a test shot. Check 
the LCD monitor, assess the exposure on 
your subject and adjust the power if required. 


ADJUSTTHE LIGHT If the light is illuminating 
the backdrop, then either move 
everything (camera, subject and light) further 
away from the background, or turn down the 
flash power and move the flash closer to your 
subject. Your exposure will be similar but with 
less light bouncing around. Alternatively you 
can flag the flash by using something to block 
the light from hitting the backdrop. 





4 ANGLETHE LIGHT Adjusting the position of the light in relation to 
your subject completely changes the mood of the shot. Just by 
moving the light further around the front of Gemma, we can create 
an evenly-lit portrait. In contrast, positioning the light on-axis to her 
the result is more dramatic. Lighting a portrait like this is as much 
about deciding what to hide in shadow as it is what to show. 


NO REFLECTOR 


’te 


WITHREFLEaOR 


i 


5 ADDAREFLECT0RThis final step is optional as it all depends on the 
look that you are going for. Try positioning a silver or white reflector 
opposite your flash to bounce light back on to the shadow side of 
your subject - you can see the difference above. A silver reflector will 
fill in more than a white one, but the light will be colder. The distance 
between reflector and subject dictates the amount of fill light. 
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SKILLS 


Selective dodge & burn 


Extend dynamic range 
with precise control 

LEARN HOWTO USE LAYER MASKSTO DODGE AND BURN SELECTIVELY 


ICK ANY ADJUSTMENT that you can 
make in Photoshop Elements and we 
guarantee that there will be at least 
three ways to carry out that alteration. We 
would always advocate using methods that 
are both nondestructive and easy to revisit 
and adjust as required. This is where the 
strengths of Layer Masks and Adjustment 
Layers really shine through. 

When you apply an Adjustment Layer to 
your image you aren't affecting the image 


itself, so any changes that you make can be 
done without detrimental affect to image 
quality, or fear of making an irreversible 
mistake. When you then use a Layer Mask on 
that Adjustment Layer you can apply the 
changes selectively - what's more, even the 
Layer Mask itself is reversible, so you can 
paint over it to change the areas that the 
Adjustment Layer affects time and time again. 

Here, we're going to use Levels to dodge 
and burn this studio portrait to bring it to life. 





1 ADD AN ADJUSTMENT LAYER Start by addi ng 
your first Adjustment Layer - go to 
Layer>New Adjustment Layer and choose 
your adjustment from the list. Here, we're 
going to use a Levels adjustment layer to 
dodge and burn our image, starting with 
dodging (increasing exposure). 



2 MAKETHE ADJUSTMENT In the Adjustments 
palette, drag the mid-tone slider left to 
lift the mid-tones. Then select the attached 
Layer Mask in the Layers palette, hold down 
the cmd key (Mac) or Ctrl key (PC) and press 
the / key to invert the mask to hide the effect 
- next we'll brush it back in. 


BRUSH TO REVEAL Select the Brush Tool 
and, within Brush Settings along the top 
toolbar, set the Hardness to 0%, Opacity to 
20% and choose a brush Size. With White set 
as your ForegroL/nd Color, brush on areas of 
the image that need to be brightened slightly, 
like eyes and skin. 






TWEAK SETTINGS Adjustment Layers allow 
you to go back and tweak the settings. 
Click on the Adjustment Layer in the Layers 
palette and make any changes. Once happy, 
add another Adjustment Layer, choosing 
Levels again. This time we'll take care of 
burning (decreasing exposure). 


5 RINSE AND REPEAT Repeat steps 2 and 3, 
this time moving the/m/d-fones//derto 
the right before editing the Layer Mask in the 
same manner. This multiple layer technique 
can also be used to target very specific 
images areas: we added a third Levels 
adjustment to darken the distracting earring. 




6 WORK SELECTIVELY You aren'tjust limited 
to dodging and burning. Any adjustment 
layer can be applied alongside a Layer Mask, 
allowing you to target parts of your image. 
Here, we've used a Brightness/Contrast 
adjustment layer to boost Just the model's 
hair, eyes and mouth, masking off the skin. 
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RIGOROUS SELECTION PROCESS 

Yourchanges aren't permanent 
untilyou export as a jpg ora .tif. 
Save a .psd file as well and you can 
go back in and re-edit atanytime! 
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WORKSHOP 

OUR EXPERTTUITION AND CRITIQUE WILL HELP FIX YOUR PHOTOS! 



Exvert tuition 


EACH MONTH ONE READER WHO HAS SUPPLIED IMAGESTO EXPERTCRITIOUEGETS AN 
EXCLUSIVE ONE-TO-ONEWORKSHOPWITH AN EXPERT.THIS MONTH, SENIOR FEATURES WRITER 
JORDAN BUHERS SHOWS READER ISABELMENDOZATHE ROPES IN PHOTOSHOP 
Your images assessed in Expert Critique pgso 


WORI^HOP 


Expert tuition 


OUR READE R: Isabel Mendoza 

Anewcomerto photography, 
Isabel recently picked up a 
second-hand Canon EOS 
550D and a superzoom. 

She enjoys photographing 
landscapes and travel images, 
but hasjust started shooting in Rawand wants 
to gain a better understanding on the 
post-processing side of image making. 

Isabel's kit: Canon EOS 550D with a 
Canon EE-S 18-105mm f/5.5-5.6 IS lens. 
Software: Photoshop CSS 



OU R EXPERT: Jordan Butters 



Seniorfeatures writer Jordan 
is our resident Photoshop 
expert and guides Isabel 
through some of the simple 
post-processing techniques 
that he would recommend 
using in order to process this image. 

Jordan's software: Photoshop CC 


G iven the typical weather in the 
UK it should come as no surprise 
that Isabel's photographic ambitions 
were dampened by a grey, overcast day. 

On the plus side, these conditions lead to 
soft, diffused light, so any problems with 
contrast and dynamic range are avoided, 
however Isabel's shot of Normanton church, 
in Rutland, has been left looking flat and 
uninteresting. Her image is nicely 
composed, pin-sharp and well-exposed, 
with no clipped highlights, but her post- 
processing requires refinement. 

Before starting to process, it's good to have 
an idea of the desired outcome. I like Isabel's 
idea of bringing back that brooding sky and, 
with that in mind, feel that the shot would be 
better suited to black & white - Isabel agrees. 
After opening the Raw file in ACR I use Lens 
Corrections to fix the distortion and vignette 
in the Raw file, the latter of which Isabel 
cropped out of her final image, before setting 
the White Balance to Cloudy and levelling the 
horizon using the Straighten tool. 

Once in Photoshop, I start with the 
monochrome conversion, which is applied 
using a Black & White adjustment layer. This 
allows Isabel to adjust the luminosity of each 
colour channel individually. Using this 
technique, I demonstrate to Isabel how to 
adjust the brightness of the red and orange 
channels to make the church stand out. 

Next, we need to bring back some detail 
in the clouds. Isabel has used the Magic 
Wand Tool to select the sky before using the 
Exposure slider to decrease the brightness, 
however this has resulted in halos along the 
horizon and around the church. I show Isabel 
how to use a Curves adjustment layer to 
lower the exposure of the shadows and 
mid-tones. The advantage of this over an 
overall exposure adjustment is that you 
retain the highlights, vital for creating depth. 



Above: Isabel's edit suffers from halos along the horizon. 
Right: Using Adjustment Layers transformed Isabel's image. 
Far right: With the right techniques and a bit of patience the 
original shot is transformed into a cracking final image. 

I then show Isabel how to use a graduated 
layer mask to prevent that adjustment from 
affecting the church and foreground. This 
works much like using an ND grad filter, and 
a smooth transition in the mask avoids the 
telltale halos of Isabel's original edit. Some 
attention to the mask around the top of the 
church using the Brush Tool ensures that the 
adjustment doesn't creep onto the spire. 

The image quickly looks promising, but 
lacks punch due to the flat lighting. After 
adding contrast with another Curves layer 
with a subtle S-shaped curve, I guide Isabel 
through Levels adjustment layers to dodge 
and bum (turn to page 44 for more on this) 

- adding depth to the shadows around the 
church, and darkening the sky in places. A 
slight crop using the Crop Tool to remove 
some of the negative space on the left and 
use of the Clone Stamp Tool to remove the 
people sitting by the church and we're done! 



Isabel Mendoza 

"The biggest revelation is howsimple Layer 
Masks are. I'd always shied away from them as 
I thoughtthey were more complicated than 
they actually are. Jordan's advice was really 
useful and I nowfind that by using Adjustment 
Layers I can try different effects without fear 
of ruining my image if I get it wrong. I've not 
quite gotthe hang of dodging and burning 
yet, but I'm getting there slowly!" 
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Expert critique 

WANT YOUR SHOTS CRITIQUED BYTHE D/G/W 5[/? PH070G/?/lPH/ 
EXPERTS? SENDTHEM TO DSLRPHOTOSUBMISSIONS(aDENNIS.CO.UK 


FERREE RIVERO 

by Robin Lefrancois 

Nikon D5000 with NIKKOR 18-200mm f/3.5-5.6 lens. 

Exposure: Six seconds at f/22 (ISO 200). 

What we think: We're fans of milky water, 
but think a slightly faster exposure would 
have produced better results in this instance. 
A six-second exposure has blurred all detail 
and created hotspots where the highlights 
have overexposed. A shutter speed in the 
region of 0.5 to one second is all you need 
for fast-flowing waterfalls; it's long enough 
to create attractive blur, but not too long 
that it removes detail. It's often a case of 
experimenting with shutter speeds to find 
one that gives you that balance. Finally, 
landscape orientation may have been more 
engaging as it lets the viewer's eye wander 
around a larger scene, whereas the tight 
vertical composition immediately leads the 
eye in with the rocks and out with the logs. 


DINNERTIME O 

by Viktor Davare 

Canon EOS-IDX with Canon EF 400nini f/2.8L IS II lens. 
Exposure: l/1600sec at f/4 (ISO 400). 

What we think: This is a cracking capture! 
The central composition works surprisingly 
well: it gives space for the eagle to fly in to 
but also leaves room for the drops of water, 
which lets the viewer know that the action 
has just happened. By backlighting the bird, 
Viktor has illuminated detail in the eagle's 
feathers and the ripples of moving water for 
a nice backdrop that helps add motion to 
the shot. Viktor's choice of shutter speed has 
created a crisp action shot with just a hint of 
blur in the eagle's wings. 

Whyitworl<s 

^ Strong choice of composition 
^ Backlighting complements the scene 
^ Fast shutter speed captures the moment 
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O LOWTIDEATTWILIGHT byMarkSims 


Nikon D7100 with NIKKOR AF-S 16-85mm f/3.5-5.6 lens. 
Exposure: 35 seconds at f/13 (ISO 200). 

Filters: Lee Filters Little Stopper and Hi-Tech 0.6 NDgrad. 


LANDSCAPE EXPERT RossHoddinott 

"I really like the simplicity of this shot. 

The sky is beautiful and the posts create an 
interesting and striking focal point. I think 
Mark has got the proportions just right for 
the composition, opting fora big sky and placing the 
posts central. I also like the aspect ratio Mark has opted 
for. In an ideal world, I would prefer the tops of the posts 
to be belowthe horizon, ratherthan justtouching it. 
However, I suspect Mark had no other option in the 
circumstances. A lovely image and one to be proud of!" 



O WATER COLLISION by Joe Dyer 

Canon EOS 7D with Canon EF lOOmm f/2.8L Macro IS USM. 

Exposure: l/200sec at f/16 (ISO 100). 

What we think: Wow! Joe has clearly mastered 
the art of high-speed water drop photography. 
Due to the complexity of the splash we'd guess 
that he's used a control system to regulate the 
timing of the drops. Being critical, we'd like to see 
a bit more space at the bottom of the image, 
otherwise it's hard to find fault with this! 

Why it wor]<s 

^ Perfect timing to capture intricate splash 
^ Good use of contrasting colours 
^ Great execution of a popular subject 
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THE B1 OFF-CAMERA FLASH. 
A NEW KIND OF FLASH FOR A 
NEW KIND OF PHOTOGRAPHY. 


With TTL (for Nikon and Canon) and without cords, the Profoto B1 
makes the impossible possible. 

''Trying to take a studio quality portrait on the busy streets of New York 
City would be impossible without the B1 off-camera flash. Now I can set 
up, take great pictures, and finish in a New York minute'C 

- Brian Marcus 


Go to www.profoto.com/uk/bl and see for yourself. 



PROFESSIONAL 
LIGHF»^:i jVSTEM 


Off-Camera Flash 


□Profotd 

The Light Shaping Company” 


Profoto Ltd I Unit 21 Mcdonald Business Park, Hemel Hempstead, HP2 7EB | PHONE 01442 204919 


BRIAN MARCUS 


Submissions 


Send us your images 

DIGITAL SLR PHOTOGRAPHY WELCOMES ITS READERS TO SUBMITTHEIR BEST IMAGES FOR 
PUBLICATION IN THE MAGAZINE. THERE ARE VARIOUS WAYSYOU CAN DOTHIS- HERE'S HOW.. 



EMAIL: If you want to email 
submissions, send them to: 
dslrphotosubmissions(Q den n is. co. uk 
Please only email images at a maximum of 
1000 pixels along the longest edge (note: 
your email might not arrive if the total size 
of attachments exceeds SMB). Tell us 
which article(s) you're submitting to in the 
subject line and include your name, 
address and daytime number. 


H FACEBOOK: Like our Facebook page 
at www.facebook.com/ 
digitalslrphoto. Then Join the community 
and postyour best shots to our wall. We 
regularly monitor the page and will be in 
touch if your work catches our eye! 

FLICKR: Visit: www.f//c/cr.co/n/ 
groups/digitalslrphoto to upload 
your images to our Flickr group. 


POST: Burn your high-res images as 
tuJ JPEGs onto a CD/DVD, including a 
'mugshot', and produce a contact sheet 
with location and technical details. Put it all 
in an envelope with a covering letter, 
including the submission form below and 
pop them in the post to: Digital SLR 
Photography, 6 Swan Court, Hampton, 
Peterborough, PE78GX. Enclose an SAE if 
you'd like them returned. 



Digital SLR Photography picture submissionform 

Please consider my images for use in the following articles (please tick the relevant boxes) 



Expert Critique 


Name: 


3 Address: 


Postcode: 


Phone: 


Email: 


For a full set of picture guidelines, or to ask any questions, please email jo_lezano(adennis.co.uk 


Checklist 


If submitting images by post, 
remember to include your 'mugshot' 
and contact details (name, address, 
email and daytime number). 

^ Please don't send us high-res 
images by email: resize your shots to 
1000 pixels along the longest edge 
and if we see something we like, we'll 
request the high-res file from you! 

^ Emails exceeding SMB total size 
might not arrive, so split your 
submission down into two or more 
emails to ensure they get through. 

Please don't send us your entire 
portfolio - as you may appreciate we 
receive a lot of submissions and 
aren't able to look through hundreds 
of images - narrow the selection 
down and pick your best shots only. 
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SciFi Fashion Shoot 


Hasselblad H5-50D, 

Filter used: 

80m m/2. 8 at f16. 

0.9 ND ProGlass 

2 X Broncolor Strip Lights. 


1 X 6ft fluorescent tube. 



As images go, this was one of the more complex ones. I wanted to capture this in one shot and to do so required a 
fluorescent light tube swirling around the model on an 11 second exposure combined with a burst of flash from my 
studio lights to illuminate the model correctly. 

I’d determined an exposure of f16 for the flash but the fluorescent tube was too bright, so I applied a LEE 0.9 ND 
ProGlass filter (3 stops) for part of the exposure and then fired the flash immediately after an assistant switched off the 
fluorescent tube. The model held her pose still and the result hopefully speaks for itself. Once again LEE Filters were an 
important part of the success of this image. 


Watch the video of the shoot and technique here: 

www.karltaylorportfolio.com/film-video 



Karl Taylor 

www.karltaylor.co.uk 




Inspiring professionals 

www.leefilters.com 
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PHOTO 


TO MARK OUR lOOTH ISSUE ANNIVERSARY, WEVE COMPILED AN INCREDIBLE COLLECTION 
OF 100 PHOTOGRAPHIC IDEAS, TIPSANDTRICKSTOINSPIREANDINFORM.WHATEVERYOU 
PREFERTO PHOTOGRAPH, WE'VEAPLETHORAOFWAYSTO BOOSTYOUR CREATIVITY, 
IMPROVEYOURSKILLSANDDEVELOPYOURTALENTOVERTHENEXT21 PAGES... 
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Shootin allweather 

If you're a fair-weather photographer, 
you're missing out on all the best 
potential! Rainy days bring with them 
brooding stormy skies, adding far more 
interest than you'll find on a sunny, cloudless 
day. Mist is another great element to look 
out for, and can add atmosphere to any 
scene. Even overcast days create soft, even 
light - perfect for avoiding harsh shadows. 


Capture reflections 

Take a moment to reflect - literally! 
Reflections can be used as foreground 
interest or even as the main focal point of 
your image. Either way, they work best 
when paired with an interesting, colourful 
sky. One creative idea is to fill the frame with 
the reflection before rotating the image 
180° in processing - at first glance the 
viewer won't know which way is up! 


Waitforthesun 

We've all been there - you're set up, 
shot composed and ready to shoot - 
it'sjusta case of waiting for that gorgeous 
light. But it doesn't materialise. Rather than 
sulking off home, make an effort to wait it 
out. All it takes is a split-second of sun 
bursting through the cloud and you'll have 
yourself a killer shot. Pack up and you know 
the sun will appear as soon as you drive off! 
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5 Use vanishir^ points as compositional tools go, you don't 

get much stronger than vanishing points for showing perspective, 
depth and for leading the viewer into your image. Classic examples 
include paths, roads, fences, railway lines and rows of trees. Consider the 
point at which the lines converge within your frame and include it as part 
of your composition, remembering that the first thing that your viewer's 
eye will do is follow the path to the vanishing point. This can be used to 
your advantage when positioning points of interest within the image. 



e Ebirwater It's a technique that divides opinion, but we're fans of it here in the 
Digital SLR Photography office. When you shoot a long exposure, moving water 
is rendered as an ethereal, milky mist, making scenes more dynamic. Coastal 
scenes and waterfalls are the most popular candidates. Experiment with exposure times 
- it's often best to retain texture in the water with a slightly shorter exposure rather than 
go for a complete haze. Light levels will dictate exposure times, unless you invest in an 
ND filter, which blocks the amount of light reaching the sensor. 


lOOphotoGeins 

TAKE BETTER LANDSCAPES 



Z Takearoadtrip 

Opt for a change of scenery and take 
a photographic road trip. Our Location 
Guide series covers the best that the British 
Isles has to offer - from the Cornish coast 
up to The Great Moor of Rannoch, from 
well- known spots to well-kept secrets. This 
month's guide (Page 21), about the Northern 
Dales, will have you setting your sat- nav for 
Yorkshire before you know it. 



8 Shoot apanommic 

Take in a wider view by shooting 
several images and merging them into 
a panoramic. Set up your camera on a tripod 
and use manual mode to ensure your 
exposure remains the same and you get a 
clean stitch. Panoramics can be horizontal, 
vertical or even spherical - software such 
as Photoshop, PTGui or Autopano makes 
stitching your images together a doddle. 



9 Capture a time-lapse 

Time-lapses condense long periods of 
time down into short video clips, and 
suit all kinds of scenes - from the early 
morning sun bursting through the clouds to 
flowers sprouting from the forest floor. 

You'll need patience, and an intervalometer 
remote to trigger your camera every few 
seconds, minutes or hours, depending on 
your subject. If you've got a newer camera 
check in the menu - many new DSLRs and 
CSCs offer built-in time-lapse functions. 
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U Seasoncdcolours 

The icy whites of winter, the colourful 
blooms of spring, the green grass and 
blue skies of summer and the burnt auburn of 
autumn; it's easy to see why landscape 
photographers are besotted with the changing 
seasons. As a project, why not aim to capture 
the same scene throughout the seasons? Pick a 
good vantage point or feature a lone tree as your 
subject and use the exact same position and focal 
length for each shot for maximum impact. 


Create astudy 


Pick a topic or subject and shoot with 
the intention of putting together a body 
of work. It can be a place, a single subject 
or a theme, such as water, for example. 


Try and stick to a consistent style 


when shooting and editing 


this will add cohesion to the 


project when it all 


comes together. 


Five tips 
for impactful 
landscapes 

Use a sun compass 

The Photographer's Ephemeris 
(www.photoephemeris.com) or Sun 
Seeker (iOS & Android) apps can be 
used to plot sunrise and sunset angles 
and times in advance. Be prepared! 

Use a tripod & remote 

Even the slightest camera 
movement degrades sharpness. A 
good tripod not only prevents camera 
shake but slows down the process 
too. A remote release eliminates 
vibrations from pressing the shutter. 

Use compositional aids 

Slow down and consider your 
composition - look for frames, use 
foreground interest to add depth, or 
lead-in lines to guide the viewer 
through the frame. 

The rules of composition 

The rule-of-thirds should 
come as second nature, but don't be 
afraid to deviate when the scene calls 
for it. Some of the most striking 
images come from breaking the rules. 

Maximise depth-of-field 

Shoot using a mid-to-narrow 
aperture (f/8 to f/13) and use a 
hyperfocal distance calculator to 
work out the best point for maximum 
depth-of-field. If in doubt focus a 
third of the way into the scene. 






5 

Z 
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Shoot seasonalflowers 

Here in the UK we're spoilt when it 
comes to seasonal flowers. We 
get snowdrops in late winter, crocus and 
daffodils in early spring, bluebells a bit later 
on, sunflowers and poppies in summer 
before heather blooms in early autumn. 

You usually only have a short window when 
the bloom is at its best, so research potential 
locations before the flower starts to show. 


Use Tmturcdframes 

Natural frames are arrangements 
or objects within a scene that can 
be used to frame another element. When 
used correctly, they're useful compositional 
aids that can direct a viewer's eye through 
a scene. Natural frames include doorways, 
trees with overhanging branches, rock 
formations, fence posts - anything that can 
be used as a border within your image. 


Lookforlayers 

Seek out a high vantage point and 
use a telephoto to compress the 
layers in the landscape - a 70-200mm 
telezoom is perfect. This works well when 
there are rolling hills and undulations in the 
landscape, and even better when coupled 
with mist or fog in the valleys! Aim to shoot 
when the sun is low in the sky and back- or 
side-lighting the landscape. 
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Lensperspective 

W I It's important to have a general 
understanding of the important 
relationship between a lens's focal length 
and perspective. When shooting a scene, 
your choice of lens determines how your 
main subject relates to the area behind 
them. Use a wide-angle close to the subject 
and you increase depth. However, use a 
telephoto lens while standing further away 
and you compress the scene, reducing 
perspective. Understanding the 
fundamentals of lens choice is important, 
so carry out a simple experiment to get to 
grips with perspective. All you need to do 
is photograph a person in the centre of a 
street with buildings either side. Start with 
a wide-angle and take a shot with them in 
the centre of the frame. Now use lenses 
with increasingly longer focal lengths, 
keeping your subject the same size in the 
frame. Review the images and note how 
perspective alters the background. 



^ ^ Explore Raw 

While many happily shoot JPEGs, 

there are strong reasons why you 
should shoot in Raw. The key benefit is 
image quality - Raw files are unprocessed 
and can be edited on your computer to give 
better results than in-camera JPEGs. Raw 
files are more robust for editing, allowing 
you to manipulate exposures, correct errors 
such as shooting with the wrong White 
Balance and also extract far more detail 
from them when editing. 



Master the histogmmone of the major benefits of shooting on 
digital is the ability to instantly review your images on the LCD monitor. 

^■ 1 However, while there is no denying it gives a good representation of your 
images, your camera's screen isn't perfect, with the real possibility that your final image 
may differ substantially in exposure. The best way to minimise this risk is by having the 
histogram also displayed. A histogram provides a graphic display of how tones are 
recorded within the image, which allows you to check that your not losing essential 
highlight or shadow detail. By understanding how a histogram should look for different 
types of scenes, you'll minimise the risk of disappointing exposures. 



Learn new modes 


We all have our favourite modes 
and functions that we use for the 
vast majority of our shots, be that aperture- 
priority, manual or multi-zone. But what 
about the ones you never try? Why not set 
yourself a learning project and spend say, 
one day per week, using a mode or function 
you've not tried before. By doing this, you'll 
discover it's purpose and benefits and in the 
future, when presented with a situation that 
merits its usage, you'll know what to do. 



^ I" PractiseyourfocusiT^ 

W With AF systems proving so adept, 
many leave the autofocus set to 
multi-point and capture everyday subjects 
with ease. But how about if the subject is 
off-centre, small in the frame or obscured 
by other objects or moving quickly? 

Learning how to control the AF system 
to choose an individual or small groups 
of AF points, as well as trying AF modes 
like continuous and LiveView, will improve 
your success rate with challenging subjects. 
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At home in the wild 


on 

If you're planning on a 
■■ photographic wildlife expedition 
and need to hone your skills, or want a 
good chance of capturing decent wildlife 
images, head to one of the U K's many 
wildlife, wetland or birds of prey centres. 
The main advantage these locations offer is 
the chance to get closer to a wide range of 
wildlife than would be possible if you were 
trying to stalk them in the wild. Many 
wildlife or bird centres have photography 
days and special events suited to enthusiast 
photographers, while wetland centres offer 
hides and plenty of onsite species. Get in 
touch with your local wildlife trust for 
details on local centres. Whether you're 
looking for general wildlife, birds of prey, 
wetland wildlife or big cat sanctuaries, 
there is sure to be a location close by. 
Websites to visit include: vvww.wwt.org.uk, 
www.britishwildlifecentre.co.uk and 
www.devonbirdofprey.co.uk. 



Shoot a silhouette 

m Sometimes, a very underexposed 
■ subject is exactly what we want. 
We're talking silhouettes of course. By 
metering for the brighter background, you'll 
find it's very easy to turn a relatively ordinary 
subject into a stunning silhouette. Choose 
an animal with a distinctive outline, such as a 
stag or hare. Use spot metering and lock the 
exposure from the sky behind the subject, to 
ensure the subject records as a solid black. 



^ Q Setup agardenhide 

Most UK gardens are regularly 

visited by a variety of attractive 
garden birds, from finches to woodpeckers 
to tits. Few, if any, will allow you to approach 
close enough to fill the frame before taking 
flight, so another tactic is required. One of 
the best is to shoot from a hide. We'd 
recommend www.wildlifewatchingsupplies. 
co.uk, which offers an extensive range. 



Oft Try aphoto workshop 

w While your garden, local parks 

and nearby countryside offer 
enormous potential for great wildlife 
images, it's worth making the effort to go on 
a wildlife workshop. You'll spend time with 
other photographers, receive expert insight 
from a pro, visit new locations and capture 
shots of animals that you've encountered 
before. Not only will you learn new skills and 
techniques, but you'll have a great time, too. 



M Try a low viewpoint 

We're used to seeing animals 
from a certain height, so if you're 
looking for a creative spin, try shooting 
wildlife from a low viewpoint. Using a 
wide-angle lens gives a fresh perspective 
and exaggerate their features. Try it out with 
domestic animals like dogs or cows: fit the 
camera to a monopod, set the lens to 
manual focus and hold it low to the ground, 
continuously firing via a remote release. 
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a lhvccmetitioncdcrxips 

While a cEassic head -and -shoulders 
portrait keeps space around the 
subject and the eyes in the top third of the 
frame, consider filling the frame with their 
features by getting cbserto your subject. 
Don't be afraid to crop parts of their face out 
of the frame: ais tong as it looks deliberate^ 
it can make a portrait more interesting. 






^ ^ Embrace the darkside 

Natural light hides in unexpected 

spaces and the high contrast 
between pockets of light and shadow can 
create interesting results. Spend some time 
studying spaces for areas of unusually 
shaped light and learn howto work with it. 
Reflected light is also much softer than 
direct light, so look for areas where light is 
bouncing off buildings, glass, concrete or 
walls. Be careful of coloured surfaces 
though as they often reflect a cast too. 


f 


] 



f Create ahome Studio 1 

If you love shooting studio portraits and have 
the space, converting a room or garage into a 
studio is relatively easy and affordable. Once you 
have the space, and the lighting kit (or access to 
natural light), all you need is a backdrop. This doesn't 
need to be expensive or permanent: set up several 
interchangeable set-ups, as you only need a small 
area to shoot in. Paint each wall a different colour 
- it doesn't always have to be evenly painted 
t either, a little grunge can add texture. Use j 
vinyl flooring and slot-in floorboards ^ 
and you've several options to use 
in one space. 


Light like Rembrandt 

Master a studio lighting technique 
that's derived from the classic 
lighting used by the 17th Century painter 
Rembrandt Harmenszoon van Rijn. It's 
denoted by the triangle of light under the 
eye that's least illuminated. You can recreate 
it using one key light high and to the side of 
your subject, with a reflector to bounce a 
small amount of light into the shadows on 
the opposite side. The triangle should be no 
bigger than the eye or longer than the nose. 


See things differently 

Changing your point of view is an 
instant way to add energy and 
interest to your portraits. Try having your 
subject lie on the ground and shoot from 
above; if they have long hair, spread it out as 
a background. You can also add vibrance to 
others portraits by getting low to ground 
and using a wide aperture to render the 
foreground out of focus. Taking a slightly 
higher viewpoint than your subject can also 
be more flattering than straight on. 
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Take two 

Shoot a silhouette, with a white, 
overexposed background, and 
then combine it with a well exposed scene 
or texture. Some models of camera allow 
you to do this in-camera, by shooting one 
scene after another, or even overlaying the 
original using LiveView. If not, it can be done 
in Photoshop using Blend Modes. The 
results are captivating - give it a try! 



^ ^ Focus on details 

m Portraits need not always be of a 
m whole face; focus on details like 
eyes, lips, hands and feet. Hands tell 
wonderful stories of generations and family, 
such as an old woman and her grandchild 
- you needn't see the faces for the image to 
have context. You could also use differential 
focusing (see 70) to highlight these details or 
a macro lens for a frame-filling close-up. 




Glowforit! 

An amazing lighting technique to 

master, and all you need is a low 
sun. The golden glow that comes with a 
clear late summer or autumn evening 
makes an incredible backlight, adding 
instant dynamism to any portrait. It works 
especially well if your subject has dark 
coloured hair; while blonde looks lovely too, 
but it's almost unavoidable to overexpose 
the highlights. Set spot metering and take a 
reading from your subject's cheek (if they 
are Caucasian, otherwise take it from any 
mid -tone) to it's correctly exposed; adding 
half or full stop of exposure will help your 
camera's metering system handle the bright 
background. Fill flash or a reflector can also 
help reduce shadows on the face. 



Live the dream, iT 
onfy for a moment 


If you dream of a big 
production photo shoot to make your 
concept for an image a reality, but lack 
the budget to do so, do it anyway. 
Contact local make-up artists, hair 
stylists, independent fashion stores, 
students who may want to broaden their 
portfolio and venues interested in the 
social media publicity. Many models 
starting out in their career will do time 
for prints, so you may not have to spend 
a penny. Make sure that you support 
everyone involved by taking behind-the 
-scenes photographs so they have some 
quality images to use for promoting their 
business too, as well as a copy of the 
final knock-out image you're all working 
towards. The more people involved and 
supporting the project, the more people 
will see it! Nikon Ambassador Kirsty 
Mitchell is an inspiration when it comes 
to creating elaborate photo shoots, 
check out her incredible portfolio: 
www.kirstymitchellphotography.com 
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A A Shoot to seduce 

Ah I Seductive portraits of women in 
® lingerie might seem an alluring 
prospect for many photographers, but to do 
well takes craftsmanship, consideration to 
posing and especially lighting. There's a fine 
line between artistic and crass. Less is often 
more with these types of shoots - and no 
we're not talking clothes: focus on the form 
of the body, avoid eye contact with the 
camera unless you want the subject to seem 
inviting and use the light to ensure it's 
flattering and the pose subdued. 


42 


Be abit flashy 

Flash is daunting for many photographers 
and using Auto/TTL is a safe bet, but hotshoe 
flash limits creativity. To shoot off-camera flash, 
you'll either need triggers that retain TTL or to 
master manual flash. In manual mode, set your 
camera's ISO, aperture for depth-of-field and your 
camera's flash sync speed or slower to control 
ambient light. Once you have your exposure for 
the ambient light, and are happy with your 
distance from your subject, select a flash 
powerandtakeatestshot. You may ^ 
need to adjust the power to get 
the effect you want. 



A 7 Pnmeyourselfforpetfectportmits 

Ah a wider aperture suits portraits perfectly, but the wider you go the more 

■ precise your focusing needs to be. Shooting at f/5.6 or f/4 is a safe bet for 

most portraits, but stopping down to f/2 or even f/1.2 will give your portraits incredible 
soft background bokeh and really isolate their features - especially if shooting on a 
full-frame camera. Remember: your choice of focal length and adjusting your distance 
to the subject will also affect the depth-of-field. Make sure you focus on the eyes! 




A r Studio pet portmit 

Ah Never photograph children or 

• animals - codswallop! Putting 

your pet into a controlled environment, like 
a studio, allows you to at least sculpt the 
lighting - have a few treats nearby to 
persuade them to stay in place long enough 
to get a shot too! Use one light to keep the 
set-up simple and focus your attention on 
engaging your pet using treats and games. 



Above aU, have fun! 

They say that cobbler's kids have 
no shoes, so let's change that! 
Not literally - we're talking about 
photographing your own children! Try using 
flash to freeze them bouncing on a bed, 
photograph their quiet moments or go for a 
walk to capture them having fun. For more 
ambitious ideas, peruse Jason Lee's portraits 
of his girls: kristinandkayla.blogspot.com 



y| ^ It’s all about the hair 

Ah m Long hair can be used to frame a 
® » face, to make a portrait more 
alluring or just interesting. Vibrant reds and 
curls are very photogenic as is styling the 
hair so that it falls across one eye for a more 
striking or sensual style. Try adding a floor 
fan at 45° in front of the subject to create 
hair movement, or include accessories like 
hats to help frame their features. 


64 Digital SLR Photography March 2015 





lOOphotoGeins 

PORTRAITS WITH A DIFFERENCE 


Dazzle with du^light 

A window is the go-to place for 
anyone who uses natural light. 
What many don't know is how versatile a 
window can be and how the size and 
direction of it affects the light's quality. 

The larger the window the broader and 
softer the light; the smaller the window the 
narrower the light. Use a north or south- 
facing window and/or net curtains to diffuse 
the light. Alter the position of your subject 
and yourself in relation to the window, too, 
as window light can be used for even 
illumination, side lighting and backlighting. 




yi O Pc^ no attention 

While Strong portraits often have 
■ eye contact with the viewer, you 

can create intriguing and inviting portraits by 
having the subject gaze out of the frame or 
by capturing a candid moment without eye 
contact. Ask your subject to look off into the 
middle distance, ignoring the camera, shoot 
their profile or engage them in an activity 
that creates a quiet moment or laughter. 



Ji ft Lookfor cover 

If the sunlight is creating 
I unsightly shadows on your 
subject, look for areas of open shade. It 
could be under a bridge, arch, tree, or in a 
doorway - anywhere where the light is 
diffused yet illuminates their face evenly. 
Have your subject stand a few feet from the 
edge of the shade and walk slowly towards 
you so you can control how the light falls. 



M Flashes of colour 

When lighting a subject with 
flash, try adding some colour 
with flash gels. You can buy them cheaply 
enough or substitute by attaching coloured 
sweet wrappers to the head of the flashgun 
for a similar effect. Experiment with lighting 
the background and also your subject. You 
may need to increase the flash power or 
exposure to compensate for the filtration. 
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for distractions in the foreground or 
background. Focus manually and use 
f/8-f/13 to maximise depth-of-field - 
increasing the ISO if need be. 

IMAGE: ROSS HODDINOTT 



Capture ice patterns 

Very cold weather offers the 
chance to head outside to capture 
some creative close-ups of ice patterns. 
Trapped air bubbles and stresses in ice 
create unique patterns that can form a 
beautiful natural abstract. Pretty much any 
body of water yields rewards, from ponds 
and water features in the garden to puddles, 
streams and lakes. 


Rndthefungi 

On damp, overcast days, look for 
fungi in local woods. You'll need 
a tripod that can be used at low-level, while 
a waterproof groundsheet prevents knees 
getting wet. As fungi grows in dark places, 
use a small silver/white reflector. With small 
specimens, a macro lens is a must, but larger 
varieties, or those growing in clumps, can be 
captured using a standard zoom. 


Bokehbackdrops 

By using coloured sheets of 
plastic in the background and 
spraying it with water, it's possible to create 
a beautiful bokeh effect. Place the sheets 
a couple of feet behind the subject and 
backlight it with a table lamp. Use different 
colours to fill the background with attractive 
tones and sparkling bokeh. A wide aperture 
ensures water droplets are blurred. 
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Five things 
to remernber 
about macro 

Depth-of-field 

When shooting at short 
distances, depth-of-field 
extends equally in front of and 
behind the subject. It is limited 
to mere centimetres - or even 
less - so shoot as parallel to 
the subject as possible and 
use as small an aperture as 
you can get away with to 
maximise sharpness. 

Shutter speeds 

One of the biggest 
problems you'll face with 
macro photography is shake 
caused by camera movement. 
Light levels are usually low and 
you'll be using small apertures 
for sharpness. Avoid shake by 
using your camera on a tripod 
when possible and raising the 
ISO when shake presents a 
real risk of causing blur. 

L^hting the scene 

Light isn't a problem 
when shooting outdoors on 
a sunny day, but often you'll 
need to add supplementary 
illumination to the scene. 

The easiest way to do this is by 
using a handheld reflector to 
bounce in light, or add flash 
using an off-camera flashgun, 
an LED ringlight or a ringflash. 

Getamacwlens 

If you're keen on 
shooting close-ups, then your 
first investment should be a 
specialist macro lens. Its key 
facility is a 1:1 (life-size) 
reproduction ratio that allows 
you to capture frame-filling 
images of miniature subjects. 
Decent lenses start from £250 
- check out the Tamron 
60mm and 90mm, as well as 
Sigma's 105mm f/2.8. 

Budget accessory 

If you cannot afford 
a macro lens, then there are 
low-cost options available. 

A set of close-up filters is a 
great option, with most sets 
offering +1, +2 and +4 filters 
for around £10. A better 
quality option is the £50 
Raynox DCR-250 close-up 
attachment, which works 
much like a close-up filter 
but with better optics. 



M Use extension tubes a macro lens is the perfect choice of optic for 

close-up enthusiasts but you'll need to spend upwards of £250 for a good quality 
lens. A far more affordable option is a set of extension tubes. Usually supplied 
individually or as a set of three, these are hollow tubes that fit between the camera body and 
lens mount, allowing your lens to shoot at higher magnification. You can pick up a basic set 
for £10 from Amazon or eBay but your choice of camera modes and functions will be limited. 
We'd suggest you buy a set of auto extension tubes, which retain many camera functions 
making them easier to use. Our favourites are the Kenko AF set, which costs around £140. 



Feastyour eyes on this 

I Eyes make for interesting close-up 
images, so grab your macro lens and 
find someone you feel comfortable to have 
close eye contact with. Shoot somewhere with 
soft lighting - indoors is ideal - as it helps 
minimise reflections on the eyeball as well as 
allow the subject's pupil to widen. Have your 
subject tilt and rotate their head until reflections 
are eliminated or at least reduced. 



Raindrops on wses 

Dropletsof water can be used as the 
primary point of focus or within the 
composition to provide extra interest. You can 
use a water spray for multiple droplets or 
carefully apply a single droplet using a straw. 

A classic technique is to rest a droplet on a leaf 
or on the edge of a petal and shoot using a wide 
aperture, this way the droplet is sharp and the 
rest of the scene is thrown out of focus. 
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jT ^ Shoot a series You can create a series out of anything 
as long as there's a common thread to the images. It could 
be that they tell a story of the same people, of an event or 
idea; a favourite of ours is a simple series of portraits that's bursting 
with personality as it shows the same people with different 
expressions. Once you've got your shots, you could present them in 
a triptych (set of three) or in a grid as a montage of images. 



Repetition, repetition, repetition 

The power of repetition can make the simplest of 
images incredibly strong. Look around for lines, 
colours, shapes and shadows that repeat themselves within 
the frame. It can often strengthen a shot to have a focal point 
that looks slightly different from the rest, like a red bottle cap in 
a grid of blue bottle caps or one person facing the camera in a 
crowd of people. Using a zoom lens to isolate uninterrupted 
lines and shapes works well when creating abstract images 
and architecture supplies no end of picture potential, from 
windows and stairwells to columns and archways. 



Take a day off: Head to the city 

If you have the urge to shoot new things, visit a city 
for an array of potential. Pack your wide-angle lens 
and tripod to capture cityscapes during the golden and blue 
hours, and a telephoto and polarising filter to shoot architecture 
and city details. You could use your telephoto lens to capture 
candids, a short prime to shoot inconspicuously from the hip or 
why not stop a few strangers in the street and ask them if you 
could take their portrait? It's a good way to hone your skills, 
challenge your off-the-cuff technique and try different types of 
photography you normally wouldn't on a daily basis. 



Expbne 
print solutions 

Creative photography 


does not end with a computer; 
finish your project with a print. 
Putting a print through a high 
street printers may produce 
average results, but why not try 
at-home printing on fine-art 
papers or professional metallic 
prints for vibrant colours. There 
are many print products too, 
such as acrylic and aluminum. 



68 


bod 

Instead of styling 
your food in to a flawless photo 
inspired by an mouth-watering 
Marks & Spencer's advert, have 
some fun with your food to 
create a visual pun or amusing 
compositions. Photographically, 
concentrate on how you light 
the image so it looks like a 
polished still-life, notjust a snap 
of your dinner. 
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Getniflywithyour fifty 

The 'nifty fifty' is a classic and versatile 
prinne lens, beloved by nnany portrait 
photographers not just for its price, but for its 
flattering perspective, pin-sharp optics and fast 
maximum aperture. Try using only a 50mm for 
a week to see how shooting wide open and 
moving your feet to compose can change 
the way you shoot. If a 50mm doesn't suit 
your subject matter, choose a different 
focal length but stick to a prime to 
challenge your technique. 

IMAGE: PAUL WARD 
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Showcase 
your shots 

If most of your 


images stay digital, make sure 
they at least don't stay in 
storage. Create an online 
portfolio album with the likes of 
SmugMug,join portfolio sites 
like 500px to be inspired as well 
as have your shots seen, and 
create a slideshow with the likes 
of Ani moto or Photo Peach to 
share on social media. 



^^sdective 

M MB The beauty of 
* shooting with a wide 

aperture is the ability to blur 
foreground and background to 
isolate a subject in your image. 
Most people focus on what's 
closest to the camera, but you 
can use a wide aperture and 
single- point autofocus to select 
and isolate a subject anywhere 
in the frame - a technique 
called differential focusing. 



Do it yourself 

m I Getcrafty and makea 
9 subject or scene to 
shoot. Try creating origami and 
paper craft - toys can work well 
too. Look through the contents 
of your cutlery drawer or button 
box and employ your creative 
eye. Often playing with objects 
will produce unexpected 
results, but don't focus on 
achieving a final photograph; 
shoot for the joy of it. 



Embracefiare 

m W Most modern lenses 
K eliminate flare, which 

makes it very difficult if you 
want to include it for creative 
effect; instead opt for old lenses 
with no anti-flare coatings. 
Shoot towards the sun, with the 
sun in frame or slightly out of 
the frame for a hazy low- 
contrast portrait or a string of 
artefacts shooting across the 
images, respectively. 
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Create a Tnmtipte 
exposure sports photo 

As long as your camera has a reasonable burst 
rate this is quite a simple technique to try, but does 
involve post-production. Using continuous shooting 
mode, it's a matter of keeping your camera in the same 
position and shooting a series of frames that freeze 
the moving subject - it works particularly well with 
stunt photography or skateboarders where every 
frame looks a little different. In post-production, 
you then need to align all the frames and 
simply use a combination of layer masks .,r 
and blend modes to reveal each 
frame within one picture. 




Shoot throi^h an object Placing objects like 
glass baubles, tissue paper, bubble wrap or prisms, for 
instance, in front of your lens is a neat way to add style and 
interest to portraits. Some objects diffuse an image; others reflect or 
refract it, so try materials for different effects. The results depend on 
where the sun is and how close you have the item to the lens. 



Perfectyourfocusingwithsports 

To freeze action, set your camera to shutter-priority mode, 
continuous AF and continuous shooting. Use back-button 
focusing, too, instead of the shutter button, as this separates your 
autofocus from the shutter, which helps stop the AF from bouncing 
off your subject if something else enters the frame. 




70 Digital SLR Photography March 2015 



lOOphotoGeins 

IT’S TIME TO GET CREATIVE 



Panforgold! Whether it's a car on a race track, a bird of prey in flight or 
your child on a bike - panning is a tricky technique worth mastering for 
amazing images. You need to pan your camera in line with your moving 
subject to ensure they stay sharp, while blurring the background to give the appearance 
of speed; it takes practice. Select a shutter speed slightly slower than you would if you 
wanted to freeze the subject. Start with l/60sec, but you may need to go slower 
depending on the subject's speed but be watchful of camera shake on top of motion 
blur. Using a tripod with a head that allows for a smooth swivel motion of the camera 
can help and set yourself up parallel to the subject for easy tracking. Use your camera's 
predictive focusing mode to help track the subject and pre-focus on the area you want 
sharp, before depressing the shutter and following the moving subject. 



^ ^ Fowedperspective 

m M By changing the angle and 
* * camera-to-subject distance, and 

sometimes the camera's angle, you can 
create illusionary images. You've the tourist 
shots of propping up the Leaning Tower of 
Pisa, spurting water fountains from a mouth 
or appearing to pick up or sit on objects or 
people all created by playing with the 
subject-to-subject distance and maximising 
depth-of-field for a sharp scene. 



Addflavour to photos 

m Don't be deceived, it might look 
* like a snapshot of a runny boiled 

egg or devoured chocolate gateau, but 
there's a lot of precision involved when 
creating a delectable food portrait. Shooting 
food will teach you how to flag, feather and 
reflect light for precise control as well as put 
your composition and patience to the test. 
Natural light is often favoured with food 
photography but a light tent can work, too. 



7ft Filmisback 

m Film photography 

» has become 'retro' 

and we're loving the editing 
effects and cameras replicating 
film, in particular Lomography. 
You only need to take a glimpse 
at Instag ram to see how crazy 
most people are about it. Toy 
cameras are relatively cheap 
and you download Apps that 
replicate certain lenses and film 
effects, too. Give it ago! 



Create a 
collection 

By shooting a 

themed series of images, you're 
often challenged to find objects 
you might otherwise have 
ignored or to look at everyday 
subjects in an unusual way. Try 
grouping subjects of the same 
colour together for a still-life or 
look for similarly coloured 
objects and abstracts in your 
local area to create a montage. 


Smoke trails 

It's all about timing, 
lighting and a good 
amount of patience for smoke 
trail images. Your setup is quite 
simple: a black background and 
enough space to backlight the 
smoke from a burning candle 
or incense stick. You can add 
colour to the white smoke in 
post-production or invert the 
image so it's black smoke on 
a white background. 





get you looking closer at the 
opportunities you pass by every 
day. Venture out with your 
camera and the aim to spell a 
word, like 'home' or a name, so 
you can print and frame the 
results. Use a zoom lens and a 
wide aperture to help you frame 
and isolate the shapes that look 
like letters. 
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Pairitwithlight 

Use a constant light source, such 
as an LED lamp or flashlight to 
paint an object with light during a long 
exposure. It involves a bit of trial and error in 
determining the correct exposure time, but 
you can achieve results similar to using 
several larger light sources. It's a technique 
best applied to static objects, such as 
still-life subjects and cars. 



M Create orbs of light 

Attach a small LED keyring torch 
to a piece of string, mark a spot 
on the ground, trigger a long exposure and 
spin the torch in a circular motion while 
slowly turning, making sure that the torch 
passes over the same point on the ground 
each time. You'll look like you've lost the 
plot, but the results will show a mysterious 
orb of light hovering within the scene. 



Leave it too late and the 
night sky is dark and 
devoid of colour. Shoot during 
twilight however and you'll notice an 
instant improvement. If you must 
shoot later on, aim for nights with a 
full moon - the moon will illuminate 
the land, filling in the shadows. 



Capture lightrdTlg sunk and you'll miss it, but 
shooting a lightning bolt can produce stunning results. 

Set your camera on a tripod a safe distance from the storm, 
manually focus on infinity and select an aperture of around f/8 at ISO 
100-200. Triggering the camera to coincide with a lightning bolt is a 
tall order, so shoot continuous 30-second exposures. You can even 
combine multiple bolts into one image in Photoshop. 




ft T Plqy with fire 

M You'll need a kitchen whisk 
* attached to a short length of steel 
cable, wire wool, goggles, gloves, a friend to 
help and a lighter (a nearby fire extinguisher 
helps too!). Stuff a small amount of the wire 
wool into the whisk, trigger a long exposure, 
set the wool alight and spin the whisk in a 
circle using the steel cable. Only ever try this 
outdoors away from flammables! 



ft ft Askfor the moon 

That white disc in the sky 

contains a surprising amount of 
detail when shot in the correct way. You 
need a long telephoto - at least 300mm on 
an APS-C body. The moon reflects daylight, 
so the settings used to photograph it are 
vastly different from photographing stars. 
Use manual mode and select around 
l/200sec at f/11 (ISO 200) as a starting point. 
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Shoot traffic trails 

Capture the roads alive at night by 
shooting traffic trails. Oncoming cars 
are recorded as white streaks, while 
departing vehicles render as red trails. 
Exposure time depends on how much of 
the road is visible - you want to allow 
enough time for cars to enter and 
exit the frame entirely, or you'll 
cut the trails short. 

i 

^ ^ >_ IMAGE: ISTOCK PHOTO 







U When it comes to long exposure 
light shows, there's few more 
accessible than a fairground. As with most 
long exposure photography you'll need a 
tripod and remote - arrive at sunset and 
start shooting once the sun drops below the 
horizon, while there is still colour in the sky. 
Shoot in shutter- priority mode and 
experiment with exposure times. 



Stars at night 

I In areas with low light pollution 
(www.darkskydiscovery.org.uk) 
you can create stunning night sky images 
using a DSLR and a wide-angle lens with fast 
maximum aperture. Around 25 seconds at 
f/4 (ISO 6400) should yield good results. 
Shoot the Milky Way, or create star trails by 
shooting over a few hours and combining 
the results in StarStax (bit.do/DSLR-starstax). 



Usealternativelights 

If it produces light, it can be used! 

One of the most versatile light 
sources can be found in your pocket - your 
phone! Tablet computers work well, as do 
torches, lamps, TVs and fairy lights. Try 
shooting a series of portraits illuminated 
only by phone light - your subjects will 
probably be too engrossed in their device to 
even notice you there! 
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Master monochrome 

There are countless ways to convert 
your shots to black & white, so pick 
one that works for you and ainn to 
refine the process. A few minutes 
spent adjusting contrast, colour 
channels and dodging and burning 
can turn a flat monochrome 
into a bold black & white. 

IMAGE: JORDAN BUTTERS 



M RawfUe recovery 

A big benefit of shooting in Raw 
is the leniency of the resulting 
files. Why not revisit a Raw file and see 
what you can save? In Adobe Camera Raw 
the Exposure, Highlights, Shadows, Blacks 
and Whites sliders can be used to recover 
at least one stop of overexposure and 
several stops of underexposure. 



BnUduponphig-ms 

^ Anything that saves time whilst 
editing can only be a good thing, 
right? There are a huge number of presets 
and plug-ins available for Photoshop, 
Elements and Lightroom that help you style 
your images in a single click. Don't just rely 
on the cookie-cutter solution - use presets 
as a foundation for your own editing. 



Cross-processiTig 

V ] A throwback from film, 

90 whereby the wrong chemical 
was deliberately used to process the film. 
The cross- processed look has become 
popular of late and can be created by adding 
blues to the shadows and yellows to the 
highlights in your image. We covered the 
technique in detail back in issue 75. 
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ft O & Curves 

Experiment with Curves and 

Levels adjustment layers in 
Photoshop or Elements and take complete 
control over exposure. Both tools do similar 
things but while Levels is a simplified 
method, Curves allows for finer adjustments 
and more precise control across the 
shadows, mid-tones and highlights. 



ftft Stwamlineworkflow 

Do you dread sorting and editing 

your images? A good workflow 
will make the task infinitely more enjoyable. 
Adobe Lightroom is a good place to start - 
from there set a designated place into which 
you import images and another folder to 
save your processed files. Back up your files 
to an external hard drive or cloud server. 



ftft Dodge & bum 

I 1 II I One of the few processes that 
has su rvived the test of ti me. 
Rooted in darkroom printing, there are several 
ways to dodge and burn digitally (see page 44 
for one example), but more important than 
knowing how is knowing where. It can be 
used to recover highlights, save shadow detail, 
add depth and create contrast. 
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RossHoddinott 

Location: Near Bude, north Cornwall 
About Ross: Professional landscape and 
wildlife photographer for 26 years, Nikon 
Ambassador and author of eight books. 


IS IT REALLY 100 issues already? 
HP It seems like yesterday that 

I started contributing to a fresh 
and exciting photo magazine 
with its first issue about to hit the 
newsstand. I feel very fortunate that the 
editorial team have involved me from day 
one and proud to have contributed to every 
issue thus far, so how could I decline their 
invitation to be involved in these milestone 
contributor challenges? 

Both Helen and I live in the south west, so 
we both know the area really well. However, 
with Helen based in west Cornwall and me 
in the north of the county, I deliberately 
avoided her turf for these challenges and 
made a conscious decision to stay in north 
Cornwall and cross the border into Devon. 

DSHOOTMOVEMENTINTHELANDSCAPE 

When you live so close to a dramatic and 
wild coastline, the sea makes an obvious 
choice for capturing movement in the 
landscape. Deciding on which location to 
shoot was my biggest dilemma: Trevose, 
Sandymouth Bay and Boscastle were all 
on my shortlist. However, with sunset 
coinciding with high tide, I decided 
Trebarwith Strand - one of my very favourite 
Cornish bays - would be the perfect choice 
for the first challenge. 

There are a couple of elevated viewpoints 
that make it possible to capture the large 
waves funnelling up between the rocks from 
a safe distance. It is a great evening location. 


as you shoot directly towards the setting sun 
and any afterglow. I know it's a somewhat 
hackneyed technique but I love capturing 
blurry water, so rather then attempt to freeze 
the water's motion, I opted for a slower 
shutter speed. I didn't want the water to be 
too smooth and milky, so I avoided using an 
ND filter and opted for a low ISO rating (ISO 
64) in low light with a 0.6ND grad to help 
balance the sky. Water looks more orderly 
when it drags back towards the sea, so I 
triggered the shutter as the waves receded 
and experimented with the shutter speed. 
Slightly over a second achieved a nice effect. 
While fairly content with the images from 
my fi rst visit to Trebarwith, there was little 
colour in the sky; I returned the following 
evening and this time was treated to a 
wonderful afterglow. Challenge complete! 


1&2) Trebarwith Strand is a favourite location of mine for 
capturing long-exposure landscapes. 

3) A lake can be just as photogenic as the coast at sunrise - 
look forways to capture reflections and foreground interest 

2) CAPTURETHE GOLDEN HOUR 

Living near the sea, it would be so tempting 
to return to the coast for each and every 
challenge but, for the sake of variety, 

I wanted to produce three very different 
pictures. Having already shot a sunset for my 
previous challenge, I opted for a sunrise for 
this one. One of my favourite local spots is 
a little reservoir called Tamar Lakes - little 
more than a couple of miles from my home. 
In average conditions, it is an unspectacular 
location; however, if there is vale of mist, 
mirror-like reflections or a colourful dawn 
sky, this little lake comes to life. You can 
never anticipate a great sunrise - you just m-¥ 
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have to keep getting up early and head out 
with your camera. Luckily, living so near by 
meant that I could set my alarm early, look 
out the window and make a decision based 
on how the sky was looki ng . The fi rst few 
mornings of trying, it was either dull or 
blustery so I headed back to bed. However, 
on the morning I took this image, the sky 
was filling with colour long before sunrise. 

I hurriedly brushed my teeth, threw some 
clothes on and drove the short distance to 
the lake. A good knowledge of local 
viewpoints is important as a landscape 
photographer. By visiting somewhere that 
I already knew well, I had the experience 
to know where I needed to go to get the 


best composition given the sun's position. 

I headed for an area fringed with reeds to act 
as interesting foreground as they look striking 
contrasted against the colourful reflections. 

I had to work fast - by now, the sky was 
ablaze with warm colours and conditions like 
this don't last long. I used a graduated ND 
filter to balance the light and tried both 
vertical and horizontal compositions. As you 
can imagine, a sturdy tripod proved essential 
to support my Nikon D810 and NIKKOR 
17-35mm lens. Before long, the colour was 
fading and the intensity of the rising sun 
became too great for my camera. I packed 
up and headed home feeling pretty satisfied 
with my morning's efforts! 


5) SHOOTYOUR FAVOURITE LOCATION 

Singling out just one UK location as a 
favourite is an almost impossible task. 

There are so many iconic places to shoot, 
each with their own appeal, character and 
unique opportunities. My favourite location 
changes regularly - depending on the 
season and my mood. However, I have long 
loved Dartmoor. Ever since I learnt to drive. 
I've been making the regular pilgrimage, 
so I decided to complete the challenge by 
visiting the moors. 

Winter is my favourite time to shoot 
Dartmoor - the light and conditions are 
often dramatic. Also, during winter, the 
moors are prone to a dusting of snow. Great 
Staple Tor is one of my favourite spots and 
with snow forecast overnight I set my alarm 
for Sam, dressed up warm and carefully 
drove up to the moors. The ascent up to 
Great Staple took me a little under 20 
minutes and by the time the sun appeared, 

I was in position, all set-up and ready to 
begin. The dusting of snow transformed the 
scene into a winter wonderland and, while 
the conditions were freezing, it was a joy to 
witness and record such beautiful scenery. 

I located some lovely jagged rocks for the 
foreground, which balanced nicely with the 
rock stack beyond. Again, my NIKKOR 
17-35mm proved the perfect lens choice, 
stretching perspective and creating lovely 
depth. With my fingers going numb, I walked 
back to the car, content with my images. But 
how would my shots compare to Helen's? 

1&2) Picking my favourite south west location was easier 
than I thought it would be; I've always had a love affair with 
Dartmoorsince my teens, especially during winter. 
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Helen Dixon 

Location: West Cornwall 
About Helen: Professional landscape 
photographer for five years, Helen was first 
profiled in the magazine's Reader Showcase. 


I CUT MY teeth as a professional 
photographer working with 
Digital SLR Photography \n its 
early days and, I'm amazed to 
find out that I hold the title for 
having shot the most cover images, so I feel 
privileged to be a part of this milestone issue. 
While the point of this article is to give you 
some insight in to how two professional 
photographers work differently under similar 
conditions. I'll admit I'm rather intimidated to 
be paired with Ross, who is an outstanding 
photographer. Regardless of how I fare, it is a 
pleasure to be part of the challenge. 



1) SHOOT MOVEMENT IN THE LANDSCAPE 

Living so close to the coast, my first thoughts 
for capturing movement was to use the sea, 
then I remembered that a while back I'd been 
on Dartmoor and I'd visited a lovely little 
waterfall that would fit the bill perfectly. It 
resembles a scene from Lord of the Rings, 
with a journey to match (almost!). It's hidden 
in a deep wooded valley and the walk down 
is steep and precarious - almost vertical! 

The water splits into two as it thunders over 
the top of a small ravine. Once I had made it 
down I could see that the water was flowing 
faster, light levels were also lower and I 
couldn't get as close as I did before. 

I wanted to capture movement but not so 
much that the water was a total blur. I knew 
my Nikon D810 would be capable of 
capturing the scene without filters, so using 
manual mode I selected an exposure of two 
seconds at f/11 (ISO 800). The D810 is an 




outstanding camera, especially its high ISO 
performance. Having bagged the shot it was 
time to head back - if I thought the trek down 
was bad, I didn't consider the return journey! 
This has to be one of the hardest ascents 
I have endured and all virtually in the dark! 

2) CAPTURETHE GOLDEN HOUR 

St Michael's Mount - a Jewel in the Cornish 
crown. It's an iconic location and it's usually 
on every photographer's to-do list, so I 
couldn't ignore that, and it happens to be one 
of my favourite places too! Unfortunately, it's 
not just a magnet for photographers; it also 
attracts the crowds. The hotspot is the 
famous causeway, which leads across to the 
island at low tide, and not surprisingly features 
in many images, but I always try to search out 
a different viewpoint to the familiar. 

With my location sorted and the incoming 
tide quickly approaching, making my way 
across the causeway was also going to be a 
challenge: the rocks are covered in seaweed 
and algae and with one wrong move, you'd 
be on your behind or worse still - your 
camera takes a dip in the sea! I must admit it 
had been a bit of a last-minute decision to 
venture out, so I wasn't as prepared as usual. 
The weather had been overcast for much of 
the day and sunset was only 45 minutes 
away. I knew it would be a race to make it in 
time, especially as I could now see the sun 
starting to pop out from behind the clouds. 

I ran along the beach as fast as 'Usain Bolt' w* 

3) I still explore well-known locations forareas that a re a little 
different, like this waterfall hidden in Dartmoor. 

4&5) Having used an ND filterto create blur, I realised it wasn't 
necessarywith the dynamic range of the Nikon D810. 
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l&2)lwas lucky in my final 
challenge that the cloud 
broke, giving me these 
striking shadows. 1 used an 
NDfilterto lengthen the 
exposure as 1 was shooting 
towards thesun, which 
also rendered the rough 
surf smooth and ethereal. 
3&4) Rock pools often 
make good foreground 
interestand it gave mean 
alternative composition 
to capture the popular 
St Michael's Mount. 


(well maybe not quite, but it felt like it) with all 
my gear strapped to my back, not a very 
glamorous sight and not a very sensible one 
either! 1 finally scrambled to get into position, 
at the same time gasping for breath, and 
quickly set up the camera and tripod. My 
adrenaline was pumping as the sky began 
to turn golden and 1 soon forgot about all 
the antics in getting there! Settings and filters 
checked, remote release in place, 1 was ready 
to go. It was worth the run, too: the next ten 
minutes undoubtedly provided some of the 
most beautiful colours I'd seen in a long 
while! 1 used my Nikon D810 in manual 
mode, set to expose for 1.3 seconds at f/13 
(ISO 100) with a 0.6ND grad. 1 captured my 
favourite shot just as the waves flooded the 
pools at my feet, forcing me back. 

5) SHOOTYOUR FAVOURITE LOCATION 

There's one place's beauty that stands out for 
me - Porthcurno. Many say it looks tropical, 
in fact 1 once met a couple of German 
photographers who said it compared well 
with Hawaii, who am 1 to argue? 1 decided on 
a high viewpoint for this shot, which is 


accessed by taking the coastal path. 

The benefit of this is that you are almost 
guaranteed none of the dreaded footprints 
as the beach is difficult to reach from the 
cliff. It is also accessible via the main beach 
on a very low tide but then you have to be 
careful not to get cut off. Last year 1 
witnessed a couple of stranded people 
having to be airlifted by a helicopter rescue! 

1 positioned my camera in portrait format 
to include some foreground interest and to 
give a more pleasing balance to the 
composition, which otherwise may appear 
too heavy on one side. The sunrise wasn't as 
good as I'd hoped and 1 thought that 1 might 
have to make a return visit. Thankfully the 
sun eventually made an appearance above 
the cloud and, to my delight, the shadows 
cast by the headland made an unexpected 
addition to my shot. In manual mode, 1 used 
an ND filter and a five second exposure at 
f/13 to get this image. 1 also used the NIKKOR 
24-70mm f/2.8 as it allowed me to include 
all the elements 1 wanted. In situations like 
this where space is limited, zoom lenses are 
versatile and this lens performs brilliantly. 


PRO CHALLENGE Verdit 

t ^ 

1 

Fortwophotographerswho 



live in Cornwall, both shoot B 


\ 

with a Nikon D810 outfit 


* 

andproducestunning 



images, it's interesting 

toseehowthey VjM 

approach scenes 
differently. When tasked 




with capturing motion, it's clear that long 
exposures are favoured and how remarkable 
the Nikon D810 performs given that only low 
density ND grads were used. Cornwall is one 
of the country's most beloved areas for 
landscape photography, so seeing the results 
oftheirshortlisted locations shows how much 
potential the area holds. When it comes to 
finding foreground interest, Ross and Helen 
utilise subjects most photographers might 
overlook: reeds and rock pools at sunset and 
sunrise evidently make glorious images and 
patience pays as both photographers prove. 
Waiting for the right light, not going home too 
early and finding newviewpoints is obviously 
what sets these two pros apart from the rest. 
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FamilyAlbvim 

A s EVERY PARENT with 

young children will tell you 
- each is unique. So when 
shooting siblings of a similar 
age, it's important to 

remember that when capturing their portrait. 
Take Naia and Lola, sisters with two years 
between them. Both not only look very 
different, but they also have very different 
personalities. That's not unusual. Although 
they're sisters, they're still independent 
beings with their own nature, habits and 
behaviour. Whether I'm shooting them 
together or separately, I think it's important 
always to remember that they're both 
individuals, as well as sisters. 

Unlike some professional photographers 
(mainly Stateside), I'm not into the twee thing 
of dressing them both the same, or asking 
them to do similar things. I just let them get 
on and capture the magic in front of me. 

To do that well, as you'll discover, the secret 
is to enjoy yourself, interact with the subjects 
and above all, have fun. 

When I first start shooting, the images I'm 
taking are almost secondary in importance 
to the relationship I'm building with the 
subjects. At the start. I'm trying to see how 
the sisters respond to the camera, how they 
react to me and how they interact with each 
other. I'll choose a suitable location where 
I can get both of them close together so 
they're more relaxed, then have some fun 
while taking the pictures. 

With Lola and Naia, I sat them in a window 
bay and let them do their own thing, taking 
wider shots that include them both and 
closer crops of each one. The window is an 
ideal choice as it provided a soft light and 
I could have the girls look at me or gaze 
outside, as well as doing silly things like press 
their faces against the glass. In the first five or 
ten minutes. I'm working at building a bond, 
gaining their trust, getting them interested in 
what we are doing and making them realise 
that our shoot is going to be lots of fun. 

Once I've done this. I'm ready for the real 
shoot to begin, which normally involves 
heading outside. Shooting outdoors 
dramatically increases the potential for great 
images as you can manipulate the daylight 
or use flash while taking advantage of the 
variety of locations outside the home that 
are sure to keep the children interested. I'll 
generally look for suitable backgrounds, 
then start by taking pictures of the two 
children together, making sure that we're 
having fun the whole time. 

Remember that even though they're 
together as two, we're shooting them 
individually as well, an aspect that we must 
remember throughout the shoot. While the 
parents are close by, I generally try to keep 
them some distance away as children 
always behave differently if parents are too 
near. On the shoot, I want them to react to 
me and not the parents as it's the best way to 
capture the types of pictures that the parents 
have never been able to. 

The sisters may only have a couple of 
years between them (six and eight), but the 
difference in photography terms is massive. 
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1 &4) Areas of open shade like huts are great forcontaining 
kids within soft light. 2) Being older, Naia took direction well, 
letting me be more proactive than reactive: 3) The results you 
get hinge on the experience you give the kids, so make sure 
you have fun. 5) Look for ways to shoot through objects, be it 
glass orfoliage, to add depth and interest to portraits. 

Lola is still a 'baby' as such and still enjoys 
doing baby things and being silly, so I play on 
that and also on her natural cheekiness and 
wit. Naia is only a couple of years older but 
acts very differently - she wants to be more 
like a model and you can see she's been 
practising her poses a little, so you want to 
show her looking a little older, but you also 
want to capture her how her parents want to 
see her still - as their little baby. 

With younger children like Lola, you 
quickly pick up if they're an old six or a young 
six and you play on this. There's no point 
asking an 'old six' to stick their tongue out and 
pull silly faces - I once asked one to and was 
told that was just stupid! Luckily, Lola was 
incredibly responsive to my silly suggestions, 
which really helps me do myjob. 

As well as temperament, you should look 
for physical characteristics that you can use. 
In Lola's case it's her red hair, which always 
makes for amazing images - it's easier to 
shoot subjects with red hair as it seems to 
work with every colou r of backg rou nd . 

The focal length of the lens you use can 



make a major difference, too: a longer lens 
like a 70-200mm will flatten features and is a 
good choice if the subject has a rounder 
face. I'll generally stick to the 50mm, which 
I class as an environmental portrait lens, as it 
includes the subject and their surroundings. 

The great thing about kids this age is that 
they look great no matter where you place 
them, so don't be overly concerned if you're 
struggling for locations. You can place a child 
on a doormat three feet inside their front 
door and take nice pictures. Start by the front 
door, then look for backgrounds outside of 
the home - we were very lucky here in that 
the family home and garden offer incredible 
opportunities for great backdrops, but 
almost everywhere has potential. While 
weathered paintwork is a favourite with 
many lifestyle photographers, I love concrete m-¥ 
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- its texture and how light falls on it. 

At their Anglesey home, we've various 
options from the sheltered shade of the 
blue garden building to white walls and the 
wonderful garden with its nooks and 
crannies - all offering great potential. 

The easiest way to keep the kids' attention 
is to be a kid yourself. Liking kids definitely 
helps! You can't stand over young children 
like Lola and Naia, so you've got to get to 
their level, sit or lie on the floor and be 
prepared to get dirty. Make stupid noises, 
play on their mentality and figure out 
psychologically where they're at and work 
with it. If you lose them, put the camera 
down and skim stones, have a tea party with 
the teddies or whatever you need to do until 
they're ready to be involved again. 

Lola's attention span is less, so you have 
to work with her faster and I felt that I 
needed to keep talking to her while taking 
pictures to maintain her interest. With Naia, 
you could say nothing and she'd just look at 
you perfectly for hours - that comes from 
notjust their different personalities but also 
the age difference. 

Parents always like pictures that show 
their kids as young as possible. Parents like 
taking pictures that show their kids being 
stupid and funny and Just being them. For 
me, the beauty in a portrait where a child is 
looking straight at the camera without a 
smile is something to behold. It's often 
something that shocks the parent because 
they weren't expecting it - it's an image that 
shows a parent how the child will be when 
they grow up. I generally don't try to force 
the expressions; I'd rather let them be as 
natural as possible. When I want something. 
I'll ask for it, so if I want them smiling or not 
for a particular shot. I'll ask, but generally I 
don't interfere in this respect. 



1) Use differential focus for more engaging and interesting 
compositions. 2&4) Don't restrictyourself to always looking 
through the viewfinder, setyour camera to autofocus and 
shootfrom the hip. 3) Lookforthe little details to shoottoo 
that showthe connection between the siblings. 

I'll generally shoot using daylight but I'll 
always have a couple of flashguns or a 
portable studioflash kit with me just in case. 
I'll shoot using ambient light as the main 
source, with a Lastolite silver-white/ 
gold-white reflector to hand to bounce in 
some light when needed. If the sky's really 
cool. I'll look to use flash as I want to make 
the most of the backdrop for added drama. 

The key thing with children this age is that 
the shoot has to be fun. If you think the kids 
are losing interest, get them to hold hands 
and have a little race with you. Then when 
they turn around and run back, be sure the 
sun's behind them so that you can take 
pictures and not waste the moment. 
Ultimately it's not about the photo shoot - 
it's about the experience. We're never 
thanked for a great photo shoot, we get 
thanked for giving the kids a great day out. 
The quote that summed up the shoot was 
from Lola, who when told the pictures were 
being used in a magazine, said: "What is it 
for? A magazine about having fun?" 
www.brettharknessphotography.com 



Q& A: Plioto^'aph kids 

What advice do you give for those 
trying to shoot kids for the first time? 

If you can't have fun then just forget it. Using 
flash and cool kit is great and can produce 
some brilliant images but you have got to start 
off simple. Start with a fixed lens so that you 
need to physically get in to the kids' faces to get 
the images rather than shoot from a distance. 
Keep it real, keep it simple. 

What clothes should they wear? 

Pick clothes that suit the surroundings. Flere, 
in this rural surrounding, with the weather 
being mild to cold, woolly garments were ideal, 
with the bright colours and woven textures 
working a treat. Once we've finished one of the 
sessions. I'll usually get them to change outfits 
so that there's some variety to the shots. Don't 
dress them too smartly, if unsure go for bright 
colours and above all make sure they're 
comfortable in what they're wearing. 

Are there any backgrounds to avoid? 

Almost all are suitable. The one background 
I try to avoid is a mottled backdrop created by 
light passing through trees as it confuses the 
viewer's eye. Keep your background in the 
same light as your subject and you'll find it 
easier to work with. 
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Big Interview 


PULITZER-PRIZE WINNING PHOTOGRAPHEf 
ABOUT HIS LATESTSPELLBINDING STILLS 







Vincent Laforet 


•^f^Tew York City 

is unlike any other city in the 
1 world: it is a city of continuous 

A ^ ebb and flow, an addictive city 
of virtual unrest, even in the depths of night . 
From above, the vibrant streets are buzzing 
with a system of activity like brain synapses 
firing neurons; quite apt for photographer 
Vincent Laforet’ s latest project ‘Night Over’ 
to illustrate an article about male psychology 
for Men ’s Health magazine . 

Taking to the skies to shoot images 7,500ft 
above New York City at night from an 
open- sided helicopter demanded technical 
expertise and top-of-the-range kit, as well 
as vision, belief and a lot of persuasion to 
convince the publisher holding the purse 
strings. Nothing like it had ever been done 
before, but if anyone could it was Laforet. 

Laforet is one of those people who likes 
to be the first to try innovative ideas and 
seemingly does everything well. You know 
the type - the kind that’s inspiring but also 
makes you feel a little inadequate . He ’ s got a 
Pulitzer Prize among his laundry list of 
awards, is a dad of two, a producer, a 
lecturer, a filmmaker and a pioneer of aerial 
and tilt -shift photography - long before it 
became popular. He ’ s even been advisor to 
companies such as Canon, Adobe and Apple. 
Born in Switzerland, grown up in France and 
New York City, Laforet is no stranger to 
adapting and thriving in new environments. 
In the days where he mainly shot stills , he ’ s 
been commissioned by almost every 
magazine you can think of, from Vanity Fair 
and National Geographic to The New York 
Times, shooting news assignments of 
terrorist attacks, natural disasters and 
portraits of heads of state. When not on the 
frontline, he was on the sidelines for Sports 
niustrated shooting Super Bowls, Olympic 
Games and the NBA. It’s in the sky that 
Laforet is most comfortable, though, having 
shot aerial photographs of some of the most 
beautiful places in the world hundreds of 
times. However, shooting New York City at 
night was his long-awaited dream come 
true: “I’ve been involved in technology most 
of my career and I’ve been waiting dozens of 
years for digital bodies to reach a point 
where we could do this . Now was the right 
time. High ISO performance is the key factor 
here that produces a clean, usable image. 

The fact 1 shot the pictures on a Mamiya 
50MP back and a Canon EOS-IDX at ISO 
6400 is stunning; previous generation 
medium-format cameras could barely do 
anything over ISO 800 . That kind of 
performance on a CMOS sensor too is 
incredible. It really has everything to do 
with the technology allowing us to do things 
we could never have done before. ” 

Flying at such a high altitude in a 
helicopter meant the vibrations were 
substantial and in low light surely that’s 
an impossible situation for sharp shots? 



“Shutter speeds were slow, ranging from 
l/125sec to l/30sec - definitely what I’d call 
the no-go area for helicopters; normally 
you’d want to be using 1/lOOOsec to be safe, 
l/500sec is entering dangerous territory, so 
we were really playing with fire . If you 
watch the behind-the-scenes video we did 
of the shoot (http: / /bit.do/DSLRnewyork) 
you’ll hear me hammering the shutter 
because 1 know that two out of three images 
will be soft. We used a gyro, which helped 
but only by two stops. That’s what living on 
the edge is about: you understand the 
limitations of what you’re working with 
and the risks you take , but if you get one 
that works then it’s really spectacular. ” 


E 


Not knowing whether such a shoot could 
be pulled off, Laforet and his team did one 
week’s preparation with the city’s air traffic 
controllers to get necessary permissions, 
but having been doing similar flights for 
over a decade, ‘Night Over’ was pretty ‘turn 
key’ for them. “We’re used to landing in a 
country for a commercial job and going up 
to that height. You really can’ t scout much 
as it’s too expensive; you just go up and find 
your images. It’s like scuba diving; it’s a 
journey of discovery. You’re never sure 
you’ re going to get sharp shots , but that ’ s 
why we added the gyro . I didn' t think we ’ d 
get nothing, I knew that we ’ d get 
something, but I never thought we ’ d get bn*. 
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Above: Laforet a Iso did an aerial shoot during the day as part of the project forMensHea/f/?. 


Above: Laforetand histeamoutsidetheirhelicopterpriorto going up 7,500ft over New YorkGly. 
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what we ended up with. That surprised even | 

me, and it’s always nice to be surprised. 

“Every city has a way that it asks to be 
shot. You have to react and adapt to capture 
the essence of the city. It’s hard to describe 
with words what you look for in an aerial 
photograph - it’s a reaction to colour, 
geometry, space and repetition. I’m not sure 
r m a believer in talent ; I’ m a believer in hard 
work, but I do believe as a photographer you 
know when an image just lines up, which is 
probably why I’ ve done well with aerial 
photography because I see and feel patterns 
that line up logically. ” 

Laforet used almost every fast Canon 
and medium-format lens he could on this 
project, including a few tilt -shift lenses, to 
ensure he had the perfect lens for the perfect 
shot. While Laforet admits he does less 
tilt -shift photography since it became a 


“Youhave to react 
and adapt to capture 
the essence of the city'' 


mainstream menu option in-camera, it’s 
still one of his favourite things to do and just 
taking a brief look through his portfolio 
shows there’s few who do it better. While 

1 watching the video, we couldn't help but 
hold our breath as Laforet changes lenses at 
^ 7 , 5 0 Of t , but he assures me that an intricate 

I system has been developed over a decade to 
ensure no lenses are changed outside of the 
helicopter should anything go wrong. 
Laforet is familiar with social media 
j success : he ’ s been known to crash a few 
! websites in his time , including Canon USA, 


; with his viral video Reverie, which was the 
first widely released lOSOp film taken on a 
Canon EOS 5D Mk II . It got two million hits 
I in its first week , but nothing compares to the 
I global phenomenon of ‘ Night Over ’ New 
York City. “This has just blown everything 
i else out of the water, ” he says, so it’s not 
I surprising that Laforet is now in talks with 
; multiple sponsors for a repeat performance . 
He ’ s currently trying to get permits for 
photographing above Hong Kong, Tokyo , 

Rio de Janeiro , Dubai, Paris and other cities 
in the States. “We’d like to go to all the major 
cities around the world in the next year or 
so . The most surprising thing to me is how 
[ it ’ s not just photography enthusiasts who 
! think the images are fantastic ; it seems to 
have universal appeal. ” 

I Visit: www.storehouse.co/fromabove/ or to see more 
[ of Laforets's work, visit: www.laforetvisuals.com 
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THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


50 PHOTO 


Ideas and inspiration to help you capture stunning images 


OUTDOOR 


INDOOR PORTRAITS CREATIVE PHOTOSHOP 


Order your copy direct from am^zonmuk 


Mag Books cover a range of topics, from ITto Motoring, and Fitness to Lifestyle 







LANDSCAPES 

With every region of the country showcasing majestic scenes, it's impossible to fall out of love with 
photographing landscapes. Our new series covers all you need to know, from composition and the best 
settings to the secrets of leading pros, to help you take breathtaking images of the great outdoors 



w. 








- 


Proworl<shop 

Our expanded photo workshop 
heads to Wales and puts 
professional singer Paul Potts in the 
capable hands of Ross Hoddinott 


Photo SkiUs ^ 


Test Centre 


More tutorials and techniques than 
ever with our extensive Photo Skills 
guaranteeing you a variety of new 
ways to develop your skills 


The latest entry-level DSLR from 
Pentax is put through its paces, 
while we also rate a wide variety of 
flashguns under £200 


ESSENTIAL PHOTO ADVICE TO HELPYOU IMPROVEYOUR PHOTOGRAPHY 




www.scan.co.uk 

t: 01204 47 47 47 SCAN COMPUTERS 

At the heart of your digital darkroom 



From award winning systems to storage, cameras to flash cards. 
The complete filmmakers' toolkit.. ..we've got it all covered. 


Supplier of performance hardware and workstations for Digital Creatives 

i^pwiie 

(intep 

3XS Evolve NLE 4K 

Witn 4th Generation Intel® Core*^** Processors 

. Intel* Core™ 17 5820K B-core • 32GB Corsair 2666MHz DDR4 

• 4GB NVIDIA GeForce GTX 670 • 1 20GB Intel SSD & 240GB Intel SSD Project Drive 

inside' 

CORE’iT 

Engineered to blitz raw processing, mulU-stream HD d 4K video, tie 3XS Evolve workstation powered by 4th 
Generation Intel® Core^'^ Processors is the beating heart at the centre of your digital darkroom. 

Editp grade and deliver with confidence. 

We support the creative industries by matching passion with passion. Your vision to our vision. 

EVOLVE - Work at the speed of thought. 


Don’t buy hordworo without protection. 2B day iruloltation cp Scan Finance. Buy now, pay 1 U% deposit & spread the cost over 

damage insurance 3^ or 48 months when yog spend £300(lnc VAT) or mere. 


Ultrsbaok. Ctttrw. Ccltnort fusade, Coti Inside, InteU Inttl Losjo, fniel Atom, imel Alom inside, Intel Cure, Intel inside, Intel Inside Loflo, Intel VPto, Itenium, ItanjLm Inside. Peiitium, Pentiurn Inskfe, vPim 

Inside, Xeon, Xeon Phi, end ^on Inside ar* trademarks el Intel Cf^npefaiinn in the U S. tmUttr ether ccuntriet. 

All pnees include VAT arvd ere coireci at tame ot pnnt, pnees are subiect to chang*. 



Built for Pros with intel Inside®, 


Sr AN PROVIDED 


D /SCANPROVIDEO 


Scan Pro Video brings Scan Compirters* unrivalled reputation for customer service, product knowledge and support to the 
creative industries, providing the most powerful creative tools available to digital content creators from all disciplines. 

At Scan the 3XS mindset permeates everything we do; that's giving you the specification you need, with the service you deserve 
(and for which we are renowned), and ensuring ultimate satisfaction with your set up. 



aXS Evolve NLE HD Plus 

Intel* Core Vf 47fOK & core proce^^r 

- UGB Cereafr DDR32133MHi nm 

- 200 NVIDIA GeForte G1X7A0 

- 120GB Intel* 55D + 240GB ]n1«tS5D 

- 3 Year Premium Warranty 

£1388 


3XS Evolve NLE 4K Pius 

- Dual Intel* Xeon* ES 2650 V3 S core processor 

-MCBCnjcbl 2133MHz DDR4 

- 4GB NVIDIA GeForce GTX 970 

- 1 2OG0 Intel* SSD + 24X1GB Intel SSD 
' 3 Year Premium Warranty 

£3800 


3XS Resolve Grading 4K 

- Intel* Core™ i7 B core processor with HT 
-16GB Corsair 2M4MHiODR4 

- 6GB NVIDIA GTX Tttm Black 4QB PNY Quadro K4200 

- 240GB PNY SSD + 2TB HOD 

- 3 Year Premium Warranty 

£3511 



Panasonic CH4 [Body Only] 

- Mirroriess 4K camera with 200Mbi/s internal recording 

- High sensitivity U.OS-megapixet Digital Live MOS sensor 
• HDMI 1 .4a outputs 4K or 1 080 streams 

- 10243(768 OLED panel 

- Micro 4/3 lens mount 

£1225 


O-Technology 6TB G-DRIVE 

-Time Machinetfe, pUig-and-play setup on Mac OS 

- Up to 226MB/S Transfer Rate 

- 6TB of Storage 

-use 3.0 

-Mac /Windows **** 

£309 


Element Tk Colourist Control Surface 

- 3* Hl-Res optical laser bradterballs 

- Modular design - expand set as required 

- USB piug-and play [no drfvef^j 

- UUra-slim all metal construction 

-OLED display £954 



Panasonic HC-X1000 

. dK Ultra HD Camcordar - 2 Ch XLR Audio 

- Laiea 20* ioom / nd fiU*r f/ 1 ,8 - (/ 3.6 

- 35mm Equivalent 29. S - 600mm 
-OualSD card slot 


- Triple lens ring 


£2334 


6-Technology ATB 6-RAID 

- Ultra-^t high-performartce Thunderbolt 2 irvterface 

- 6TB of Storage 

- Up to 360MB/S Transfer Rate 

- Selectable RAID mode 

- Mac / Windows 


£494 


Eizq CotorEdge C6277 Broadcast Monitvor 

- Rec.709, EBU, SMPTE-C and DCI 

- 4096 X 2160 and 3848 X 216D 
^ 10-Srt simultaneous display 

- Self caiibraling 

- 5 year warranty 


£1532 


All prices include VAT and are correct at time of print Prices are subject to change. 









F/3.5-6.3DI live PZD 

World’s lightest, most compact 15x SLR zoom lens. 
Piezoelectric motorforsuperfast & silent autofocus, 
plus built-in Vibration Compensation (VC). 


CANON/NIKON/SONY FIT 


UK WARRANP^ 


CANON/NIKON FIT 


CANON/NIKON FIT 


£ 479 ” 


HOYA REVO 
FILTERS 

Premium Japan made UV 
filter with multi-coated 
glass to increase light 
transmission, while 
specialized UV glass absorbs 
UV for sharper images with 
less haze. Available as UV or 
Circular Poloriser types in 
49-82mm filter threads. 


CANON/NIKON FIT 


TAIHROn 

AF150-600MM 

F/5-6.3VCUSD 

Capture the powerand beauty of wildlife, birds, 
travel destinations, and exciting sports action 
close-ups with this high-performance 150 - 600mm 
long-range zoom. 

CANON/NIKON FIT 

£ 899 ” 


£ 99 ” 


£ 349 ” 


ASK THE EXPERTS AT 


london camera exchange 


THE UK’S FAVOURITE PHOTO SPECIALIST 


PART EXCHANGE WELCOME 

Upgrading - we want your old camera! It may be worth 
more than you think! Quality equipment bought outright! 

^ESESiSsmsm 

TAmRon 

SPAF70-300MM 

F/4-5.6 Dive USD 

Idealfor sports and wildlife shots. With 
built-in Vibration Correction [VC] function 
for super-steady telephoto shots. 


CANON/NIKON FIT 


.99 


£299 


TAMRON SPAF 

70-300MM 

F/4-5.6 Di LD MACRO 

Light compact telephoto 
zoom lens with 1 :2 
macro functionality. 

Ideal complement to a 
standard kit lens. 


TAmRon 

AF18-270MM 


TAmRon 

SYear 


.99 


£329 


TAMRON SPAF90MM 


F/2.8DI MACRO 1:1 
This legendary lens has been 
available in different improved 
versions for over 30 years. Offers a 
1:1 magnification ratio and an ideal 
focal length for portraits. 


TAMRON AF 16-300MM 


F/3.5-6.3DIIIVC PZD 

Versatile lens for APS-C sensor 
D-SLR. Huge 18. 8x focal range. 
Piezoelectric motor for superfast 
& silent autofocus, plus built-in 
Vibration Compensation (VC). 


BATH 

01225 462234 

COLCHESTER 

01206 573444 

GUILDFORD 

01483 504040 

BRISTOL (BALDWIN ST) 

0117929 1935 

DERBY 

01332 348644 

LEAMINGTON 

01926 886166 

BRISTOL (BROADMEAD) 

0117927 6185 

EXETER 

01392 279024 

LINCOLN (HIGH ST) 

01522 528577 

CHELTENHAM 

01242519851 

FAREHAM 

01329 236441 

LINCOLN (SILVERST) 

01522 514131 

CHESTER 

01244326531 

GLOUCESTER 

01452 304513 

LONDON (STRAND) 

02073790200 


MANCHESTER 

READING 

WINCHESTER 

0161 834 7500 

01189592149 

01962 866203 

NORWICH 

SALISBURY 

WORCESTER 

01603 612537 

01722335436 

01905 22314 

NOTTINGHAM 

0115 941 7486 

SOUTHAMPTON (CIVIC CTR) 

023 8033 1720 

OPENING TIMES; 

Monday— Saturday 

PLYMOUTH 

SOUTHAMPTON (HIGH STi 

9am— 5:30pm 

01752 664894 

023 8022 1597 

Selected stores open Sunday 
- please check for details. 

PORTSMOUTH 

TAUNTON 

023 9283 9933 

01823 259955 



BRANCHES NATIONWIDE 


UK MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items. 

E. & 0. E. Prices quoted include VAT 0 20%. Prices subject to change. Goods subject to availability. 


SEARCH OUR USED EQUIPMENT AT 

www.LCEgroup.co.uk n 1 





PHOTO KITTESTED & RATED BY EXPERTS 


CANON EOS 
7DMKII 

IS CANON'S LONG-AWAITEDUPGRADETOTHEEOS7DWORTHTHEWAIT? 
FIND OUT AS WE PUTTHE NEW FLAGSHIPAPS-C MODELTHROUGH ITS PACES.. 



Plus 

STUDIOFLASHTEST: We try out the best budget studiof lash kits under £600 Page no 
MINITEST: The Chillblast Fusion Photo OC Lite is a photo-editing mean machine! Page 117 


Product news 



New from Nikon 


WE HAVE BEEN ANTICIPATING the first new 
DSLR of 2015, and we didn't have to wait long 
as Nikon unveiled its first launch of the year. 

The Nikon D5500, a 24.2-megapixel DSLR is 
aimed at enthusiast photographers and is 
Nikon's first DX-format model to feature a 
vari-angle LCD touchscreen monitor. The new 
model is very well specified with 39 autofocus 
points (with nine cross-type sensors), Wi-Fi, 

5fps continuous shooting. Full HD 60p video 
and an ISO range of 100-25600 - all powered 
by Nikon's EXPEED 4 image processor. 

Nikon has also announced two new lenses. 
The AF-S 55-200mm f/4-5.6G ED VR II is a 
telephoto zoom lens that offers good reach in 
a compact barrel. The lens features a retractable 
design that allows you to collapse the unit down 
to a slender 83mm long for easy transportation. 
Also announced is the AF-S 300mm f/4E PF ED 
VR; Nikon's first F-mount lens to use a Phase 
Fresnel lens, reducing the number of lens 
elements required within the lens's design. 

As a result, the 300mm f/4 weighs 755g, 
significantly less than its predecessor! 

Available in black or red, the D5500 is on sale 
now for £640 body-only, £720 with AF-S 
18-55mm f/3.5-5.6G VR II lens or £900 with 
AF-S 18-140mm f/3.5-5.6G ED VR. Both lenses 
are also available to order now with the 
55-200mm set at £280 and the 300mm costing 
around £1,640. www.nikon.co.uk 


Left: The Nikon D5500 is the 
first DX-format model with a 
vari-angle touchscreen. 
Below: Two new lenses offer 
telephoto reach in compact, 
lightweight packages. 



FUJI BUILDS ON 
X-SUCCESS 


Fuji has kicked the year off with two new 
models in its X-series line-up. The 
Fujifilm X-A2 follows on from the success 
oftheX-Al, and is aimed at image- 
conscious photographers, both in 
terms of style and features, with a 175° 
tilting LCD screen and Eye Detection 
AF mode, which Fuji claims helps you 
take quality selfies. For those who 
enjoy capturing the wider world, the 
X-A2 boasts a 16.3-megapixel APS-C 
CMOS sensor, EXR Processor II, ISO 
200-25600 and advanced AF features such 
Auto Macro AF mode. The camera also offers 
the same popular film simulations that make 
the X-series a hit, including the new Classic 
Chrome film preset. 

Alongside the X-A2, Fuji also announced 
the X02, a compact that shares much the 
same spec as its predecessor, the XOl, with 
the addition of the Classic Chrome film mode. 

Both cameras will be on sale from March, 
with the X-A2 available in black or brown for 
£450, including XC 16-50mm Mk II lens. The 
XQ2 will retail for £330. www.fujifilm.eu 


Fuji range expands 

Fuji has introduced a 
new weather-sealed 
lens to its range of 
XF glass. The new 
XF16-55mm 
f/2.8RLMWRisa 
flagship standard 
zoom boasting 
an impressive 17 
elements in 12 
groups, including 
three aspherical and 
three ED glass 
elements to reduce 
chromatic aberration. There's also 
Fuji's unique High Transmittance 
Electron Beam Coating that is claimed 
to take care of flare and ghosting. 
When coupled with the Fujifilm X-Tl, 
the new lens is sealed against the 
elements, making it water and 
dust-resistant and ensures efficient 
operation down to -10°C. The XF 
16-55mm f/2.8 R WR is available as of 
February, priced at £900. www.fujifHm.eu 
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Product news 



LUMIXGF7:ASELFIET00FAR? 

Panasonic's GF-series has long been associated with small and stylish Compact 
System Cameras and its recently announced GF7 is no different. This petite model 
does not differ greatly from previous models in terms of specification, with a 
16-megapixel sensor, Full HD video and a extensive range of modes. With 'selfies' 
being the photo buzzword of the masses, Panasonic has delivered a model that is 
targeted at the selfie-snapper, its LCD touchscreen monitor tilts 180° so it's facing the 
user and boasts a high-visibility 1,040,000-dot screen to handle bright conditions. 
Flipped into this position, the camera automatically switches into Self Shot mode. 
Vanity seems to play a big part in this camera's design, with a Soft Skin function 
promising smooth skin tones, a Defocusing mode to give an attractive blur effect 
around the face and a Slimming mode to make the face look thinner. Wi-Fi allows 
them to share images quickly via social media. If users ever decide to point the 
camera at something other than themselves, the camera will no doubt perform as 
well as previous GF-models. The GF7 is available in black or silver with a 12-32mm 
zoom from March for around £429. www.panasonic.co.uk 





Canon launches 
connect and share 

Canon has unveiled a photo- 
storage device that allows you to 
save, view and share your images 
wirelessly. The new Connect 
Station CSlOO can store up to 
1TB of content, which is loaded 
onto the device from compatible 
NFC-enabled Canon cameras 
and camcorders, or via USB. 
The content is then accessible 
via Wi-Fi through your device's 
web browser. The Canon CSlOO 
is available now, priced at £200. 

www.canon.co.uk 


SAMYANGTELE 

Samyang has launched 
a highly-anticipated 
telephoto lens for 
full-frame 
cameras - the 
Samyang 135mm 
f/2EDUMC.The 
lens has 11 
elements in seven 
groups and claims 
vibrant colour and soft 
bokeh. Given the focal length, 
this is an attractive proposition for 
portrait enthusiasts, providing you 
don't mind focusing manually - 
there's no AF here. Available now, the 
Samyang is priced at £420 for Nikon 
(inc. AE chip), and £390 for Canon, 
Sony and Pentax. www.syopt.com 




A WORLD FIRST! 


Ever heard of Venus 
Optics? Don't worry, us 
neither! However, it's likely to 
become more of a household 
name among photographers after the 
Chinese lens manufacturer unveiled a new 
60mm f/2.8 macro lens that offers a 2:1 
magnification ratio - a world first! The 
VENUS 60mm f/2.8 Ultra-Macro focuses 
from 18.5mm to infinity and costs just 
USD$379 - that's about £250 at last count! 
We're certainly intrigued! www.venuslens.com 


LR MOBILE ON ANDROID 



Following its release on iOS last 
year. Android users have been 
eagerly awaiting the launch of 
Lightroom Mobile for their 
beloved operating system. 

The wait is finally over, sort of 
Adobe has announced the 
addition of LR Mobile for 
handsets running Android 
4.1 (Jelly Bean) and later. 

The caveat is that only 
handsets are covered at 
preset - that means those of 
you running Android -powered tablets will 
need to sit tight a while longer. Head to the 
Google Play store to download. 
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Enthusiast -level digital SLR 


CANON 

EOS7DMKII 

Aftera lengthy wait, Canon users can 
finally sinktheirteeth into the highly- 
anticipated update forthe popular 
EOS 7D - but is it actually any good? 

Test; TOM CALTON 


SPECIFICATION 

Price: £1,599 (guide price) / £1,599 (street price) 
Image Sensor: APS-C CMOS (22.4xl5mm) 
Resolution: 20.2-megapixels 
Maximum image resolution: 5472x3648pixels 
AF points: 65 (all cross-type) 

ISO range: 100-51200 

Shutterspeeds: l/8000sec-30 seconds & Bulb 
Continuous frame rate: lOfps 
Storage:CF&SD(SDHC/SDXC) 

Size: 149x112x78mm 
Weight: 910g (including battery & card) 

C AST YOUR MIND back to 2009 and 
you may remember the release of 
the Canon EOS 7D. At the time this 
camera was an impressive beast, offering an 
18-megapixel APS-C sized sensor, rapid 8fps 
burst shooting and HD video recording, 
which comfortably placed it at the top of 
Canon's APS-C DSLR range. Five years later, 
and much to the relief of EOS 7D fans. 

Canon has finally released its successor - 
the EOS 7D Mk II. With a lengthy gap 
between models, it's no surprise that some 
significant upgrades have been added in an 
attempt to bring it up to speed with its 
current competitors. But will the Mk II make 
as memorable a mark as its forebear? 

From the front, not much has changed on 
theMkII in terms of design, besides a shiny 
new badge. The nip and tuck really starts to 
show once you turn the camera around, with 
a number of buttons and dials having been 
modernised and repositioned in an attempt 
to improve handling. The result is that the 
back of the EOS7D Mk II now appears much 
more refined, in fact, the layout is now 
almost identical to that of the EOS 5D Mk III. 

Picking up the EOS7D Mk II for the first 
time you immediately notice that it's a hefty 
piece of kit for an APS-C model, weighing in 
at 910g, body-only. To put this in to some 
perspective, its full-frame sibling, the EOS 5D 
Mk III is 50g lighter (860g, body-only)! This 
works in its favour though as its added bulk 
makes it feel pleasingly solid in the hand, and 
I suspect the weight increase has something 
to do with the EOS 7D's significantly 
upgraded dust and weather sealing. 

Dominating the camera's rear is a 3in, 
1.04-million-dot LCD screen that's fixed to 
the body. Although there's no fancy tilt/flip 
or touch-screen action to be had, the 
monitor itself looks incredibly crisp and 



vibrant which makes it ideal for 
reviewing your images and video. 

Directly above the LCD is the optical 
viewfinder which, like its predecessor, offers 
a full 100% field -of-view, letting you see 
everything the sensor sees without any 
cropped edges. Once you delve in to the 
settings you quickly realise there's more to 
the viewfinder than meets the eye. Hidden 
within the settings menu is a new Viewfinder 
Display option that allows you to add or 
remove additional information from the 
viewfinder. Such features includes a grid 
display to help you with composition, as 
well as a digital spirit level for keeping your 
shots straight on both the horizontal and 
vertical axis - nice! 

As you'd expect from a Canon DSLR, the 
EOS 7D Mk II has a chunky handgrip with a 
rubberised texture that wraps around to the 
rear thumb rest, for added purchase. Similar 
to the EOS 5D Mk III, there's a built-in panel 
to the side of the grip that slides open to 
reveal dual memory card slots - one for CF 
and the other for SD. 

There are two main command dials - one 
positioned on a chamfered ridge aloft the 
grip, whilst the other encircles the SET 
button on the rear - both are within 
comfortable reach of the index finger and 
thumb. On the top left comer of the camera 
you'll find the AF point selection button that 
allows you to quickly adjust the active AF 
point using the joystick-style control. 
Positioned around the edge of this joystick is 
a brand new lever, which can be used to 
quickly cycle through the various shooting 
parameters. In practice I found this most 
useful for switching between AF point 
selection options, especially whilst looking 
through the viewfinder as it removes the 
need for you to take your eye away from the 


(Above) The EOS 7D Mk 1 1 offers newfeatures and a familiar 
face. Users of the original EOS 7D will instantly feel at home. 
(Right) Colours are rendered well and the EOS 7D Mk II 
produces consistent, accurate White Balance settings. 

camera to alter these settings, as was the 
case on the previous model. 

Although the adjustments Canon have 
made to the outside of the EOS7D Mk II 
have been fairly reserved, on the inside the 
improvements are rather more dramatic. 

To start with it has gained an extra two 
megapixels, taking it from 18 to 20. The 
APS-C-sized CMOS chip now works 
alongside dual DIGIC 6 processors, which 
offer a native ISO range of 100 to 16000, 
further expandable to 51200. There's also 
built-in GPS for geotagging purposes. 

Arguably one of the most impressive 
improvements made to the new model is 
the continuous burst shutter speed, which 
has been further increased from an already 
quick fire 8fps to a lightning-fast lOfps. To 
help better accommodate for this increase, 
the EOS 7D Mk I I's buffer depth has also 
received an overhaul and can now cope 
with up to 1,090 JPEG images, or around 30 
Raw images before starting to fatigue. This 
combination of speed and buffer depth is 
enough to make any sports or wildlife 
photographer salivate. 

Further adding to the list of improvements, 
the autofocus system has had a much 
needed overhaul in order to bring it up to 
speed with the latest technology. It now 
features a total of 65 AF points, which is a 
significant increase from the 19 AF points 
found on the Canon EOS 7D. It's worth 
mentioning also that all of the points are of 
the cross-type variety, apart from the centre 
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point, which is an even more accurate dual 
cross-type. Looking through the viewfinder, 
the AF points have been distributed across 
the frame in a large diamond formation, with 
the left- and right-most points almost 
touching the sides of the finder. In the field I 
found this especially useful when trying to 
compose a shot using the rule-of-thirds as it 
meant I could focus on the subject with an 
AF point without having to recompose. 

Aside from additional AF points, the 
EOS 7D Mk II has also adopted Intelligent 
Tracking and Recognition, lifted from the 
likes of the Canon EOS-IDX. This feature 
enables the camera to recognise subjects 
using face and colour detection, as well as 
allowing you to track them using all of the 
65 AF points. During testing, this system 
worked incredibly well and was able to keep 
sharp focus on most fast moving subjects 
- teamed with the lOfps burst shooting, it's 
a winning combination. 


Not surprisingly, with this top AF 
performance, the Mk II took shooting 
stationary subjects in its stride too and was 
able to achieve sharp focus quickly and 
quietly, only slowing slightly when faced 
with low-light or low contrast situations, 
which is to be expected. 

Looking at my test shots taken with the 
EOS 7D Mk II, I was impressed with the 
amount of detail captured by the APS-C 
sensor. The colours remain true to life, 
whilst the Automatic White Balance did a 
consistent job at keeping skin tones looking 
natural. ISO performance was also par for 
the course, with digital noise only creeping 
in around the ISO 3200 mark. At ISO 6400 I 
saw evidence of coloured speckling in the 
darkest tones of the image, though this was 
nothing unusual and it produced usable 
results up to ISO 12800. Beyond this 
coloured noise starts to litter the images, so 
only use the higher values in an emergency. 


HDVIDEO RECORDING 

The original E0S7D was well known with 
videographers for its FID video modes, so 
Canon has updated the Mk ll's video settings to 
include a plethora of newadvanced features. 
This includes theability toshoot in Full FIDat 
lOSOp or 720p and up to 60p, which enables 
videographers to create slow motion video at 
full resolution. On the side of the EOS 7D Mk II 
there'sa mini FIDMI port for recording 
uncompressed video to an external recorder, 
whilst dedicated stereo microphone and 
headphonejackinputsareidealfor recording 
and monitoring audio in real-time. There's also 
a silent control feature that allows users to alter 
the audio levels during recording whilst 
helping to prevent accidental mechanical 
button noises being captured in your footage. 


CLOSEST R IVALS 

•CANON E0S6D: For £1,299 (body-only), the 
Canon EOS 6D is £300 cheaper than the EOS 7D 
Mk II, and has a larger full-frame sensor - albeit 
with the same 20.2-megapixels. It has built-in 
Wi-Fi and GPS as well as a larger ISO range 
(50-102400), although on the downside it has 
just 11 AF points and 4.5fps shooting. 

• NIKON D7100:The Nikon D7100 (£768 
body-only) is a substantial £831 cheaper than 
the EOS 7D Mk II and features a 24.3-megapixel 
APS-C sensor. Flowever, it has less AF points (51, 
including 15 cross-type), a slower burst rate of 
6fps,aswellasasmallerlSOrangeof 100-6400 
(expandable up to 25600). 

• SONYA6000: The Sony A6000 is a CSC that's 
priced at £499 (body only), making it a 
whopping £l,101cfTeapef . It has a 
24.3-megapixel APS-C sensor, 179 AF points 
and llfpsburstshooting.ltalso has Wi-Fi and 
NFC connectivity as well as 1080p FID video 
recording at up to 60p. 


VERDia 

Overall, I'm really impressed with the EOS 
7DMklland I'd go as far as to say that it's the 
best APS-C format DSLR from Canon to 
date. Despite the painfully long wait for the 
I update, it seems to have been well worth it 
with the Mk 1 1 offering a host of impressive 
I new features that'll get both photographers 
\ and videographers foaming at the mouth. 

I The only downside is that you'll pay a 
I premium for it. At £1,599 (body-only), 
it's currently £300 more expensive than 
I its full-frame sibling the EOS 6D (£1,299). 
j That said, if you're looking for a camera that 
[ offers rapid burst shooting, lighting quick AF 
and a host of advanced features to boot, the 


Canon EOS 7D Mk II ticks all the 

right boxes. 

Handling 

19/20 

Ease of use 

19/20 

Features 

19/20 

Performance 

19/20 

Value 

17/20 

Overall 

93/100 
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Nikon D750 



EYES OF NIKON 


Created to eelebrate the 80th 
Anniversary of Nikon lenses, 
lavishly illustrated, 192 pages, 
measures 210 x 297mm. 

Soft eover. Cost 15.00 + p&p 


Limited availability 


^ Recommended 


0% OR Low 
INTEREST 


FINANCE 



Nikon Digital Cameras 

^ihcr EWS SLR btKty £4.4^5 00 

MiliCTi E>4S+ AF S 14 es IF-ED KH £5.745 00 

Nikfifi D4S + AF-S 24-7Cnm 62.SG IF^ED KM £5 645.00 

Nikon CMS + AF-S 14*24itBfl & 24-70imm W.fsG £6.945 00 

Nikon Ml 0 DSL H body C2.25J5 00 

Nikon D&10 + VIB^D12 Grip Kil., £2.575.00 

Nikon D81Q + AF'S l4-24mffl 172.6G ED NitkOf. £3. 535.00 

Nikon Ml Q + AF S 24^T0mni V29G ED NIfknr £3.520 00 

Nikon Dei0 + AF'S 14 24mm V2.&a & AF^S 24-70mm 1/2.60 ED 

NikkOf Kil. £4.820.00 

Nifccm Ma‘D12Gr^fwD81C £26500 

Nikon D750 DSLR body,,. £1,743,00 

Nikon D750 + MB D16 gnpKft £1.893.00 

Nikon D75fl + AF S 24 i5mm 1/3 5-4 5G EDVR KH £2.099.00 

Nikon D750 AF S 24<120ni¥n f4G ED VR KH. £2.235.00 

Nikon DBl 0 DSLR body £1 .193.00 

Nilwn 0610 + «D-D14 Gr^ KH £1 .390 00 

Nikon 0610 +AF S 24^65n(n 1/3.54.5G ED VR '^kkof £1.533 00 

Ve D14 Grip tot 0610 . £195.00 

Nlkoi DTIQQDSLRbn^ £749 00 

Nikon D7i00 + Grip Kit £970 00 

Nikon D7100 + IS-IOSmm ff3. 5^.60 VR OX IF-ED Kil . £883.00 

Nikon D71QQ + in-14QrTvn«3 5'5 bG VR OX ED Kil £1.095 00 

Nikon D7000 DSLR body. £579.00 

Nikon 05600 DLSR body orty,... £633.00 

Nikcr M600 body +18-55 i/3 5-5 6G VRII OX Kil £713 00 

Nikon D5500 19-140mm f/3 5’6.6G VR DX Kit £639 00 

Nikon D530C DSLR body. £499,00 

Nikon EK30Q + AF-S ia-55niEFi if33-5 8G VR DX Kil £543 00 

Nikon DS300 + AF-S 18^140mm 1/3 5-5.6G VR DX KH £775 00 

Nikon 05200 DSLR body, £385,00 

Nikon D5300 + AF-S 18-S5fnm KJ 5-5 BG VR DX Kil £449 00 

NIkcjn DOaOO DSLR body £349 00 

Nikon D3300 + AF-S 18-55mm V3.6-5. 6G VR DX Kil £385.00 

Nikon D32D0 DSLR body £239 00 

Nikon D3200 + 1 9-55nnm R 5^5 6G VRH OX Kit E3C9 OO 

Nikon D/+ AF-S aJmm t/I SG Spwial Edilion £2,125,00 

Nikon Df DSLR body, chrome or biack finish £1 ,995.00 


NIKON 1 System 

Nikon 1V210^30f™nKH 

Nikon 1 V2 10-30mfn& 30-11'i:iiint Twin KiL 

Nikon 1 S1 11-27 5fiioi Kil 

Nikon 1 SI 11.27.5fim + 30-11Qmm Kit 

Nikon 1 AW1 + 11-27.Smm KJ.S-S B..... 

Nikon 1 AW1 + 11-27 Smm 173 5-56 * itXflm « 8 

NihktsrVR e.T-ISnvn f/3. 5-5.6 

NihXOfVR 11-27 5nimM.5^.6 

■NikkDT VR 10-30mm iQ 5-5-6 ■ 

NIMtor VR 3C-11CJnim faO-S.e 

NikkorlCmm (/2.B 

1 NikkorAWlOrnm 1/2.8 

Nlkkorl8.Smmi/ie 

NikkofVR ID-IOOmm frt. 5-5.8 TO Zoom 

Nikon SB-N7 SpeediigliL 

Nikon GP-N 100 GPS UnH 

Mount adapter FT1 


£653.00 
£733.00 
£475,00 
£595 00 
£743.00 
£34300 


£425 00 
£183.00 
£145 00 
£17900 
£173.00 
£^00 
£179 00 
£545.00 
£139 00 
£99 00 
£199.00 


Nikon Coolpix 

Nikon CodCH?^ A 

NkonCoobtx P7800 

AE-S & AF DX NlKKOR LENSES 

10 Smm w 8G AF DX ED Fisheyfl 

AF-S 35mm f/l 8G OX 

AFS l0-24mn> f/3 54 5G IF-EO DX 

AF-^ ia-a4it¥Tt(/4GlF-EDDX 

AF^ 16-B5nifn f/3 5-5 6G ED VR OX 

AF-S 17-55mm f/2,8G OX IF-ED. 

AF-S iS-Siffim WS.S^.SG VR ED OX 

AF-S 18-55n¥n f/3 5^ flG VRII ED OX 
AF-S IS-ICSHnm W3 5-5J&G VR OX IF-EO 
AF-S ia-140mn(i f/3 5-5.6G VR DX ED 
AF-S 1S-2(X3tnni fa 5-560 VR |l DX (F-EO 
AF-S ie-30Cmm fa 5-5 j 6G EO VR OX 
AF-S19'300mfflt^5 5-63GEOVR OX . 

AF-S SS-TCOn™ f/4-5.6G DX ED VR 11 

AF-S 55-300mm f/4.5-5.6G DX VR 


£849,00 

£499.00 


£545.00 
£14300 
£83900 
£829.00 
£433 00 
£1.049 00 
£14500 
£139 00 
£209 00 
£44900 
£58500 
£66500 
£595 00 
£779 00 
£279.00 


AT l^X NlKKOR LENSES 

14n¥nl/2.8DAFEO £1.21900 

16mni1/2eDAFF)abayB £81900 

£0mm1/28OAF £465,00 

24mm{/26DAF. £36900 

28rnm{/26DAF £245 00 

35rttfni/2DAF - £25500 

50mmf/1.8DAF £109.00 


5Gmml/1.4DAF , , £236 00 

aSmm 1/1,80 AF £239,00 

1Q3miif/2DAF-DC £733 00 

135mm f/3DAF-DC . £1,026,00 

180mm f2.8D AF IF-ED £695.001 80mm f2.8D AF IF-ED £695.00 

AF-S FX SI LENT Wave NlKKOR LENSES 

AF-S TOmrn f/1 ec EO £679 00 

AF-S 2Cnim 1/1 .8G EO £679.00 

AF.S24minf/l4GE0 £1.48900 

AF-S 28fTifn 1/1 eG £430 00 

AF-S 35oiin 1/1. 4G £1.239.00 

AF-S3SiTinif/l 8GEO £449 00 

AF -S 50mm 1/1 4G IF £275 00 

AF -S SCmrn f/1 .8G IF £149.00 

AF-S 58mm f/1.4G £1.3^ 00 

AF-S R5mm f/1 BG - . £349 00 

AF-S 85mm fi1 4G £1 . 1 79 00 

AF-Sl4-24mmt2.8GIF-ED £1,310.00 

AF-S16-35nimf/4GEDVR £829 00 

AF-S 17-35mm f/2.80 IF ED £1.425.00 

AF-S la-aSmi 1/3 54.5G £519,00 

AF-S 24-7{lnimf/2 8G IF-ED £1,229 00 

AF-S 24-85fwn fa ,54 5G EO VR £405,00 

AF-S 24- 1 20mm f/4G ED VR £749 00 

AF-S26-30»iimW5-56GEDVR £649 00 

AF-S 70 -TOOnm 1/2 .SG VR II IF-ED , . . , £1 ,585 00 

AF-S 70-200mm f/4G VR IF-ED. , £949,00 

AF-S 70-3aOmmf/45-56G VR IF-ED . £425 00 

AF S eO^OOnwn */4.S-5,6G VR ED..,, £1,899,00 

AF-S 20(M0Cmm fMG VRII IF-ED., £4,879 CO 

AF-S 200mm1/2G VR II IF-ED £4,039 00 

AF-S 30Cnvn1/4DiF^D £1,029.00 

AF-S 300mm 1/4E PF ED VR £1 ,639.00 

AF-3 3CC»nm 1/2 SG VR II IF-EO £3,999 00 

AF-S 4C0imm 1/2 8EVR FLED £9.935 00 

AF -S SCCmm i/4G VR IF-ED. £5,845.00 

AF-S ©OOn™ ii4G VR iF-EO £6,933 00 

AF-S OCOmm 1/5 6E VR FL ED {Inc TCaOD-1 25E ED teluomert&rl 

- £13.9K.00 

TC-14E III 1 Ni tedeesnvwlBf £426 00 

TC-17EIM7itieleconvertBr FaCSOO 

TC-20E III 2x teleconverter £369.00 

AF & AF-S MlCRO-NlKKOR LENSES 

AF-S 40mm f/2 9G DX Mcrn £1{© 00 

ecmm W2,8D \lm>„ £365,00 

Af -S eCrnm f/2 8G EO £376,00 

AF-S &5mm la 5G VR DX tF-ED yhro £375 00 

AF-S 105mm 1/2 8G AF-S VR Mtcro IF-ED,,.,...,.. — £619 00 

200mm f/4DAF Micro IF-ED £1,195.00 

Nikon Speedughts 

SB-aiCSpMHiigbl £335 00 

Se-700Speedlight £229.00 

$B-50C ^aediight £199.00 

$e-3DO SpBKlighl £119 00 

Se-R1C1 CtosfrUpCwnmandw £559.00 

Se-R1 Ctose-Up Remote Kit. £339.00 

SU-SCO WiralBss Speedbgbt Commandar £269 DO 

SB-R200 Wireless Remote Speedlight £1 59.00 

MANUAL FOCUS NlKKOR A IS LENSES 

20mm ta.B Nikhor.. (901 .00 

24mmia.BNtkkDf .... LBDS.CO 

2amm 1/28 NtkhOf £815.00 

35mm 1/1.4 Nikkof £1.227.00 

45mm V2,8P Nlhkor. chrome 025.00 

5Cmm t/1 4 Niltknf £537 00 

50mmf/1.2Nikkor £743.00 

Zoom-Nikkormanual AIS Lenses 

28-85mm f/3.5-4.5 Zoom-Nikkor £599.00 

SPECIAL PyRl>OSE: PERSPECTIVE 
CONTROL &MICR0'NIKK0R LENSES 

24fnm 10.50 PC-E ED Nikkof . - £1,455,00 

23mm tS.S PC £1,135,00 

45mmta 8D EDPC-E Nkknr £1.335 00 

5Smm K2 6 HAcm-Nttcf . ^ £541.Ca 

85mmK.6DED PC-E Nikkof £1,275.00 

105mmf/28Micro-Nil*w £1047 00 

200mm f/4 Micro-Nikkor £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAT. Prices Subject to Change. E.&O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SWIV ZLt^ England Tel: 020-7828 4925 Fax: 020-7976 5783 Follow us on: SHHHIP @NikonatGrays 

info@graysofwestminster.co.uk Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 









^GENDS ARE MADE 


Probably the Widest Range 
OF New & Second-hand 
Nikon IN THE WORLD 

(g) 020-7828 4925 


Specialising in the Exceptional 


Nikon S3M Half-Frame Rangefinder Camera + 5cm f/1.4 Nikkor-SC lens & S72 Motor Drive 

The Nikon S3M was released in March 1960. It was the last rangefinder camera made by Nikon and it is unique in that it is also the first half- 
frame Nikon camera ever made. In the early literature it is described as follows: "An S3M camera, specially adapted for 18x24 single frame 
photography. It takes 72 pictures on a standard 36-exposure 35mm roll film. The viewfinder provides correct viewing field for 35mm, 50mm 
and 105mm lenses. Other features are the same as the Nikon S3. The S3M is equipped with an (S72) electric motor drive taking single, 2, 

3 or burst exposures up to 72 frames at the rate of 4 per second." The "M" designation meant that is was designed for motorised use. The 
viewfinder of the S3M is unique to this model. Each etched frame line is keyed individually by sliding the chrome lever on the back of the 
camera next to the viewfinder. It is click-stopped for each frame line and the focal length is also visible below the frame. Factory records 
record that 195 Nikon S3M cameras were produced and apparently the ratio of black to 
chrome cameras is 50/50. liowever, not all chrome bodies were drilled to accept a motor drive. 

Apparently, only about 100 Nikon S3M "sets' ever existed (S3M plus motor drive). Not only 
is the S3M the most unique of all rangefinder cameras but also the rarest, and a complete set 
with a proper motor is even rarer. It is the jewel in the crown of Nikon rangefinder cameras. 


(D 


TO ORDER TELEPHONE 

020-7828 4925 


f Find us on Facebook: www.facebook.com/graysofwestminster yjgjt q^j. websitC: WWW.graySOfweStminSter.CO.uk 


Studioflash kits under £600 


BUDGET STUDIOFLASH KITS 


PROFESSIONAL-QUALITYHOMEPORTRAITUREISCHEAPERANDEASIERTHANYOUMIGHTTHINK.THESEMAINS- 
POWEREDTWO-HEADKITSINCLUDEALLYOUNEEDTOGET STARTED. WETAKEALOOKATHOWTHEYMEASUREUP 



Test; RICHARD HOPKINS 


i light and projecting it in the same way, for 
comparsons on a level playing field. 
Brightness was measured at 1.0m distance 
and is given as an f/number plus a decimal, at 
ISO 100. For example f/16 +0.5 is exactly half 
way between f/16 and f/22. 

I MODELLING LAMP: Tested in the same way as 

flash output, with readings expressed as EV 
(Exposure Value) at ISO 100. One EV 
difference is the same as one stop. In 
exposure setting terms, 6.0 EV equates to 
camera settings of l/30sec at f/2.8, ISO 400. 

I FLASH DURATIONS: Flash durations are hard to 
I measure realistically because of the way 
brightness of the flash pulse peaks and falls, 
so the industry uses a 't.5' formula to 
calculate it. Unfortunately, this overstates the 


action-stopping potential compared to real 
shutter speeds by double or three times! 

Eg, a claimed 1/lOOOsec t.5 flash duration 
freezes movement like a shutter speed 
around l/500sec to l/300sec. We used a 
fast-spinning disc to compare action- 
stopping ability directly against real shutter 
speeds, and it works well. 

COLOUR: All the heads were tested for colour 
accuracy, though details are not included in 
the reviews. That's because not only were 
theyallverysimilar, they were also very good. 
With studio heads, the light always gets very 
slightly more yellow as power is reduced - 
but not by much, and a shift of around 500K 
is typical. That's only really noticeable in a 
side by side comparison. 


POWER OUTPUT: Manufacturers quote 
power in Watt-seconds (Ws) but it's only a 
rough guide as Ws is a measure of power 
stored in the capacitors, not how much 
light comes out of the front. We used 
a standard softbox - a Lastolite 95cm 
Umbrella box that can be fitted to any head 
and is particularly good at collecting all the 


HOWWE DID THE TESTS 


F or home portraits, proper studio 
heads beat hotshoe flashguns every 
which way. They have lots of 
advantages, such as fast recycling of about 
one second - and that's surprisingly 
important; there's a modelling lamp so you 
can see how the flash effect will look, and 
learn fast; and you can hammer them all day 
without overheating or damage. There are 
also hundreds of professional-grade light 
modifiers available that fit straight on - from 
softboxes, to beauty dishes, to snoots. Last 
but not least, they're cheap -many are less 
than you'd pay for a top-end flashgun. 

Studioflash heads are also powerful, often 
more powerful than you need so good 
control of brightness is essential. 

An output rating of around 
200-400WS is ideal for solos 
and couples, and if you need 
more, for larger groups 
perhaps, then bumping the 
ISO one stop has the same 
effect as doubling the flash 
power as far as exposure is 
concerned. You don't need a 
flash meter - just check the 
LCD and histogram, with the 
blinking overexposure 
warning enabled. 

Softboxes or umbrellas? In 
terms of light quality they're broadly 
similar, and good for portraits with 
attractive soft shadows. There are 
differences of course, but both types are 
great for newcomers and will set you on 
the right road. Umbrellasarevery easy to 
put up, and make better use of smaller 
working spaces as they can be positioned 
right up against a wall if needs be. 

Softboxes offer more control with less light 
'spill' though the more basic ones included 
in these kits can be fiddly to put up and take 
down every time. 

Many heads have a built-in radio trigger, 
and they all have a standard jack socket to 
take any inexpensive trigger. Some also 
offer remote power control, though that's 
more of a luxury than essential. 
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Studio/lash kits under £600 



KEY FEATURES 

1) Flash tube: Often user- 
replaceable, though they last for 
tens of thousands of flashes. 

2) Modelling lamp: 

Continuous light bulb that 
simulates the effect of the flash. 
5) Modifier fitting: S-type mount 
orELaremostpoputar. 

4) Modifier lock release: 

To remove the light modifier. 

5) Tilt lock: For adjusting the 
head angle and locking securely. 

6) Universal stand mount: 

5/8in socket and stand spigot. 

7) Umbrella slot: To slide in an 
flash umbrella shaft. 

8) Optical slave sensor: 

Picks up the flash from another 
head, and fires in sync. 

9) Slave on/off: Disables the 
optical slave. 

10) Power readout : Confirms 
accurate power output. 


11) Flash power setting: 

Adjusts brightness of the flash 
for correct exposure. 

12) Modelling lamp brightness: 
Manually adjustable or set in 
proportion to flash brightness. 
15) Modelling lamp on/off: 
Turning the lamp down or off 
reduces heat build-up. 

14) Recycle beeper on/off 
Beeper confirms flash is ready, 
and other functions. 

15) Radio trigger/remote- 
control : Fires flash in sync, often 
with remote power control, too. 

16) Sync socket: Universal 
3.5mm jack accepts any radio 
trigger, or sync lead. 

17) Mains power and fuse: 

Mains cable is usually a three-pin 
computer-type lead. 

18) Test firing button: Just to 
make sure everything's working. 

19) Mains power switch: If all 
else fails, try switching this on! 





Studioflash kits under £600 


Bowens Gemini 200Rx twinumbrellakit 


Street price: £560 
Max power: 200Ws 
Recycle time: 0.8 secs full power 
Colourbalance:5600K+/-300K 
Flash duration: l/1450sec (t.5) 

Radio trigger: Built-in 
Fan cooled: No 
Modifierfitting:S-type 
Weight: 2.5kg 
WWW. bowensd i rect.com 

It's the smallest and cheapest 
in the extensive Bowens range, 
though the 200Rx kit is still the 
most expensive here, even 
with less expensive umbrellas 
(85cm white, convertible to 
shoot-through) rather than 
softboxes. The spec sheet reads well, 
including radiotngger, the option to 
plug directly into a battery Travelpak, 
good quality stands, and a nice case. 

There's no cooling fan though. 
Ample venting should handle 200Ws 
without overheating - and so it proved, 
At full power, with modelling lamp on 
max and an enclosed softbox pointing 
down (ie, a tough test) it took 508 
flashes in 508 seconds before the 
thermal safety switch cut in. Nobody 
needs to shoot that fast for that long. 


Power is adjusted by a big and 
accurate dial on the side, measuring a 
healthy f/11 +0.7 at max (softbox at 
1.0m, ISO 100) down to f/2 +0.3. That's 
the widest range here at 5.4 stops. 

I Recycle is a swift 0.8secs at full power, 
and even less at lower settings. The 
modelling lamp measured a bright 
7.2EV to 2.4EV, a range of 4.8 stops that 
closely matches the flash power. 

Flash durations are quick, easily 
the fastest with an estimated 
l/1200sec at full power, to 
l/800sec at minimum output. 
That's fast enough to freeze 
action with a high success rate. 

. VERDICT 

! Impressive performance from Bowens 

i with the widest power range, fastest 
flash duration and brightest modelling 
lamp. Well worth the extra cost. 



Build quality 

OOOOC 

Features 

OOOO 

Peffoimance 

OOOOO 

Value 

oooc 

Overall 

OOOOC 



Elinchrom D-Lite RX2/4 twinumbrellakit 


Street price: £530 
Max power: 200Ws and 400Ws 
Recycle time: 0.9 and 1.3 secs 
Colour balance: 5500K claimed 
Duration: l/1200sec & l/800sec (t.5) 
Radio trigger: Built-in 
Fan cooled: Yes 
Modifierfitting: Elinchrom EL 
Weight: 1.3kg and 1.5kg 
www.theflashcentre.com 

The kit contains both D-Lite 4 
(400Ws) and D-Lite 2 (200Ws) 
heads, one silver and one 
shoot-through umbrella, 
quality stands with flip-locks, 
and Skyport transmitter. Spec 
includes cooling fan, built-in radio 
trigger with remote control, and cases. 

The plastic bodies are well made: 
tough, lightweight and compact. 
Controls are all push-button, with a 
digital display showing power in very 
accurate 1/lOth-stop increments - or set 
in third, half or whole stops, if you prefer. 

D-Lite 4 output measured a 
thumping f/16 +0.7 at full power (softbox 
at 1.0m, ISO 100), reducing to f/4 +0.9 at 
minimum - a modest range of 3.8 stops. 
The D-Lite 2 was exactly one-stop lower 
throughout, as it should be. The D-Lite 4 


I recycled in 1.3 seconds at full power, the 
: D-Lite 2 in 0.9secs, both knocking those 
times roughly in half at minimum output. 

On both versions, there's full control 
of the modelling lamp, including a 
proportional mode. At maximum, it 
recorded a brightSiEV, down to 2.5EV 
minimum - a difference of 3.6EV, exactly 
matching the flash range. 

Flash durations are nifty, with the 
D-Lite 4 giving an estimated 
l/600sec at full power, down 
to IMOOsecatmin.The 
D-Lite 2's smaller capacitors 
do slightly better at l/800sec 
atmaxtol/500secatmin. 

VERDICT 

High-spec, quality and performance 
heads, plus entry to Elinchrom's 
extensive range. Modest power range, 
so they won't turn down as low. 

Build quality OOOOO 

Features OOOOC 

Pcfformance oooo 

Value OOOO 

Overall OOOOC 
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Studioflash kits under £600 




Street price: £510 
Max power: 500Ws 
Recycle time: 0.7 secs full power 
Colourbalance:5500K+/-220K 
Flash duration: l/lSOOsec (t.5) 

Radio trigger: Built-in 
Fan cooled: Yes 
Modifierfitting:S-type 
Weight: 2.4kg 

www.ilux-photographic-lighting.co.uk 

Rated at a powerful SOOWs, it's big 
and heavy at 2.4kg - double the 
lightest heads. Not much of a 
problem usually, though that's 
quite a weight to hang from a 
boom arm. Fully featured with 
built-in radio triggerand remote 
power control, this kit comes with two 
95cm shoot-through umbrellas, 
excellent heavy-duty stands, and a neat 
trigger unit. The heads are solidly made 
and well finished, and a nice feature is 
the stand mount with pan-tilt handle. 

The control panel is clear and simple, 
with power set on the large knob, lightly 
clicked at accurate 1/lOth stop 
increments, confirmed by a large digital 
readout. Max power measured a hefty 
f/16+0.7(softboxatl.0m, ISO 100) 
making iLux the joint most powerful with 


Elinchrom, turning down to f/2.8 +0.5 at 
minimum output- a good rangeof 5.2 
stops. The modelling lamp is also very 
bright at 7.1EV, though it only turns down 
to 5.3EV, giving a modest range of 1.9 
stops and so not able to stay in 
proportion to the flash at lower settings. 

Recycling is fast, measuring 0.7secs 
at full power and almost instantaneous 
at low settings. Flash durations are 
average forthis class, with an 
estimaied l/600sec at max, 
holding fairly close to that 
through mid-range outputs, 
before falling to a lengthy 
l/2(X)sec at minimum power. 

VERDICT 

High performance with plenty of 
power, wide adjustment range, fast 
recycling and bright modelling lamp. 
Flash durations can get a bit long. 


Build quality 

ooooo 


ooooc 

Peffoimance 

oooo 

Value 

oooo 

Overall 

ooooc ^ 


iLux Quattro SOOPro twinumbrella kit 


Interfit EX400Ti twinsoftboxkit 


Street price: £450 
Max power: 400Ws 
Recycle time: 0.9 secs full power 
Colour balance: 5600K claimed 
Flash duration: Not given 
Radio trigger: Built-in 
Fan cooled: Yes 
Modifierfitting: Elinchrom EL 
Weight: 2.1kg 

www.interfitphotographic.com 

Interfit offers a wide range of 
entry-level studio outfits, with 
this EX400Ti kit sitting near the 
top. There's plenty of poke 
with a fan-cooled 400Ws, 
built-in radio triggerand remote 
power control, good quality stands, 
two large lOOcm-square softboxes, 
transmitter, and carry-case. Build quality 
is pretty good, better than some past 
examples from Interfit, though the 
transmitter unit isn't as well finished. 

There's a comprehensive suite of 
nicely laid out push-button controls, 
with a digital output display, adjustable in 
accurate 1/lOth stops. Maximum power 
measured f/16 +0.3 (softbox at 1.0m, 

ISO 100), down to f/4 +0.1, fora pretty 
good range of 4.2 stops. At higher 
power, flash output is very consistent. 


but at minimum power it's prone to 
fluctuate by around 1/lOth of a stop, 
sometimes varying by up to 0.4 stops, 
which is quite noticeable. Most studio 
heads do this at their lowest settings, 
though these suffered more than most. 

Recycle time is a nippy 0.9secs at full 
power, and O.Gsecs at min. The 
modelling lamp is bright at 6.5EV, only 
turning down to 4.4EV though - a 
rnodest range of 1.9 stops. Flash 
durations are a bit longer than 
average forthis class, 
estimated at IMOOsec at full 
power, down to l/250sec at 
minimum output. 

VERDICT 

Good performance, if notoutstanding 
in this company - though nothing else 
can match the beautiful light from the 
large lOOxlOOcm softboxes. 


Build quality 

OOOO 

Features 

oooo 

Pcfformance 

oooo 

Value 

oooo 

Overall 

oooo^ 
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Studioflash kits under £600 


Lastoiite LumenS F400 twinsoftboxkit 


Street price: £550 
Max power: 400Ws 
Recycle time: 1.7 secs full power 
Colour balance: 5300-5600K 
Flash duration: l/1700sec (t.5) 

Radio trigger: Extra cost 
Fan cooled: No 
Modifierfitting:S-type 
Weight: 2.5kg 
www.theflashcentre.com 

Quite big and heavy, and promising a 
400Ws punch, the LumenS F400 kit 
comes with two medium-size 70cm 
softboxes, two stands (of rather 
disappointing quality) and two carry 
bags, though there's no trigger supplied, 
and no cooling fan. The handbook warns 
against overheating, though when tested 
with both the flash and modelling lamp 
on max, fitted with a softbox pointed 
downwards, we managed an ample 258 
flashes in rapid succession before 
tripping the thermal cut-out. 

The control panel has a line of nice 
mode switches and a large knob for 
power marked down to l/32nd output, 
though it's far from accurate. Maximum 
power checked out at f/11 +0.8 (softbox 
at 1.0m, ISO 100) which is a bit low for 
400Ws, down to f/2.8 +0.3 at minimum. 


a range of 4.5 stops. The modelling 
lamp is not very bright at4.7EV, and only 
dials down to 2.7EV, a range of 2.0 stops. 

Recycling is fairly slow, taking 1.8 
seconds at full power, though that's 
probably quick enough for most 
purposes and it's much faster at lower 
outputs. The modelling lamp goes off 
during recycling (despite what the 
handbook says) which is supposed to 
be helpful, but it's a definite hindrance 
when working at full power. 

Flash durations are frustratingly long, 
estimated at a leisurely l/350sec at full 
power, right down to a lengthy 
l/200secatminimum. 


VERDICT 

LumenS F400 is a decent enough head 
and capable of excellent results, but 
standards are high in this review and 
there are better value options. 

Build quality 

oooo 

Features 

oooo 

Peffoimance 

oooc 

Value 

oooc 

Overall 

oooc 



Lencarta Smartfiash-2 twinsoftboxkit 


Street price: £340 
Max power: 200Ws 
Recycle time: 0.9 secs full power 
Colourbalance:5300-5500K 
Flash duration: l/2700sec (t.5) 

Radio trigger: Supplied 
Fan cooled: Yes 
Modifierfitting:S-type 
Weight: 1.7kg 
www.lencarta.com 

Lencarta sells direct for kee m 
prices, like only £340 for this 
twin-head kit with smallish 
60cm softboxes, quality 
stands and radio trigger (but 
carry case extra). There's also 
an upgrade service, so you could 
swap the kit softboxes for the excellent 
Profold versions with their quick and 
easy push-up mechanism, while 
keeping the kit discount. 

The Smartf lash-2 is smaller and 
lighter than most, but punches above 
its weight. It's well specified, including 
a cooling fan and remote control that 
plugs into a USB port on the side for both 
triggering and power adjustment. The 
controls are spot on - buttons for modes 
and knobs for power, so you can either 
use the digital display or count the clicks. 



Power is generous for 200Ws, hitting 
f/16 exactly at max (softbox at 1.0m, ISO 
100) down to f/2.8 +0.2, a good range of 
4.8 stops. The modelling lamp is 
controlled independently and is bright at 
7.0EV, but only turns down 2.7 stops to 
4.3EV so can't stay proportional 
to the flash at lower outputs. It 
also dims momentarily during 
recycling, which can distract, 
but fortunately the recycle times 
aie short at 0.9secs on full 
power, and less at lower settings. 
Rash durations are faster than 
usual With an estimated l/900secat 
ful power, down to l/600sec at min. 

VERDICT 

Good spec, compact and light, well 
designed and made, with high 
performance at a great price. Faster than 
average flash durations are a bonus. 

guild quality OOOOO 

Features OOOOC 

Pefformance OOOOO 

Value OOOOO 

Overall OOOOC 
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Studioflash kits under £600 


Metz Mecastudio BL400 twinsoftboxkit 


Street price: £500 
Max power: 400Ws 
Recycle time: 1.9 secs full power 
Colour balance: 5500-6000K 
Flash duration: l/700sec (t.5) 

Radio trigger: Extra cost 
Fan cooled: No 
Modifierfitting:S-type 
Weight: 1.2kg 
www.metzflash.co.uk 

Verysmalland light, the Mecastudio 
BL400 packs a meaty 400Ws of power. 

It comes with two smallish 70x50cm 
softboxesand lightweight stands, plus 
carry case. There's no trigger supplied, 
and the heads are not fan cooled, 
though it took 182 continuous 
full-power flashes to trip the thermal 
cut-out (with modelling lighten max, 
softbox pointing downwards). It's ready 
to go again after about five minutes, so 
unlikely to be much of a problem. 

The minimalist control panel actually 
has everything you need, with the mains 
lead, sync socket and on-off switch 
tucked away underneath. There are 
push-buttons for everything and a large 
digital readout for power, set in accurate 
1/lOth stop increments. Maximum 
output measured f/16 +0.4, very much 


on-par for 400Ws, turning down to f/2.8 
+0.4 to give a decent range of 5.0 stops. 

The modelling lamp is adjusted 
independently and has several 
control options. It's not very bright, 
recording only 4.5EV at full power 
which is a couple of stops less than 
most, and it turns right down to barely 
a glow at the minimum setting. 

At full power, recycling times are 
slow at 2.2 seconds, improving to one 
second at quarter power, which is 
probably around where it will get most 
used. Flash durations are also on the 
slow side, estimated at l/500sec at full 
power, down to l/200sec at minimum. 


VERDICT 

The Metz Mecastudio BL400 falls into 
a common trap - very capable of 
excellent results, but out-performed by 
some, and beaten on price by others. 

Build quality 

oooo 


oooo 

Peffoimance 

oooc 

Value 

oooc 

Overall 

oooc<o 



CONCLUSION 

We have a winner: the Best Buy is Lencarta's 
Smartflash-2, with twin softboxes and neat radio 
trigger/remote control unit. It's quality built, light and 
quite small, though the specification and performance 
are big, with ample power for most things, spread over a 
good range. The modelling lamp is bright, it recycles fast, 
and flash durations are usefully quicker than average. 

Best of all is the price - it's fantastic value at £340. 

The softboxes are a bit small, but you can use Lencarta's 
upgrade service to swap those out for something better, 
and Just pay the difference. 

Three runners-up come Highly Rated. The Bowens 
200Rx kit with twin umbrellas performs very well indeed 
(even without a cooling fan) though it's also the most 
expensive outfit on test at £560. Its stand-out feature is 
the shorter flash durations, faster even than the Lencarta, 
and Just about quick enough to freeze active kids 
Jumping around. If that appeals, the extra cost is worth it. 

It's no surprise to see Elinchrom's D-Lites on the 
short-list, in the D-Lite2and4 kitwith twin umbrellas at 
£530. Compact and light, they're a quality act with high 
performance all round (though a slightly wider range of 
power would be handy). 

The iLux Quattro 500 Pro also comes Highly Rated as 
a twin umbrella kit for £510, and takes the crown for most 
power output. It's fairly big and heavy, though well spec'd 
and nicely finished, while putting on a very classy show, if 
fast flash durations are not a priority. 
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PHOIDCRMUr COURSES 

Whether a complete novice or keen hobbyist, we have 
photography courses to suit all levels of skill and experience. 
Professional tuition in a fully eauiDPed London studio . 

1 . Start using your camera in fuiiy manuai 



Beginners Dsir - £69 Intermediate Dsir - £69 Intensive Dsir - £119 


Save 25% DSLRMAG 

www.DsIr Photography Courses.com 


2. Take your photography to the next level 




street Photography 


Creative Practice 


Portarait & Studio Lighting 


Night & Low Light 






Wedding Photography 


Photoshop & Lightroom 


P I Dsu Courses, 

hotography 


Book online or Call our studio 020 8947 8118 









Computer performance test 



CHILLBLAST FUSION PHOTO OC LITE 


Over-clocked Intel 17 quad-core chip / High-speed performance / Optimised for photo editing / Built-in RAID-1 backup 


Test; RICHARD HOPKINS 


SPECIFICATION 

Guide price £1,099 
Intel i7 quad-core chip 
Over-clocked to 4.4GHz 
Liquid-cooled processor 
16GB RAM 

128GB solid-state drive 
Twin 1TB hard drives 
RAID-1 configured for back-up 
Blu-ray rewriter 
www.chillblast.com 

I STHISTHE best photo editing connputer 
that you can buy? Well, no actually. But 
that's considering Chillblast's top model 
costs a jaw-dropping £13,000. But for a 
tenth of that price, £1,099 to be exact, the 
Chillblast Fusion Photo OC Lite is probably 
the best package out there for high 
performance at an affordable price. 

Chillblast is a specialist builder of custom 
PCs, winner of many industry awards, and is 
particularly well known for over- clocked 
processing chips to extract maximum 
performance, with warranty-backed 
reliability. Chillblast's other skill is building 
PCs with carefully matched components, 
selected according to task, such as gaming, 
music production or photo editing. Gamers 


for example, need stacks of expensive 
graphics power but are not so demanding in 
other areas, whereas photographers are 
almost the opposite. With Photoshop and 
Lightroom, there's less pressure on the 
graphics side but high demand for sheer 
processing speed using lots of RAM, and 
with high megapixel cameras some quite 
normal editing actions build up to generate 
heavy workloads. Photographers also 
create lots of image data that needs big 
capacity storage and secure back-up. 

At the heart of the Photo OC Lite is I ntel's 
fastest i7 quad-core chip, over-clocked by 
10% to 4.4GHz and liquid-cooled for safety. 
There's 16GB of RAM and a 128GB solid- 
state drive to further speed things along, 
plus twinned 1TB hard drives in RAID-1 
configuration. RAID-1 is a key feature for 
photographers, with the two hard drives 
mirroring each other, duplicating everything 
as you go and creating an instant back-up. 

If disaster strikes, it has the major advantage 
of automatic recovery, so you can continue 
working using the undamaged hard drive. 
With memory so cheap these days, all photo 
editing PCs should have RAID-1. 

In addition, there's a built-in multi-card 
reader, Blu-ray rewriter, and more USB ports 
than you can shake a memory stick at. In a 
nutshell, performance outpaces the highest 


[ spec Apple iMac, that some might say sets 
I the gold standard, yet a system based 
I around the Photo OC Lite is way cheaper 
I - hundreds of pounds less. 

I All PCs are built to order and Chillblast 
I offersa wide range of upgraded 
[ components to suit personal needs, from 
I additional RAM and more powerful graphics 
: cards, to bigger hard drives and whisper- 
quiet cases. Chillblast welcomes customers 
; to call and discuss modifications too. All 
I machines are tested at full load for 24hrs, 
i and have a warranty -two years on 
1 everything plus three more labour-only. 


VERDICT 

I The key to iMac-beating speed and price is carefully 
I matched components, expertly chosen to put power 
[ where it's needed for optimum photo-editing 
performance. The Chillblast Fusion Photo OC Lite is 
specified to perfection and promises excellent 
s reliability, with extensive warranty. 


Build quality 
Features 
Performance 
Value 


ooooc 

ooooc 

ooooo 

oooo 


Overall OOOOC 
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L>KX>aSA^W 


THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



CREATIVE 


PHOTOGRAPHY 

INVENTIVE TECHNIQUES AND ORIGINAL IDEAS FOR ENTHUSIASTS 




UNUSUAL IDEAS A FRESH SLANT MONO INFRARED IMAGINATIVE 
TO TRY AT HOME ON PORTRAITS PHOTOGRAPHY CLOSE-UPS 


On sale now! 

Order your copy direct from a1na20n.co.uk* 


Mag Books cover a range of topics, from ITto Motoring, and Fitness to Lifestyle 





CALUMET 


Call: 0333 003 5000 
Click: www.calphoto.co.uk 
Visit: 8 stores nationwide 








calumet student membership 

JOIN TODAY i 


Buy online, in any nationwide store or call 087060303 


GIFTS 


Nikon 0750 


The latest full frame DSLR from Nikon, boasting 24.3 
megapixels and a newly developed image sensor and 
EXPEED 4 to achieve superior high-ISO performance. 


Nikon D750 Body 


£1749.00 - 


Fuji X-T1 


The X-T1 interchangeable lens camera featuring a 2.36m 
dot resolution OLED display, X Trans II CMOS sensor, EXR 
II processing and a real time digital viewfinder. A super 
stylish addition to the X-Series family of Fujifilm cameras. 


FujifilmX-T1 Graphite 
Edition Body 


£1099.00 

Fujifilm X-T1 Black Body £899.00 FUJIFILM 


Canon EOS 7D Mark II 


The latest DSLR from Canon allows you to shoot bursts 
of images at up to 1 0 frames per second, with full 
autofocus and auto exposure. 

EOS 70 Mark II Body £1 599.00 CanOll | ® 


Nikon D810 » 


PIIOFESSIONAL 

Dctkr 


Offering incomparable 
image quality, high- 
speed performance, 
along Full HD 
video flexibility, 
the completely 
redesigned D810 is 
the new benchmark 
for high-resolution 
shooting. A 36.3 megapixel sensor, new EXPEED4 
processor, up to 7fps burst rate and an ultra- wide ISO 
range are the detail highlights of the ultimate imaging 
machine from Nikon. 


Nikon D810 Body 


£2299.00 


Nikon DSLRs - 


D/Body £1999.00 

0/*50mmtl.B £2098.00 

Available in Black or Silver 


D4S Body £4499.00 


D610Body £1199.00 D7100Body £749.00 

D610+24-85mm £1699.00 D71 00+1 8-1 05mm £899.00 


Canon DSLRs 


Canon 


EOS-1 DX Body £4845.00 


EOS 50 Maik III Body £2299.00 
E0S5D+24-105mm £2899.00 


EOS 60 Body £1269.00 EOS 700 Body £799.00 
EOS 60+24-70mm £1879.00 EOS 700+1 8-55mm £899.00 


Nikon Lenses 


Nikon 300mm 
F4E PF EO VR 

£1639.00 


14-24mm F2.8GAF-S ED 

£1315.00 

16-35mmF4.0GAF-S EDVR 

£829.00 

18-35mm F3.5-4.5G AF-S ED 

£519.00 

18-200mmF3.5-5.6GAF-SVR II 

£584.00 

18-300mmF3.5-5.6GAF-S EDVR 

£669.00 

24-70mm F2.8GAF-S ED 

£1229.00 

28-300mmF3.5-5.6GAF-SVR 

£659.00 

70-200mm F2.8G AF-S VR II 

£1579.00 

70-200mmF4GAF-S EDVR 

£939.00 

80-400mm F4.5-5.6G ED VR 

£1899.00 



Fuji Lenses 


Fuiihlnn XF 16-55mm 
F2.8WR 

£899.00 


14mmF2.8XF £649.00 

18mmF2RXF £379.00 

23mm FI .4 XF £649.00 

27mm F2.8 Black or Silver XF £309.00 

35mmF1.4RXF £399.00 

56mm FI .2 XF £799.00 

56mm FI .2 XF APD £1 089.00 

60mm F2.4R Macro XF £425.00 

10-24mmF4RXF £749.00 

1 8-1 35mm F3.5-5.6 WR £649.00 

50-1 40mm F2.8 WR OIS £1 249.00 

50-230mm F4.5-6.7 OIS Black or Silver XC £31 5.00 
55-200mm F3.5-4.8 R LM OIS XF £495.00 


Zeiss Lenses 


Otus 55mm FI .4 

£3170.00 


Distagon 15mm F2.8 

£2352.00 

Distagon 21 mm F2.8 

£1449.00 

Distagon 28mm F2 

£979.00 

Planar 50mm FI .4 

£559.00 

Planar 85mm FI .4 

£989.00 

APO Sonnar 135mm F2 

£1599.00 

Makro-Planar 100mm F2 

£1250.00 

Otus 55mm FI .4 

£3170.00 


pjiatograpliy 
Show 


Canon Lenses 


EF 50mm FI .8 II 

£74.99 

EF-S 60mm F2.8 USM Macro 

£348.00 

EF 85mm FI .2L II USM 

£1499.00 

EF 100mm F2.8L IS USM Macro 

£699.00 

EF 8-15mmF4.0L USM Fisheye 

£998.00 

EF16-35mmF2.8LUSMII 

£1169.00 

EF17-40mmF4.0LUSM 

£594.00 

EF 24-70mm F4L IS 

£829.00 

EF 24-70mm F2.8L II USM 

£1549.00 

EF 24-1 05mm F4.0L IS USM 

£727.00 

EF 24-1 05mm F3.5-5.6 IS STM 

£399.00 

EF 70-200mm F2.8L IS USM II 

£1663.00 

EF 70-200mm F4.0L IS USM 

£957.00 

EF 70-300mm F4.0-5.6 IS USM 

£369.00 

EF 70-300mm F4.0-5.6L IS USM 

£1059.00 

EF 100-400mm F4.5-5.6L IS USM II 

£1999.00 


Trade In 

Looking to upgrade your equipment? Why 
not part exchange your old kit towards the 
latest models? Visit www.calphoto.co.uk 
or email secondhand@calphoto.co.uk for 
further information on our trade in process. 
We also stock a wide range of second 
hand equipment across our stores, check 
with your local store or visit our website for 
current stock and prices. 
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HEAVEN OF PHOTOGRAPHY 








PARKCameras 



Visit our state of the art 
stores in Burgess Hill (West 
Sussex) and Central London 

Visit our website for directions and 
opening times for both stores 


CAMERAS LENSES BAGS TRIPODS PRINTERS 


CANON EOS 7D MARK II I In stock from £1,599.00 


■2Q-2 Megap»els 
' I0fram«/s«ofid 
nTRAF 

* 65-poi(rneH Cfoss type AF 
*DualPixefCMOSAF 
- ISO 1&000 


-FullHD60p 

-GPS 

-Dual card slots 
< Multiple exposute 

- Clear Vtew II LCD Screen 

- 4nttHliger>i Viewfinder 11 



Learn more about this camera by visiting our website, visiting us 
in store or by giving us a call on 01 444 23 70 58 



NIKON D5500 


• 24.3-l\/lP DX-format sensor 

• 5 fps continuous shooting 

• EXPEED 4 image processor 

• Streamlined design 

• Large, 3.2" monitor 
•Touch control 

• Effects mode 

Seje/ vJet for f wll 



Canon EOS 1200D 


Canon EOS 100D 


Canon EOS 700D 


Nikon D3300 


Nikon D7100 


Nikon AF S 300mm 

f/4EPFEDVR, 

This new addition 
to Nikon's line-up 
of lenses, is the first I 
to be equipped wilhj 
a Phase Eresnel (PE) f 
element. 


Nikon D610 




Add a Canon LP-E10 spare 
battery for only £39! 

Canon EOS 70D 


Add a Canon LP-E1 2 spare 
battery for only £47! 

Canon EOS6D 


Add a Canon BG-E8 battery grip 
for only £120! 


Add a Nikon D3300 Guide Book 
for only £14.99! 



Canon EOS 5D Mark III Nikon D750 


Add a Nikon MB-D15 battery 

grip lor only £259.00! 

Nikon D810 


Add a Nikon MB-D1 4 battery 
grip for only £229.00! 

Nikon D4s 


Add a Canon BG-E1 4 battery grip Add a Canon BG-E1 3 battery grip 
for only £164! for only £170! 

Canon EOS-1 DX 


Park Ciiflwru 


= cEi’ 

Understanding 
Canon Digital SLR 

21 15 

Burgess Hill store ^Only £59-” 



Add a Canon BG-E1 1 battery grip 
for only £244! 




NIKON LENSES 


Add a Nikon MB-D18a battery 
grip for only £149.00! 

Prices updated DAILY! 
See www.ParkCameras.com/DSP for details. 


See our website for some 
recommended lenses 

CANON LENSES 


For al the Idlest ICW PRODUCTS 
visit AS.com 


Prices updated DAILY! 
See www.ParkCameras.com/DSP for details. 


14mmf/2.8LII USM £1,669.00 
20mm f/2.8 USM £409.00 

24mmf/1.4LMkll USM £1,224.00 
24mm f/2.8 IS USM £458.00 

EF-S 24mm f/2.8 STM NEW £179.00 
28mmf/1.8USM £379.00 

28mm f/2.8 IS USM £409.00 

35mm f/1.4L USM £1,099.00 

35mm f/2.0 IS USM £469.00 

40mm f/2.8 STM £159.00 

50mmf/1.2LUSM £1,146.00 
50mmf/1.4USM £278.00 

50mmf/1.8ll £80.00 

50mm f/2.5 Macro £203.00 

EF-S 60mm f/2.8 Macro £348.00 
MP-E 65mm f/2.8 £853.00 

85mmf/1.2LII USM £1,549.00 
85mmf/1.8USM £288.00 

100mm f/2 USM £359.00 

1 00mm f/2.8 USM Macro £385.00 
1 00mm f/2.8L Macro IS USM £699.00 
135mm f/2.0L USM £768.00 

1 80mm f/3.5L USM Macro £1 ,1 09.00 
200mm f/2.0L IS USM £4,449.00 


200mm f/2.8L USM/2 
300mm f/2.8L USM IS II 


£569.00 

£4,899.00 


EF 300mm f/4.0L USM IS £1,079.00 
400mmf/2.8LUSMISII £7,799.00 
400mm f/4.0 DO L USM IS £4,799.00 
See web 
£989.00 


400mm f/4.0 DO IS II USM 
400mm f/5.6L USM 
500mmf/4.0LuSMlSMKll £7,049.00 
600mmf/4.0LuSMlSMKll £8,899.00 
800mm f/5.6L IS USM £9,999.00 
TSE17mmf/4.0L £1,659.00 

TSE24mmf/3.5L II £1,479.00 
TSE 45mm f/2.8 £1,129.00 

TSE 90mm f/2.8 £1,124.00 

8-15mm f/4L Fisheye USM £998.00 
EF-S10-18mmlSSTM £245.00 
EF-S 1 0-22mm f/3.5-4.5 USM £448.00 
EF-S 1 5-85mm f/3.5-5.6 IS £579.00 
16-35mmf/2.8LIIUSM £1,169.00 

1 6- 35mm f/4.0L IS USM £999.00 

1 7- 40mm f/4.0L USM £594.00 
EF-S 1 7-55mm f/2.8 IS USM £576.00 
EF-S 1 7-85 IS (No packaging) £1 89.00 
EF-S 1 8-55 IS II (No packaging) £70.00 


Canon PowerShot SX60 HS Canon PowerShot G7 X 


EF-S 1 8-1 35mm IS STM £339.00 
1 8-1 35 IS STM (No packaging) £299.00 
EF-S 18-200mm f/3.5-5.6 IS £399.00 
24-70mm f/2.8L II USM £1,549.00 
24-70mm f/4.0L IS USM £889.00 
24-1 05mm f/4.0L IS USM £81 3.00 
24-1 05mm (White Box) £749.00 
24-105mm f/3.5-5.6 IS STM £479.00 
28-300mm f/3.5-5.6L IS USM £1,899.00 
EF-S 55-250mm f/4-5.6 IS STM £259.00 
EF-S55-250mmf/4-5.6ISII £169.00 
70-200mmf/2.8LlSllUSM £1,699.00 
70-200mm f/2.8L USM £1,019.00 
70-200mm f/4.0L IS USM £959.00 
70-200mm f/4.0L USM £495.00 
70-300mm f/4.0-5.6 IS USM £389.00 
70-300mm f/4.0-5.6L IS USM £1,069.00 
70-300mm DO IS USM £1,138.00 
75-300mm f/4.0-5.6 III £188.00 
75-300mm f/4.0-5.6 USM III £209.00 
1 00-400mm L IS USM £1 ,239.00 
1 00-400mm L IS USM II £1,999.00 
EF 200-400mm f/4.0L USM is£8,749.00 
1 .4x III Extender £329.00 


Canon PowerShot GIX II 


AF-G 10.5mm f/2.8G ED DX £549.00 

AF-D14mmf/2.8D £1,239.00 

AF-D 16mm f/2.8D Fisheye £625.00 
AF-S 20mm f/1 .8G ED NEW See Web 
AF-D 20mm f/2.8 £463.00 

AF-D 24mm f/2.8D £369.00 

AF-S Nikkor 24mm f/1.4G £1,465.00 
PC-E 24mm f/3.5D ED £1,465.00 
AF-D 28mm f/2.8 £245.00 

AF-S 28mm f/1 .8G £495.00 

AF-S 35mm f/1 .4G £1,295.00 

35mm f/2 AF Nikkor D £255.00 

AF-S 35mm f/1 .8G ED £449.00 
AF-S 35mm f1.8GDX £148.00 
AF-S 40mm f/2.8G ED £1 85.00 
PC-E 45mm f/2.8D ED £1 ,393.00 
AF 50mm f/1 .4D £244.00 

AF-S 50mm f/1 .4G £279.00 

AF-D 50mm f/1 .8 £109.00 

AF-S 50mm f/1 .8G £149.00 

AF-S 58mm f/1 .4G £1,399.00 

AF-D 60mm f/2.8 Micro £368.00 
AF-S 60mm f/2.8G Micro ED £369.00 
AF-S 85mm f/3.5G DX Micro £375.00 


AF-D 85mm f/1 .8D £299.00 

AF-S 85mm f/1 .8G £375.00 

AF-S 85mm f/1 .4G £1,177.00 

AF-S 1 05mm f/2.8G VR £629.00 

PC-E 85mm f/2.8D ED £1 ,299.00 

AF-DC 1 05mm f/2 Nikkor £805.00 
AF-D 1 35mm f/2.0D £1 ,029.00 

AF-D 1 80mm f/2.8 IF ED £709.00 
AF-D 200mm f/4D IF ED £1,179.00 
AF-S 200mm f/2G ED VR II £4,099.00 
AF-S 300mm f/2.8G ED VR II £3,999.00 
AF-S 300mm f/4D I F-ED £1,029.00 
AF-S 400mm f/2.8G ED VR£6,589.00 
AF-S 400mm f/2.8 FL ED VR£1 0,399.00 
AF-S 500mm f/4G ED VR £5,849.00 
AF-S 600mm f/4G ED VR £6,999.99 
AF-S 800mm f/5.6 FL ED VR£1 3,994.00 
AF-S 1 0-24mm f/3.5-4.5G ED £639.00 
AF-S 1 2-24mm f/4 G I F-ED £839.00 
AF-S 14-24mm f/2.8G ED £1,315.00 
AF-S 1 6-35mm f/4G ED VR £829.00 
AF-S 1 6-85mm f/3.5-5.6G VR £448.00 
AF-S 17-35mm f/2.8 IF ED £1,499.00 
AF-S 1 7-55mm f/2.8G DX £1 ,049.00 


AF-S 1 8-35mm f/3.5-4.5G ED £51 9.00 
AF-S 1 8-1 05mm ED VR £204.00 
AF-S 1 8-1 05mm VR (White Box)£1 80.00 
AF-S 1 8-1 40mm ED VR DX £459.00 
AF-S 18-200mm ED DX VR II £584.00 
AF-S 1 8-300mm ED VR DX £629.00 
AF-S 1 8-300mm ED VR DX £679.00 
AF-S 24-70mm f/2.8G ED £1,235.00 
AF-S 24-85mm ED VR £409.00 
AF-S 24-85mm VR (White Box)£385.00 
AF-S 24-1 20mm f/4G ED VR £799.00 
AF-S 28-300mm ED VR £659.00 

AF-S 55-200mm DX Black £1 95.00 
AF-S 55-200mm VR DX £21 9.00 

AF-S 55-300mm VR DX £259.00 

AF-S 70-200mm f/2.8 VR ll£1,579.00 
AF-S 70-200mm f/4.0 ED VR £949.00 
AF-S70-300mmlFEDVR £419.00 
AF-D 80-400mm ED VR £939.00 

AF-S 80-400mm ED VR £1,899.00 
AF-S200-400mmVRII £4,899.00 
TC-14EII 1 .4x Teleconverter £309.00 
TC-14E III 1 .4x Teleconverter £449.00 
TC-1 7E II 1 .7x Teleconverter £309.00 


Visit US in store & try these leneses outforyouself& receive expert advice 

Visit DUf London or Burgess Hill stores where you can try out the 
range of Sony cameras and ler^w, to help choose ibe perfect produa. 


SONY OFFERS 



Sony a7 

Sony a7 II 

Sony a7R 

1 24.1 ' adapter * 

MEflA 1 

1 PIXELS ffa"* J 

■ 24.3 ■' stock 

1 MUM 1^^- 
1 PIXELS !*■•■ -* 

1 3fi.4 adapter 1 

1 mtofi I , 1 

1 PIXELS 1*^ 1 


plB 

y|^ 

Body Only -E28'70mnn 

£899°° £999°° 

See website for details 
&our latest price! 

In stock from £13^9-°°* 
See website for full details 

1/2 price Metabones adapter 
whilst stocks lasts! 

1/2 price Metabones adapter 
whilst stocks lasts! 

1/2 price Metabones adapter 
whilst stocks lasts! 


Add a Canon LH-DC90 lens hood Add a Canon DCC-1 870 soft case Add a Canon DCC-1 820 soft case 
for only £28! for only £27! for only £54! 


Interest free credit available on the Sony a7, a7\\, a7Rand a7S! Call 01444 23 70 53 
SonyFDR-XlOOO Sony a6000 -E 16-50mm SonyRXlOOIII 


3 


For all the latest NEW PRODUCTS, visit our 
website, subscribe to our newsletter, or 
follow us on Facebook, Twitter or Google -h 




' "L 


Expected to arrive April 201 5. 
Order to recieive one of the first! 


Add a Sony NP-FW50 spare 
battery for only £65! 


Now only £669 ^^ 

Add a Sony LCJ-RXF case for FREE 
worth £69 whilst stock lasts! 


All prices include VAT @ 20%. For opening times and store addresses, visit www.^a^IcCamitai.CQirVDSP. All products are UK stock. E&OE. * = Please mention "Digital SLR Photography" for this special price 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 
















Visit our website - updated daily 

www.ParkCameras.com/DSP 

or e-mail us for sales advice using 

sales@parkcameras.com 

BINOCULARS SCOPES 


Phone one of our knowledgeable sales advisors 
Monday - Saturday (9:ooam 5:30pm) or Sunday (ii:ooam-4:30pm) 

01444 23 70 58 



FLASHGUNS 
& LIGHTING 


ACCESSORIES 


TRAINING 



OIYMPUS 


Claim £50 Cashback on 
selected Olympus OM-D ^ ' 
Accessories when you 
purchase an OM-D E-M10 

from £489^00^ 


o iyMPU s 

Join Damian McGillicuddy at ^ <\ 

Park Cameras in February 

21 St & 22nd February 
Burgess Hill 

see www.parkcameras.com/events 

for details 


OLYMPUS 
M. 4/3 LENSES 


9mm Fish-Eye Body Cap £79.00 

1 2mm f/2.0 Silver £556.00 

1 5mm f/8.0 Body Cap £59.00 

1 7mm f/1 .8 Silver /Black £359.00* 

1 7mm f/2.8 Silver £229.00 

25mm f/1 .8 Silver /Black £319.00 

45mm f/1 .8 Silver/ Black £218.00 

60mm f/2.8 Macro £365.00 

75mm f/1 .8 Silver /BLftck £709.00 

9-18mmf/4-5.6 £479.00 

12-40mm f/2.8 Pro £799.00 

1 2-50mm f/3.5-6.3 (Unboxed)£1 99.00 
1 4-1 50mm f/4.0-5.6 ED £489.00 

40-1 50mm f/4.0-5.6R £1 29.00 


1 4-42mm Black (Unboxed) £99.99 
14-42mm f/3.5-5.6 II R MET £239.00 
40-1 50mm f/2.8 Pro MET See web 
75-300mm f/4.8-6.7 ED II imM 


Prices updated DAILY! 
See instore or online. 



Olympus E-PL6 


Add an Olynnpus VF-4 digital 
viewfinder only £200! 



Olympus E-PL7 Olympus T&-3 


Add an Olynnpus VF-4 digital Add an Olynnpus FCON-T01 Fish- 
viewfinder only £200! eye converter for only £129! 




Pentax K-50 


Add a Pentiix 0-Lfl 09 spare 

battery for only £45! 



Pentax K-S1 


Add a Pentax D-Li 109 spare 
battCfy tor only £45! 


Pentax XG-1 





16.7TQ. 



1^1 


1 

Now only £219 °° 

SRP 



Add a Pentax 3.8-5.9nnnn Add a WG Handle bar mount Add a WG Handle bar mount 

f/3.7-4.0 lens for only £424! O-CM 1 472 for only £29.99! O-CM 1 472 for only £29.99! 



Panasonic DMC-GM5 Panasonic LUMIX GX7 Panasonic DMC-G6 


Add a DMW-BLH7E spare battery Add a DMW-BLG1 0 spare battery 
for only £44! for only £55! 


Adda DMW-BLC12E spare 
battery for only £47! 


Pre-order the NEW 
GF7, TZ57,orTZ70 




Panasonic LUMIX GH4 


Panasonic 
M. 4/3 LENSES 


Add the DMW-YAGHE interface 
unit for only £1,300! 


Lumix G 8mm f/3.5 Fisheye £555.00 
LeicaSummilux25mmf/1.4 £429.00 
Leica Nocticron 42.5mm f/1 .2£1, 199.00 
Lumix G 12-32mm f/3.5-5.6 £429.00 
Lumix G 1 2-35mm f/2.8* £789.00 

Lumix G14-42mm f/3.5-5.6* £199.00 
Lumix G 45-1 50mm OIS £199.00 
LijmiJ£G4S'2aJmmf/4-5.6 £249.00 

*unboxed NEW item 



Add a DMW-BCM1 3 spare Add a DMW-BLC1 2E spare Add a DMW-CLX1 OOEX leather 

battery for only £40! battery for only £49! case for only £49! 


Panasonic DMC-TZ60 Panasonic 


-FZ200 Panasonic LX1 00 


Try out the latest Panasonic products & get expert 
advice in our Burgess Hill or Central London stores 


Tamron 150-600mm 

f/5-6JVCUSD 


II 

Limited stock at £899 °° 

See website for full derails 


Tamron SP 15“30mm 

f/f/2.8 Di VC USD 

/■bO 


NEW & COMING SOON! 

See webslie for full details 


Tamron 70-200mm 

f/23 DfVCUSD 



For the complete Tamron range, visit us in store, online or call 01444 23 70 58 


Pentax Lenses 

10-1 7mm f/3.5-4.5 DA ED IL£329.00 
1 2-24mm f/4 DA ED AL (IF) £739.00 

1 6- 50mm f/2.8 DA* ED AL £81 9.00 

1 7- 70mm f/4 DA AL IF SDM £449.00 

1 8- 55mm f/3.5-5.6 DA WR £1 59.00 
1 8-1 35mm f/3.5-5.6 DA WR £379.00 
1 8-270mm f3.5-6.3 ED 5DM £429.00 
50-135mmf/2.8EDIFDA* £849.00 


50-200mmf/4-5.6EDWR 
55-300mm f/4.0-5.8 
60-250mm f4.0 ED (IF) 

02 5td. Zoom 27.5-83mm 

03 Fish Eye 160 Degree 

04 Toy Wide Lens 35mm 

05 Toy Telephoto 1 8mm 

06 Telephoto 15-45mm 


£269.00 

£359.00 

£1,069.00 

£249.00 

£79.00 

£59.00 

£59.00 

£249.00 


Fujifilm X30 

A premium quality compact 
camera offering a range of class- 
leading functions, unrivalled j 
image quality and superb design! I 


£30 

cashback 


Interested in hiring 
the medium format 
Pentax 645z? .* 


■ 

i0l4iM 23 70 58 


I 

Fujifilm Lenses 


In Stock at only £399 °°* 

See web for full details ‘ 

*Price after £30 cashback. You pay £429.00 & claim £30 from Fujifilm 
Cashback available 1 2‘^ January - 3P' March 201 5 


XF 14mm f/2.8 £665.00 

XF 18mm f/2.0 £399.00 

, XF 23mm f/1 .4 £719.00 

I XF 27mm f/2.8 Pancake £339.00 

XC 1 6-50mm f/3.5-5.6 015 £339.00 
XF 1 8-55mm f/2.8-4 015 £489.00 

J XF 18-1 35mm f/3.5-5.6 015 £699.00 
)1 XC 50-230mm f/4.5-6.7 015 £349.00 
a XC 55-200mm f/3.5-4.8 015 £539.00 
Want to know more about these 
lenses? See www.ParkCameras.com 


Fujifilm X-E2 -f 18-SSmm 


Fujifilm X-Pro 1 Body 


Fujifilm X-T1 Body 


16.31 FUJI 

"x^s |x-mount-> r £100 1 



cashback! 



Now only £649 °°* 1 

Now only £698 °° 

BuytheX-Pro 1 and receive the 

XF1 8mm & XF27mm for FREE! 

Now only £799 °°* 

SRP L l.0*Xw 

pay £899.00 & claim £1 00 from Fuji. 


Samsung NX30+ la-SSmm 



Add a SanDisk 1 6GB Ultra 
SDHC Card for only £10! 


Samsung NX300 -f 20-50mm SamsungGaiaxy NX+ ’l£PS5onm 



Supplied with Adobe Photoshop Supplied with Adobe Photoshop 
Lightroom 4.0 FREE Lightroom 5.0 FREE 



See web for 
full details^ 


Samsung NXl 


¥ ISfps continuous shooting 
¥ 200+ point wide-area autofocus 
¥4K and UHD Video 
¥ Durable body 


Visit blog.parkcameras.com for reviews on the latest products, 
as well as hints and tips on all different kinds of photography! 















THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 



THE ESSENTIAL GUIDE TO 


ADVANCED 

PHOTOGRAPHY 


PROFESSIONAL TECHNIQUES FOR SERIOUS PHOTOGRAPHERS 


POWER! 


Cation 


MASTER YOUR CAMERA & SHOOT LIKE A PRO! 

PACKED WITH ADVANCEDTECHNIQUES b KIT ADVICE INCLUDING... 
FAMILY PORTRAITS/ FIITFRS/ INFRARFD/LFNSES6MOWH 


On sale now! 


Order your copy direct from ama20n.co.uk 


Mag Books cover a range of topics, from ITto Motoring, and Fitness to Lifestyle 




THOUSANDS OF PRODUCTS AVAILABLE - FREE SIX MONTH WARRANTY ON ALL USED ITEMS 


Mop orilir® to browse o^ 
latest stock - unbeatable deals 
on cameras, lenses and 
accBSSories- 


MV 
‘7|iF 


WWW 


MPB 

PHOTOGRAPHIC 


Buy, Sell or Part Exchange 








Sell Us Your 
Used Gear 


with our famously hassle-free service 



^ Trade in for cash or an upgrade 
^ Free collection from anywhere in the EU 
>/ Free next working day delivery on part exchange orders 
nj We buy most modem photographic equipment 



Get a Quote 


We Arrange 
Collection 

On a suitable day for you, at no 
extra cost. 


Fill in our quick online form or give 
US a call and let us know what 
you*r0 selling. Well give you a 
competitive quote within one 
working day. 


Directly into your bank account. If 
you're part exchanging, we'll send 
your purchased items on free next 
working day delivery. 


www.mpbphotographlc.co.uk 

0845 459 0101 





aaduki 

multimedia insurance 


You'll never tyre of 
our insurance cover 

Aaduki Multimedia is one of the leading 
insurance providers for photographers, 
video makers and journalists in the U.K. 

01837 658880 
www.aadukLcom 
info@aadukLcom 


Got a comment on this ad? 

Then please email us on advertising ©aaduki, com 
Authorised and regulated by the Financial Conduct Authority 




Just LU. ITie Old Shop, Hook, Swindon SN4 BEA • www.caineraclean.co.uk • salas@cameraclean.co.uk • Tal 01793 8B5663 e&oe 


www.cameraclean.co.uk • Telephone 01793 855663 


SLR Body Covers 

Custom fittad silicone cases for a range of Canon and Nikon <»maras. 

These eesy-to-tt siHoone cases are custom moulded and provide excellent protection 
without compromising the ability to access the conliofe, memory card and battery. 







©wex 

photographic 


Wex Photographic is the Best Online 
Shop according to Which?'s annual 
survey of its members 

*Source: Which? members’ annual survey - June-July 2014 


0^ 



CALL CENTRE NOW OPEN SATURDAYS 

01603 208762 


Mon-Fri 7am-8pm, Sat 9am-6pm 
visit www.wex.co.uk 


THE WEX PROMISE: Over 16,000 Products | Free Delivery on £50 or over** | 28-Day Returns Policy^ | Part-Exchange Available | Used items come with a 12-month warranty^^ 



EOS 1200D 


1200D Body £262.99 

+18-55mmlSII £329 



7D Body £599 



5D Mk III Body £2299 

+ 24-1 05mm f4.0L IS USM £2899 
+ 24-70mm f2.8 II £3799 


Canon Lenses 


EF24mmf1.4LII USM 

NEW EF-S 24mm f2.8 Pancake 

EF 40mm f2.8 STM 

EF50mmf1.4 USM 

EF50mmf1.8ll 

EF85mmf1.8 USM 

EF 100mm f2.8 L IS USM Macro 

NEW EF 400mm f4 DO IS II USM 

EF-S 10-1 8mm f4.5-5.6 EF-S IS STM 

EF-S 10-22mm f3.5-4.5 USM 

EF16-35mmf2.8LUSMII 









Nikon Lenses 


..£1224 EF 16-35mm f4 L IS USM £999 

..£171 EF-S 17-55mm f2.8 IS USM £576 

..£169 EF-S 18-135mm f3.5-5.6 IS STM £339 

..£278 EF 24-70mm f2.8L II USM £1549 

.£89 EF 24-70mm f4.0 L IS USM £829 

..£288 NEW EF 24-1 05mm f3.5-5.6 IS STM £399 

..£699 EF-S 55-250mm f4-5.6 IS STM £259 

..£6999 EF 70-200mm f2.8 L IS II USM £1663 

..£245 EF 70-200mm f4.0 L IS USM £957 

..£448 EF 70-300mm f4-5.6 IS USM £379 

..£1169 EF 100-400mm f4.5-5.6 L IS II USM £1999 


700D Body 

£479 

+ 18-55mm IS STM 

£539 

+ 18-1 35mm IS STM 

£709 

+ 40mm STM 

£839 


70D Body 

£799 

+ 18-55mm IS STM 

£899 

+ 18-1 35mm IS STM 

£999 


7D Mark II Body £1599 


6D Body £1269 

+ 24-70mm £1899 

G7X 


G7 X Compact £499 


D750 Body £1749 D4s Body £4499 

D750 + 24-85mm VR £2249 

D750 + 24-1 30mm VR £2349 

For 2-year warranty on any camera and lens kit simply register your new Nikon within 30 days of purchase. 
Offer applies to UK & Republic of Ireland stock only. Call 0800 597 8472 or visit www.nikon.co.uk/register 


Df Body £1999 

Df + 50mm £2099 


NEW 20mm f1 .8 G AF-S ED £679 

35mmf1.8GAF-S DX £148 

40mm f2.8 G AF-S DX Micro £185 

50mmf1.4GAF-S £279 

85mmf1.8GAF-S £375 

85mm f3.5 G ED AF-S VR DX Micro £375 

105mm f2.8 G AF-S VR IF ED Micro £629 

NEW 300mm f4E £1639 

10-24mm f3.5-4.5 G AF-S DX £639 

14-24mm f2.8 G AF-S ED £1315 

16-35mm f4 G AF-S ED VR £829 


18-35mmf3.5-4.5G AF-S ED Nikkor £519 

18-200mm f3.5-5.6 G ED AF-S DX VR II £584 

1 8-300mm f3.5-5.6 AF-S ED VR £679 

24-70mm f2.8 G AF-S ED £1235 

24-1 20mm f4 G AF-S ED VR £799 

28-300mm f3.5-5.6 G AF-S ED VR £659 

NEW 55-200mm f4-5.6 £279 

55-300mm f4.5-5.6 G AF-S DX VR £279 

70-200mm f2.8 G AF-S ED VR II £1579 

70-300mm f4.5-5.6 G AF-S IF ED VR £419 

80-400mmAF-S Nikkor f4.5-5.6G ED VR £1899 


ID X Body 


D7100 Body £749 

D71 00 +1 8-1 05mm VR £899 


D610 Body £1199 

D610 + 24-85mm £1749 


Biach, Red 
or Grey 

JUisM 
D3300 


1 V3 Body 

£529 

+10-30mm PD Zoom 


+ EVF + Grip 

£769 


D3300 Body £366 

+18-55mmVRII £390 


D5300 


CVlIIAfI 

EOS 70D 


D5500 Body 

£639 

+ 18-55mmVRII 

£719 

+ 18-140mmVR 

£899 


D810 Body 


£2399 




Photo Bags & Rucksacks 


^Igwepro 


carrying a 
Pro DSLR 
plus 24- 
70mm lens 
or 14-24mm 
lens plus 
accessories. 


Toploader: 


Pro Trekker: 

450 AW £325 

650 AW £365 


Pro Trekker 


450 AW Black 


Toploader Pro 
70 AW II e/ack 


Perfect for carrying 
1-2 Pro DSLRs, 4-7 
lenses, 2 flashguns, 
a tripod plus a 
15” laptop. 


Pro 70 AW II £66 Lens Trekker: 

Pro 75 AW II £71 600 AW II £255 


Expedition 8x 

Black/Slate 
Perfect for carrying 
2 DSLRs, 7-8 
Lenses, Tripod, 

1 7” Laptop 
& Accessories 
Expedition: 



4x 

5x 

£99 

£124 

6x 

£144 

7x 

£179 

8x 

£199 

9x 

£199 



l^ofHsibnal 
Backpacks 

Professional range of backpacks 
designed to hold a pro digital SLR, 
lenses, and several accessories. 

Professional Backpack 20....£124 
Professional Backpack 30....£189 
Professional Backpack 50....£219 



Hadley: Canvas/Leather: Khaki/Tan, 
Black/Tan, Black/Black. 
FibreNyte/Leather: Khaki/Tan, Sage/ 
Tan, Black/Black. 


RuggedWear: 


Hadley Pro 
Original 

Canvas Khaki/Tan 


Digital £109 

Small ..£139 

Large ..£154 

Pro Original £169 

Tripod strap Black or Tan.... £19 


F-5XB 

£72 

F-5XZ 

£99.95 

F-6 

£99 

F-803 

£139 

F-2 

£149 


Tripods & Tripod Heads 


^ Niottfrotto 

Imaging More 

PffT013XPRO3 £159 

MK055XPRO3 

+ X-Pro 3-Way Head £269 

MKE)»XPR03 

+ 498RC2 Ball Head £169 



We seii tripod accessories inciuding piates and spiked feet on our website! 


JO BY - 


MT190XPRO4.. 

Mt190CXPRO3 

Carbon Fibre. 


GT3542L 

• 178cm Max Height 

• 16cm Min Height 


SLR Zoom 

• Flexi-Tripod legs 

• 25cm Closed Length 

• 3Kg Max Load 


h 


Benro 

GH2 Giifitul Head 

• 23kg Max Load 

• 24.2cm Height 




Pre-Loved 
cameras 

Qually used 


IMT&5SCXPR03 

Carbon Fibre 

£329 

HTTItOCXPRCM 

Carbon Fibre 

...£279 

Mountaineer Carbon eXact Tripod: 

Gorillapod: 

* ■■ 

t 

Tripod Gimbal Heads 

GH1 Gimbal Head 

GUO r5imhal HpaH 


MT0S5CXFRO4 


+ 496RC2 Ball Head 


GTn53? 

£479 

Compact 

£17 

£209 

P9RQ 

Carbon Fibre 

£349 

...£139 

GT1532 

£539 

Hybrid (Integral Head) 

£29 

PirTi»DS«fiDi: 


MT1 90KPRO4 


GT2542 

£649 

SLR Zoom 

£39.95 

riimhal I-IoqH 


MT190XPRO3 

£129 

+ 496RC2 Ball Head 

...£199 

GT3542L 

£749 

Focus GP-8 

£79 

onZLr OimUal nSaQ 

GH3 Gimbal Head 

£379 



1 2 months 

warranly' 

wvm.wex.co.uk/ 
pre-loved 

'CxdwJM himi marked as incomplete 
or for spares 




LastoLlte' 



430EX II 

£209 


SB910 LED Lights Ezybox Speed-Lite L308s 
£339 From £29.99 Softbox £44.99 £139 



Light Stands Tx 500R Kit£959 D-Lite4Rx Urban Collapsible 
From £10.99 Tx 500 Pro Kit £11 99 Softbox Kit £629 Background £1 65 


Ter™ md CendtHom Al nrfan (wl. VAT at ZIHt. Ptiires correct •! 
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Wex Photographic n a ;iwhn(j nani'of WwrhwMr Express Limited. 
©Warehouse Express 2015. 

*CASHBACKS Are redeemed via product registration with the 
manufacturrr. Please refer to our website for details. 

Showroom: Drayton High Road, (opposite ASDA) Norwich. NR6SCe. 

Mon & Wed-Sat 10am-6pm, Tues 10am-5pm, Sun 10am-4pm 













Nissm 

The art of fight 



V > 



Introducing our 

latest stcu: 


Ba^ed on the widely acclaimed Di622 MkE. the new Nissin 
Di60C incorpomtes the MkH’s features into a poiwerful and 
cost-effective flashgun. 

Ths Di600 has a flash output of GN44 at lOSiiun and offers 
Wireless TTL Remote capabilities with enough power for 
fLU in flash even in bright weather The flash head tilts up 
90® and lotates horizontally 90® left and 1 80® right for 
added veiaatility and the self contained wireleas remote 
flash system also enables it to be used as a slave unit. 

There are two models available, compatible with 
both original Canon and Nikon TTL Systems. 

Visit ifww.k«Bx«.eo.tik for further technical information. 
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Supplying 1ti* phelographic Indutlry for over 40 yoar* 

Kenno Ltd, Green bridge f7oad, Swindon. SN3 3U-I 
f : 01 793 61 6036 f: 01 793 6301 00 •: sciles«ken Fo.co.uk 


^ WWW.I(»l1Kl.CNI,Uk 

Q Follow US on fwitler 
D Like us on Faoebook 
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The Societies' Photographic 
Convention and l>ade Show 

Europe's Largest All~welcome Photographic Convention 


Convention: 1 4-1 S January 2015 
Tirade Show: 16-18 January 20 15 
Venue: Hilton London Metropole 


If you are an aspiring professional this 
Convention and Drade Show is a musti 

The Societims' membors and non-inejiibsrs are welcome. 

FREE Photographic Itade Show 


See ell the latest cameras and other photographic gear The three day 
Ibede Show spanning the Riday to Sunday is a gathering of the who's who 
in the photographic industry, with m^or manu^cturem eager to show you 
the latest in technology and design. 


What's On 


Masterclasses 

ftw to enter tmde show* 


Don't miss out cm the chance 

Business School 


to start off the yeeu* with 

Location Seminars 


inspiration Grom some of the 

4 days of Masterclasses 
Superclasses 


wenld's best photogrs^ahers. 

Qualification Assessments 


250 hours of Masterclasses 

2(bclB" Print Comp Judging 


have been confinned for the 

FilmniBker Judging 


2015 Conventian. 

Album Judging 

Awards Dinner 


Tickets: Day Aias flnm £50 

Welcome Party 


Ihom £750 j 


Register for your free trade show tickets today!* www.swpp.co.uk/convention/ 
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anywhere 

XPUR STli/^n 


■ SUMMIT 

CORDLESS Portable Lighting 


SD CARD OR USB STICK 

with the purchase of any of our new 
ILux™ heads or kits 

Quote: IL275LR 

when ordering by phqne or 
enter as a prorm cdcfe ard 
* i ^ select your free grft when 

* • ^ ^ ordering Qn-me. ^ ^ 


Convenient 
"pop-out" 
carry handle 


Up to 1034 ^ 

flashes thalf power] 
from a single 
charge 


eaoOnnAh Li-ion 
battery 


Consistent 
output (max. 600 Ws) 


Digital LCD 
display 


5-Rt St EL»Fit 
Options 


Built-in 2.4GH7 
radio receiver 
IQDm range 


Pistol grip (included) 
or stand mounted 


The light output is excellpnt and the fact that you can take the fLux anywhere is a big big plus . " 

CRAIG FLEMMING* Professional Photographer and Camera ioumalist 

"'Shooting continuously for five hours, the ILux never missed a single flash and the output remained 100% consistent " 

PAUL DOBSON* Paul Dobson Photography 

iLUX-PH0T0QRAPHIC-LI6HTING.C0.UK | 020 B527 6006 | 5 A L E S i PH OTO M ART. CO. U K 


We are new looking for resellers. For trade enquiries please contact Mr Juan Silva on 020 8527 6006 ext. 258 




EUROPL AFRICA. CHMA. USA. PATAGONIA. ARCTIC CIRCIE 






TOURS Z WORKSHOPS TO THE MOST AMAZING WATER LOCATIONS WORLOWIBE 


Led by some of the most renowned fine art photographers in the world. 
From capture to print. Small groups, great experiences, 

80% of our clients come back for more. 


www.oceancapture.com 


OCEANCAPIURE E9 

PHOTOGRAPHY WORKSHOPS 








QUATTSO 


1 X KIT BAG Af\JD 1 x 2.AGHz RGIWOTE 


Of FBS eXPBES Kli'‘ JIB.Y. WHILE STOCXS LAST. T fc C'S APPLY. 


6XCUJDIWffA/AI— *! 


^ SUPER FAST RECYCLING 

^ FROW\ 0.35 TO O.Ss (FULl. POWeR)! 

A HIGH PRECISIOIV) ADJUSTfVAEfVIT 

e STOPS FROIV\ V32 TO FULL POI/VER! 

A SUPER COOLED 

^ HIGH POI/UER FAIVI k TCIVV* 

^ DIGITAL LED DISPLAY 

ACCURATE TO 1/10”* OF A STOP 

^ xeaiow FILLED FLASH TUBE 

PRECISIOIVJ r\l\ADE lAt GERnAAfUY BY HERtVJV AIMfM 
L *TCIU\ • IHERWVAL CONDUCTIVITY IV\AWACeW\eNT 



ILUX-PHQTDGRAPHIC-LIGHTIN6.C0.uk 


020 8527 60Q6 | 5 ALEEi! PHOTOMART. CO. UK 


We are now looking for resellers. For trade enquiries please contact Mr Juan Silva on 020 8527 6006 ext.258 






THE IDEALCOMPANION FOR YOUR DIGITAL CAMERA 


The Photosravhers’ Guide to Adobe 


PHOTOSHOP 

&LIGHTROOM 


CREATE AMAZING IMAGES WITH EXPERTADVICE AND TUTORIALS 


STEP-BY-STEP 
PHOTOSHOR 
LIGHTROOM 
& ELEMENTS 
TUTORIALS 


Order your copy direct from am^zonmuk 


Mag Books cover a range of topics, from ITto Motoring, and Fitness to Lifestyle 


WWW.KOODINTERNATIONAL.COM 

1000’S OF PRODUCTS IN STOCK TODAY! 



500 

ITEMS 


ACCESSORIES 


Ball Head Heaven - set the 
preferred friction and lock in 
place. Once the desired friction 
is set the camera can be moved 
by a little extra pressure in any 
direction and from horizontal 
to vertical. The friction resistance 
remains constant, reliable and 
smooth and will not let the camera 
move on its own. It is oh, so easy. 


I 


STEPPING RINGS 


Ball Head Heaven - set the 
preferred friction and lock in 
place. Once the desired friction 
is set the camera can be moved 
by a little extra pressure in any 
direction and from horizontal 
to vertical. The friction resistance 
remains constant, reliable and 
smooth and will not let the camera 
move on its own. It is oh, so easy. 


VIDEO f 


212 

ITEMS 

IN STOCK 


Ball Head Heaven - set the 
preferred friction and lock in 
place. Once the desired friction 
is set the camera can be moved 
by a little extra pressure in any 



oy a iiTTie exrra pressure in any ■ i 

direction and from to use * I 
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TEM! 

5 STUDIO 


M STOCI 



WQRLINVIIE SHTPMG 
T0RESEIi£RS 




81 BATTERIES 

ITEMS 


Boll Head Heaven - set the 
preferred friction and lock in 
place. Once the desired friction 
is set the camera can be moved 
by a little extra pressure in any 
direction and from horizontal 
to vertical. The friction resistance 
remains constant, reliable and 
smooth and will not let the camera 
move on its own. It is oh, so easy. 


781 FILTER 

ITEMS 


i 


Ball Head Heaven - set the 
preferred friction and lock 
in place. Once the desired 
friction is set the camera 
can be moved by a little extra 
pressure in any direction and. 


bARKROOM 

36 

ITFM< 


Ball Head Heaven - set the 
preferred friction and lock in 

1 1 EfYl4 

IN STOCI 

y 


place. Once the desired friction 
is set the camera can be moved 
by a little extra pressure in any 
direction and from to use 
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Ball Head Heaven - set the 
preferred friction and lock in 
place. Once the desired friction 
is set the camera can be moved 
by a little extra pressure in any 
direction and from horizontal 
to vertical. The friction resistance 
remains constant, reliable and 
smooth and will not let the camera 
move on its own. It is oh, so easy 
to use 



Ball Head Heaven - set 
the preferred friction and 
lock in place. Once the 
desired friction is set the 
camera can be moved 
by a little extra pressure 
in any direction and from 
to use 


CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 


ROOD 


ROOD International Limited, Unit 6, Wellington Road, London Colney AL2 lEY 
Tel: 01727 823812 Fox: 01727 823336 
E-mail: info@koodinternational.com / 


www.koodinternational.com 

ROOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: info@koodinternational.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, 


IF YOU ARE A CAMERA EQUIPMENT TRADER, 


SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 


TRADE AND IMPORTERS CAN PAY BY 









DSLR RIGS & 

M-J STEADY CAMERA DEVICES 



KOOD mo 3 SET 


A complete set, with all necessary 
accessories and alternatives included and 
the most professional Matte Box 2 - KRL03 
Supplied in Alloy Trolley Case with 
extending handle 


Comprises of KRL03 Rig (as RL04 below 
but with large battery pack holder) 


Big Lens support fully adjustable 


C Bracket and over head 
carry handle on twin 
1 9cm long rails for 
adjusting to exact 
centre of gravity 


Follow Focus 4 - fast snap fit - with 
two flexible cable controls (plug in 
control knobs on flexible cables) 24cm and 
38cm and a fast crank handle (provides 
3 ways of operating - use knurled knob, 
speed crank or knob on flexible cable 


Matte Box (see under matte box) 2 with 
C Bracket and FHinge ideal for all types 
of DSLR and high end video 


Twin fully adjustable handles 


KOOD Follow Focus 00 


All Kood Follow Focus units ore 
supplied with Gear Belt 

Basic unit with gear belt for standard 
1 5mm dia. 60mm apart rods 

Adjustable height 

Can be used both sides of lens but gear 
wheel cannot be reversed as with all 
other KOOD Follow Focus devices - nor 
can you use flexi knobs or speed crank 



Slip free gear driven from either side of 
the lens - gear wheel can be reversed 

Fits std 1 5mm dia. 60mm apart rods - 
fully adjustable 

Focus indicator 


KOOD RIG 4 SET 


KOOD RIG 001 SET 


KOOD Follow Focus F2 








KOOD Follow Focus F3 


Kood Rig 4 set is not packed in an alloy 
case, nor comprehensive accessories 
supplied. Matte Box 3 is Pro DSLR type 
with two filter carriers but does not swing 
to one side (details under matte boxes) 
Shoulder Pad 
20cm pair of rails 
28cm pair of rails 

Couple together to make 48cm twin rail 
Sliding and lock camera platform, 3cm 
height adjustment, 'A and 3/8 tripod 
threads and a 1 3cm sliding and lock 
camera plate 

29.5 cm cross rail with 2 x handles 360 
degree adjustment on handles and on rail 

KF3 Follow Focus kit 


This simple light 
rig has a single 
handle block 
with a 1 5mm 
cross rod and clamp to hold the shoulder 
pad rod and another cross rod. The block 
has two 1 5mm 60mm apart clamps and 
a sliding quick release pad for the 
camera. Two 15mm dia. x 1 8cm length 
rods are provided - so all types 
of accessories can fit and it can also be 
converted into a two handle rig 

KRLOOl set - as above with follow focus 1 

KOOD DSLR Rig 1 

A comprehensive 
and versatile 
pressed steel 
rig providing 
a stable platform 
for video etc with 
handles and shoulder 
support - fantastic value and very rigid - 
can be used with standard 
twin 15mm dia. rod 60mm apart 
fitting with an extra attachment 
(this enables all Follow Focus 
and Matte Boxes etc) - without 
the attachment only the follow 
focus F 2 can be used 


Heavy Duty Alloy Cradles 


KOOD mo 002 SET 


KOOD Follow Focus F4 


Camera Platform, mounted on 
1 5mm dia. cross rail 

2 handles 360 degree rotation and lock 
19cm 15mm dia. rail and shoulder pad 

Shoulder pad has velcro strap for 
attaching battery packs etc 

KR002 set as above but with 
Follow Focus 1 
Matte Box 1 

KOOD Rig 002 Plus set - as above 

But with 90 degree curved 1 5mm rod 
and overhead carry handle 


KCl for5D2 and most cameras 
KC2 for 5D3 and most cameras 
Mounting Block with twin 15mm dia. 60mm 
apart 1 8cm rods has A and 3/8 tripod 

Cage has 34 x A female threaded 
holes - you can hang everything on this, 
incomparable for tripod work 

Supplied with overhead handle 


Slip Free gear 

driven (can be used either side of the lens 
gear wheel can be reversed) 

Adjustable stops and indicator 

Use with std twin 1 5mm dia. rods 
60mm apart 

Compatible to all DSLR/Video Cameras 
Easy mounting and adjust 


Same as F3 except that the twin 
rail fitting is a snap 
and tighten 


titj; 


fit adjust 


Same as FI but separate L plate provided 
for fitting into the base plate of the 
camera 

Can be used without a rig or with rig 1 
by fixing directly to the camera as well 
as with all rigs that have standard twin 
15mm dia. rods 60mm apart 


Mattd Box 1 



For use with Digital SLR a simple rig 
mounting Matte Box which fits onto 
std 1 5mm twin rails 60mm apart - 
adjustable for height 
No provision for filters 



Two independently rotating filter holders 
accepting 4" x 4" and 4" x 5.6" filters, 
two black masks provided so that 
4" X 4" filters fit perfectly 

Adjustable side wings and top wing 

Front 247mm x 158mm with attachable 
black mask 203mm x 1 1 5mm 

140mm lens aperture with 4 different 
rubber baffles for snug lens fit to all 
lens sizes 



Mounts on rig with L bracket for std twin 
15mm rods 60mm apart, rig is hinged 
so you can swing it away from and 
onto lens 

Serious bit of kit 


Matte Box 3 For DSLR 
and all size Video Cameras 


Two filter holders accepting 1 00mm 
square filters rear filter holders rotates 
360 degrees for polarizers 
Front 200mm x 1 20mm with adjustable 
side wings and top wing 



3 different rubber baffles to convert the 
1 0mm dia. lens aperture to a snug lens fit 

Mounts on std twin 1 5mm rods 60mm 
apart with 70mm height adjustment 


KOOD Big lens support 


Slides and fixes on 
twin 1 5mm dia. rai 
60mm apart 
50mm height 
adjustment 

Supports long 
lenses so there 
is no leverage pressure 
on the lens bayonet and camera 


II 

assure 

3t and camera 


KQQO Crqb Clomp 


Mounts any 
device that has 
English/Continental 
male screw and 
clamps a 1 5mm - 
30mm dia. rod or 
other item Jaw 
spread 44mm depth from centre of 
the VJaws 1 5mm 




1 8cm fixes to camera shoe or English 
male tripod thread, ball and two 55mm 
arm with 360 degree lockable and fixed 
joint, ends in ball with English male 
thread - the joint and ball ends all lock 
with the joint knob 




KOOD C Bracket 



Fits std 15mm dia. rails 60mm apart for 
attaching over head carry handle etc - 
use with spare rail set 

KOOD Over head handle - use with 
C bracket and twin 1 5mm spare rails 


Tel; 01727 823812 Fax; 01727 823336 www.koodinternational.com 








Tel: 01727 823812 Fax: 01727 823336 

www.koodinternational.com 







KOOO Cronlcecl Bracket 


KOOD Sliders 


Set of Two 


KCX5D Spare twin 


KOOD Speed crank 


KOOO Flex control 


KOOD Single rod clamp 


KO O D 


t wheel Dolly 


Triangle base plate 24cm between 
axle centres 

1 85 degree adjustment on each 
wheel so it can move from a straight 
line to a 360 degree spin 

3 NBF 60mm dia. Skate Wheels 
English/Continental male item 
attachment screw 

Continued on next column. . . 


M A! A, 

M A A 


KOOD International Limited, Unit 6, Wellington Road, London Colney AL2 lEY 
Tel: 01727 823812 Fax: 01727 823336 E-mail: koodinternational@gmail.com 

www.koodinternational.com 


1 36 mm plate between axle centres, 
wheels on both axles are 1 1 0mm 
apart, plate has angle calibration 
indicators 


Super smooth with slight resistance for smoother controlled 
sliding by hand, far better than cranked without crank 


Whole track can be mounted on a stand or tripod via central 
plate with English and Continental female threads 


60cm 


80cm 


1 00cm 


1 20cm 


4 X NBES 60mm dia. Skate Wheels 
English male tripod screw 


1 2" length for all Eollow Eocus devices 
from 01 - 04, click fit into centre of 
control knob provides control knob on 
a flexible cable 

KOOD Elex Control 1 8" cable 


tripod thread 


3cm height adjustment, '4 and 3/8 
tripod threads and a 1 3 cm large sliding 
and lock camera plate and rails 


75mm x 80mm dia. Mounting Towers 
for all KOOD Dollys (shown here on the 
three wheeled dollies) 


Eor single finger operation on all follow 
focus devices 




1 90 mm plate between axles - Metal plate 7mm thick 
for extreme rigidity will take any weight 

Wheels on both axles 1 77mm apart for good stability 


4 X 74mm dia. 

NDES Skate Board Wheels 
2 X 75mm x 8mm dia. 
mounting towers included 


KOOD 1 20cm Steady Camera Device 

KOOD Single Spring Vest for 
1 20cm fluid type contol over 
15" (Steady Movement) 

KOOD Single Spring Vest for 1 20cm 
fluid type control over 30" (for more 
rapid jerky movement as in running, 
reportage work) 

KOOD Lightweight Steady Camera 
Device - designed for use without vest 


Carbon Steady Cam 
1 20cm wtifi connectors 
and rods for Matte Box 


KOOD Small four 
wheel Dolly 


KOOD Zoom gear 
belt and lever 


KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT. 

EMAIL: koodinternational@gmail.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 









KOOt) 


PHOTOGRAPHIC 

ACCESSORIES 



COTOft 

fd 

Mi2lCI9Ai 

Sony/^^ 

^IS£X 

MD 

Niton 

Qlyfnpua OM 
0*ynVusi/3 
Ovnixn mi/3 

'ttxihicp/ConA^ 



Capon Af 
Conqn FD 
M42 iCftw 
hytymn AF 

ScfiyNlX 
Minfin MD 
Niton 

OV»wOM 
Otymixa i/3 

QlyTfij3aiM4/3 

Pc^iOiicK 

Cortftji/YiisKico 


CanAF-FtJ 
Car Af - iMi 2 
Cap fif -NAon 
CflpFD-M42 
O/WW/S-Otf 

i/3 *Con Af fWiii opefMn 
OlyAW/3-Mbi^ 

Ofy iM4'3 * j'lMifi [kn^ 

0*/Mi3-tecciM 
Soriy/Mln AF - M!> 

Scny/Min AF - Md2 
M»ndioMD-Mi3 
K^ton-Mia 
PrMo<K-Md2 
Scny iMf X Gcin AF 
Sony NFX - Son/Mir. AF 
SfnyN^X-Ntion A2 
Saiy N|X > Nilk Al ond G 
Scr»yNEX-PK 
'toah/Con-AM^ 




C Mounts 


CopCTi Af 
Copon FD 

Ma2 

mon 

OVnpuiQM 

Pnn^ 

OtKnnd 

Mbcscopt odaptoi 


CapAf 

Cqp FD 
Nion 

dympu) QM 

OymcuiAf 

Olyp^4/3 

OlyMiDo4/3 

Sc^/Mifi AF 

Micirio MD 

Pcst&sK 


S«rjoi 7 


3jFfnf!i. 

46fmn 

iflpwp 

S2mm 

35«np 

SBmm 

62fnm 

6?pwn 


Ntlst^ 52rr^ 

Niioa 58 i7wi 
■^ otAco 3 4^m 
P##(kw < AOpim 
PMck K SSrnri 
PdfNCni: K 55nim 
**ei!taK KiSiwn 

Camera ate*f4orw 

ScrwinHacicfc 

QraSOD 

Canon 3500 

CxTfcjn 450 C 

NiianD/0 

NfkknD»0 

M\ipnD 300 

FuN shiii fiMgnlfying Serve n Haadi 

Conon 5 C/ 7 D/ 5 D 0 D 

Color 55Cd/N,iiK 5000 

QraOOD/^mJ 

fy*Cij|a« 

Cfiv-r. 5500 lypn 
NtfcfVt D.100 
Owvn 
fvkkx) 

Nikm f lype 
Pidtfiico 

Artswi (' :; -’I ' ^oiA-er 


JCR wtii loctng CoTcf T) 
lOr AWolCiibl^RnWKA 

IB* Cabia ioIkud 
24' Ai'ieiE^ Cobi wrfnme 

ICrVtfVCobtersfette 
Viry Cobb Nsdse 
20'VrtVCabtemkjie 
36' Vjpy' Cubb retajafl 
20 Air lelleose 


Rain Covers 




jutTfho HirnKOfKP Brudi 
Lof^d Bkonvef Bndh 
Medium bhmt Bno.^ 
Snvid BkM«r brush 
Opul^iendnjsh 


e 

tO 

9 


Sfpofl ftfligio Fjb» 
HamdWhJ 

iMioo fiibe 
!len» dati] 

■onsCbontng Sotion 
4 PkfCD Cboping jd 
7 fWaCi C3oCnJr^ 

,^n \A4 i;ki Snop K») 

2 » SiitoGdl 
AxSiiioiGi 

3 K Di^l Sciwfi 
iSquee^e# leaad dean<n0| 
Cottar Oeoniipj Pin 



Sisd.bL' ii ■ 

ConceoW Wm. iripoo 
Bush otoch) sVgip 
Dpubb ipnnabd MMo aarap 
Wii s.rr bujh 't“- 


.Wdn tsiaopm. bc« sJiicbsd 
3ocl.in9. reiWM quiet rebos* 
CdidiQii Mdtbs hand siropl 

RoyolBK# 
for Omor 

fof Niton — 

Pot Mindbb 
FtsfMirdio 
ftarfWnas 
ForOympiii 


Rayanfijg RFngs ^ 30mm-3fl 


Cofi Af- 32rm 
Cofl Af SButun 
Cop fd 52nnm 
Cdti FD SSftttp 
WCofif52mni 
M4249iTen 
M42 53PW1 
M43 Simm 
M42 58min 
MinMD4<?him 
Men MO SJipsn 
MinMOiSiftm 
Scoy/M*n Af 35 


PbiP Ibct. fVF^ipsjad 

for Conori. anbouad 

fo# Ni^kvi. «mborB*d 

For f Anoio, enbosffd 

FoiOyripgs, embcissna 

for Porvox edboisod 

Hnid Grip vuiiti Camera Porbrm 

^k»lOw bbcl iiitap 25ntm 

raffi 

iMwiIkl Neck S«iap 
MflAolic Wriji Sfcop 


Basic Roxi Caw«f 

Sumrtv 

Winv 




Dauril Room 


Qioi^ind Boa 
Ckinging SogP 
3‘n45‘ Chonging Bog 
)0 ptsus FIm Ow IQl 
14 Piece k'bii ord prim Dev Kit 
Do4t SSoom Apron 
Stroighf fcii Thesome^ 

Angled Dish rhcfomnilar 

awsawiF^c^ 

3 X Bamboo Pild ungi 
Prlnt/lihi iquMgeti 
i)m Dgv fcfiJt 2 X SpMt 
J3nim Dev tbflli 
Sfnm UfiwSFMeil 

3* 7“*J0‘0«1bvi 
3x 12'sl0'0ev Tio> 

3 X I2'il0 Dev Trays 
3 X 1 6'»20‘' Dt* Tfoy 
axlG-x2CrDevTioy4 
3 s 24'x20' Dbv Trcj>s 
Cr^duered iecd<ers with Hqndte 
iGOoc 
IOOk 
aooocc 

Oredueled K/t>uty Meeumes 

3Qk 

100a 

aiOoc 

300tt 

650a; 

lOOOte 

SQfe{g.hts Irw standing Qr wall fUifig 

^(Wow 

Green 

Oonge 

Ibd 


Invvrttd conv tvttochiweni 
gjv* teit doytight netMl* f 4r 

Coi>:f> 42C©( 

Qra5S0iX 
Copcn 3S0D{ 

N*anSB*00 
NAoiiSB900 
DrfFuKn 
Coi^SBOEX 
Canon 4K)EX 
Canon 430B< 

Canon idOEX 
Canon 55C0( 

Canen 380FX 
Niton SB6C0 
Nitan SaBOO 
NAcnSB^ 

Ry T Rap up Rosh 
Soft Fbsh Erxtoed Cover 
Flesh Prediels 

Snoishi FbiK ■Broclc* 

Angle fTadi Bracket 
Pro Bioclei 1 
Phn Binxitet 3 
ho Stccbait 3 

P(0 Bicctoi 5 
ho Bracibn 5 
Hei ShoeCookiai 
Hd dioe wriA teod 
HrwhSloMellnH 
Rc«h Skive ynh wih 5vdf#* 
FJosK Slave Nion JTl 
Flash leods Pc Pc 

OSm Sboigfht 

Jm Smiighl 
3rin Storghl 
3m Svoi^ 

StP Srai^ 
lOr* Sffight 
3m CoilMi 
5ni CcXisd 

Flash Ifodi PC'twa 

OSm dwa^ 

Irti 4iOtg|hl 
2ms»ciigihi 

3m ssoig^ 

5m sFoi^ 


c 





C 
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Film ffUrishrcf 

SS F4m ketneyiir ^ ^ 

FttnCeminl 

100 (tMper etpficingxipe 
Super a Tapi Sp&c«r 
35mm Rcm'*! ^aloDdaBe 

hlm Co^SfFa G^ow 

BiAFihnkAder 

Anodie case 5 xiOdn mag 
AjtAire Cux jp ki DOO shJte 
A#^ Fifcr Case 
Doytgh* Slide Mewy 
3 * Mog Side Viswof 
2 X A^bg Side Vewer 
Auto Mavver 
5^k 4' Skta Sodor 
6W(yykk,Sm 
BcxoffiAcryk Slidepof#b 
Wn SODiiMi^ 

TwtnSOCSAA^ 

Hg niTn ga Rondd i^Aog 
Nunimaic Suis^l 
KcduACaiGuaejc/wy 


Filter Aoei9igi^M/Rlne» 


3 x Fil«WrePcJ^ 4 fl - 5 Bmm 
2n Flier Wimdi 6a */7imv 
Fesbing fW. Pouch 4 x - Sdmm 
Fddjng F®. Pcuch 4 x - ft/mm 
Folding Flit. Pouch 'Ox - 86mm 
fddlng FjH, Pouch 9 a - 6/fsm 


'ilmr Kings with R*i also pan be 
ux*d ot di tW i ft c* rtPg • • block 


33 . 5 f¥fi 

2/rnni 

2 SfTim 
30mm 
305 TIP 

Di.Sifw 
37mm 
37 5Tm 
40 Sum 
43min 
AOrnm 
ABmm 
49rnm 
i2mm 
55min 
SBmm 
67mm 
62fTin deep 
67mm 
72mm 
72mm deep 
77mm 
82mm 
66fnm 
95mm 

lOStmn 

127mm 

Filter King retofing c/w letqirw 

46mm 
52mm 
Simm 


Cembi Two stage WA - Tele 

4'9fnm 

52m(m 

55piin 

SBrnm 

62mm 

67min 

72nin 

77mm 


Petal Heed Strew Hi can be 
Ratal vd tv evntrafi w 
49 m(n 
52 min 
SSmei 

63mmi 
67 nwi 

Metal 

77mfln 
2&min 

30 mei 
30 . 5 niTi 
34 mm 

37 min 
40.5IW 
43mm 
46mm 
62mm 




Snap Caps 



40.5Tini 

43mm 

46mm 

49mm 

52mm 

35mm 

5Brnim 

67mm 

^mm 

77mm 

Wide Angle 

49mm 

52mm 

53mni 

S'Bmm 

62mm 

67fflni 

^mm 

77mm 


2^ 



With draw srring 
75dvC}mm 
75x1 10mm 

y0xl4Cmm 

9Ch(l/Cmm 

9 Qk 20 Cmm 

lippad lid and filtar campartmefit 

Smpii 

Medium 

ta.’ga 

Cxira large 
2 Wof 

2 lAAsy fcf Sony 
304}bte 

3 0 ^bbbloiScx.v 



Tel: 01727 823812 Fax: 01727 823336 www.koodinternational.com 









Tel: 01727 823812 Fax: 01727 823336 

www.koodinternational.com 


RIhgji 


Stofipng Rirtg 2 SjlOrfetn 

Sing 35 37rani 
5 iepp{f>g Rit >9 2 ?' 2 Bmni 
Sieppfig (ting 3730Tan 
SiBp|>flg Rifig 

Ring 27'^ ^mm 
5iqgp«fig Rmg 27-2^111 
Sn^ip'ng Riisg 27-4^n» 
SiHpp^ 27.5 

5»«pp^ Rmg 2B 27nifn 
Stepping Rtrtg 2B SOnm 
Siepp-J^ Ring 2B 30.5fTim 
SiPjOp^ 2fr35.5iiw 

Sis^fig Ring 29 3!7nim 

Sfenijfiing Rmg .TO 5‘?Srnfn 
Stopping R^ TO S27nvn 
Stopp^ng Rimg TO.5 23iTinii 
5*oiopc'ng Ring 30.5 JTirm 
Sieppng Rmg 30.5*35 .5nir 
Steppng Ring 30 5*37mm 
Sioppng Ring 3D.5‘^3mm 
Slopping Rmg 30.5 46mm 
R<ng 30 5*4<5^ 
S«»pP0 Ring 30.3-52(Wf5 
Steppif^ Ring TOSfmiti 
Sloppy Ring 3026cwn 
Sicpp^f^ Ring 3D30.5mm 
Rtfig 3033.5mm 
SmpphRjj Ring 3037fwi 
Sloppy Rmg 1043nif?ii 
Sieppftg Ring 3046rBin 
Siepp^ig Ring 3D49mfn 
Skipping Ring 32 5*37Rim 
Stappng Rmg 3d 37nan 
Skippmg Rmg 3443mtf) 
SlOppmg Rmg 34'46rnfn 
Stepps Rmg 344(?rBin 
SleppJig Rmg 35 5-37mm 
Sl«ppmg Rmg 3S S^Oinm 
Sieppmg Rmg 
Skippmg Rmg 37,5’37mTi 
SiQppmg Ring 37 543mm 
SMppmg Rmg 37 S46rrim 
SinppH^ Rmg 37 5'49mm 
Sleppng Rmg 37 
Stcpp-ng Rmg 37'37min 
Si«^ng Rmg 372EliT»m 
Seppfflg Ring 37'30nim 
Stafpnig Rmg 37-30.5fnm 
Sto^prig Rmg JT-TUlnini 
Sk^mg RMg 373i.imm 
Sloppmg Rmg 3737mm 
Stepping Ring 37-3? imm 
Si^spmg Rmg 3740. 5mm 
Slappng R^ 3742mm 
Sieppmg Ring 3743mm 
Sksppnig Ring 3746rMn 
Skjppmg Rmg J7-4^^"m 
Sioppmg Ring 37-52rim 
Ring 3755mm 
Sksppmg Ring 375&mm 
Sieipmg Rmg 30.14^TFn 
Sieppjig Ring 36 I 5?mrri 
Sliepprfig Rmg 38 l‘55mm 
Siiipp<ifg Ring 16. 1 -56mm 
5iip?ng Rmg 3046mnv 
5«epp>ng Rmg 3!^9iim 
Sl^pppg Rmg 3<252mm 
Sleppmg Rmg 40 5'3/mm 
Rmg 40 5 43(Tim 
Sloppy Rmg 40 546fTi(n 
Stepps Ring 40 548mm 
Siepp)!^ Rmg 40 5-49iTim 
SlBipp^ Ring 40 5'52mm 
Skjpp-ng Ring 43‘34mm 
Sl^;p<fig Rmg 43*37mm 
S«!t3pcfig Ring 43'3<^iim 
Skippng Rmg 4346mm 
Sl»pp«ig Rmg 43 4'9mrfi 
Sic;ppnig Rmg 43-62mfn 
Si«^mg Rmg 43'56mm 
Slopping Ring 43^2ram 
Rmg 40“37mm 


0 

0 

0 


Skippmg Rmg 4643^11 
Sisppmg Rmg 4/>48mm 
Slipping Ring 4fr4Vm-n 
Slopping Rmg 4lV52]mrt 
Sic^>ng (Tmg 4frS5m ti 
Slipping Rtfg 46'5Bfn'n 
Skipping Ricg 4A*?iTni 
Rmg 

Stepping Rmg 46-43m7i 
Stepping Rmg 4{t46ni^ 
5»pptftg Rrg 4649mm 
Stepping Rmg 48'52mni 
Stopping 46’S5mm 
Siffpping Rmg 46-58mm 
S^ppmg Rmg 4Eh69nim 
Si6ppi*a Rif^ 49-34Hvn 
Skipping Rmg 4(?^3/fmi 
Step^g Rmg 49'39m»n 
Sleppiivg Rmg 4943mnn 
Stepping Rmg 4946rr™ 
Smpping Rmg 494 6 mm 
Stepping Rm^g 49^52^^?! 
Stepping Rmg 4Q^S5mm 
Siepfxng R-f^ 49-5 6 mm 
Siepptng Rmg 4962mTi 
Sleppfng R«ng 4Q<j7rnm 
SkappHtg Rmg 49/2mm 
Skipping S»r^ 49 . 77 mm 
Stepping Rmg i049mm 
Steppmg Rmg 50S2ftvfi 
Sfcppitig Rmg SOSSmm 
S*wng Rmg 5O-50mm 
Supping Rmg 53'37nvn 
Ste^ng img 5243mm 
SieiDping Rmg 5246mm 
Stepprng Rmg 5246mm 
Stepping Rng 524^^m 

Steppti^ Rmg 52-5imm 
Stepping Rmg 52 59mm 
Steppmg Rmg 52’62mm 
Stepping Rmg 52-67mm 
Stepping Rif^ S2»73inm 
Stepps Rmg 52-77mm 
Steppi^ng Rmg 55'37mm 
Stepping Rmg 5546mm 
Stepping Rmg 5546mm 
Stepping Rmg S549mm 
Stepping Rmg 5552mm 

Steppmy 5558mm 

Stepping Rtf^ 5592mm 
Stepping Rmg 5597mm 
Stepping Rmg 5572mm 
Steppmg Rmg J577mm 
Stepping Rmg 58-37mm 
SlappmQ Rirsg50'46mm 
Stepping Rmg 5646mm 
Stepping Ring 5S 49mm 
Stepping Ring 5&-S2mm 
Steppi^^ Ring iB-Simm 
Stepping Rmg 5&92TTvm 
Stepping Riig 5897fmi 

Steppmg Rmg 56-72mm 
Stepping Rmg 58 T/rnm 
Stepping 6062iTim 
Steppmg Rmg 6246#nm 
Stepping Ring 62 49mm 
Stepping Rmg 62-5 2m.m 
Stepping Rmg 62 Siiivm 
Stepping Rmg 62*5 Bmm 
Stepping Rmg 6297mm 
Stepping Rmg 62*72mm 
Stepping Rmg 62'77mm 
Stepping Rmg 67-i2mm 
Stepping Rrfg 67’55TTm 
Stepping Rmg 67'3Bm'P 
Stepping Rmg 6792mm 
Stepping Rifg 67 72wm 
Steppng Rmg 67’77nvn 
Steppmg Rmg 67^2mm 
Stepping Rmg 
Step^^ng Ring 6992flVTt 
Stepping Rmg 6997mm 
Steppmg Rm369^72wMii 
Stepfung Rmg 69'77mm 
Stepptf^ img 72-S2nvn 


o 


0 



S^^ju ng Fmg 72'58miiii 
S^f^ng fimg 7?92ram 
Stepi^ing Ring 7297fl»te 
Stepping Ring 72-?^fi«i» 
Stef^<ng Ring 72*82n*te 
Sscfip'ng Rmg 72’a6iniii 
Si^ng Rifng 729SfBiiv 
Sluing Ring //52inm 
Step&ng Rmg 7759inrtF 
Steppmg Ring 7792iniii 
Stepp ng Rmg /797nwii 
Stepping Rmg 77-72mm 
Stepping Ring //•BTmm 

Step6‘"9 8297mnt 
Stepping Ring 32'^nm 
Sapping Ring 92 //mm 
Ste^ng Rmg 828Gmm 
Stepping Rmg 9662nm 

HcuidtJbd Ad:^^te^ 95052 

tiPiieRilcd Aiiipbi aSOSS 
hbuelbkdA^iptar 95056 
H!K«^ A,*,ptof 95097 
F^iiHlbkd Adapter 86058 
Mgtedbldd Acfopie< 96092 
HiudLlud A^iipta 67072 
Role. Adopter 6697fwn 
Moi Adoptef 60/2 )™ii 


Sc/tepbmmL 3iL 


j COc AcRiepvQ dp4 fingl 
1 0Ck Adie$^ dm Madiuffi 
I DQk AdiMfYe Dbti Low 
500 1 VVliite Akiimitog 
250 K Doiv ^^ounitng Gornos 
250 1 l&sg 32twnM, Ctemeis 
JSOit 32«wA^ViewM. Cone«» 
100 m 73rBmAWimgCofn«i 
1 DO X 75nvn AVm. vtew U.CDmict 
2Scn Dwbie SiMlbpe 
6rnStfpitHigh IbckiQjte 
250 X I Oimi Cbs Pti^ Comn 
500 M lOtenlCl^ PttpAa CtirAorl 

256x PhocFix 
50DkPhp«aFtK 
3 X A4c Sel drnincving Codb 
3 k AS 5 bI lamteiiitiig Cads 

3 A 1 50 K lOO^^rli Ldim Cordi 

1 Dm Eozy kwnw FW odh«S(*H 0 
Eojy AAnl Dob dupenso 


1 07cm Rd^iot 
1 20gin C4 m b^.l 
SOcm Cube ligit 
50cmM«loi 
80cm Iteilecioi 
BOtm Re^Wlpi SiJm Oipu 
QOpn Cube ligH: 
92kt22HB^1eciar(5ii 1| 
Lbvifsd Umbefa ippcket 
BJ«K/GoJd Stwte 2^’ 

EHOck/God Shjcfe) Umbr^ 33r 
BWGdd Skidp Umbteb 36^ 
9«k/G<WSty<ii^UcTibteio40^ 
&ack/Gbd Skdio Umb^ 4 J 
&Qck/Gdd Siueto Umbfoia 47" 
&i«k/Go9 Slucfej IMwIo SI* 
Bmck/Sivter Sbd9 Umb«|p lA' 
Spck/SAw Sldio Unfaralo 33' 
ftiock/Sifiiiier Sktdicp Umtuiplo 36' 



9bck/SiW Stibo Onirela 40 
Bfact/Si-fn SadiQ tMiilo 43' 
Bbck/SiMr Lf'ititelo 47^ 
BlacA/''Siivtf Steck} Uibrelo 5 f ' 
6iocfe/W?iie Stjcte Ombtelo 2A’ 
BlotVWtee Siu^ Utnbcte 33- 
8kKk/VV^ SuRo Uknbi^ 39' 
Bkxk/VVVya St^lknbmlp 40 
eixl0VVh4p SMfi® Umbtefio 43' 
9bck/Whi» Sludio Uhbteb Ar 
BfeckAV^ie SukilMtetlp 51- 
SiiiteiA3te«t5Aiaif> ljfrtN«43 24’ 
Sibn/Gbu SkiPia iMmilb 33' 
SiMuf/Gbas Stedio Lknfaieib 36" 
Sik^r/Gau Stwito iMatalb 40' 

SdfrVNT«feSiuckilJmbtelb24' 
SgifVVlTiteSk>dioUmbteib30 
5c8 W'Hki Skxki Umbtefto 39' 
Soft V\'hito Sftido Unbcjio 40 
Sd SA'Hta Skidlo UnMb 4 J 
Sd White Siukp Umbtefip 4?* 
SdW 4 iiteSiudioamb.«lte 5 r 
Siwdio Backgpwnd Stend 


Tripod* i?nd Boll Hteodi 


lipod Mm- trig*- Oort 

Prq Tripadf wHf* UniB onJ therf cel, 

3 slap lag aplayp bag ha«L, iom 
S htevider strop 
28rtmA]l5y4 sec^ 

22m(n 4 Section Cotbon Ffens 
3invn 4 Section Caibon Fipm 

32min 4 Steciicm CorbiM Fty* 

$pote tridJOi 

Fro Monopock 4 i«ctipii 

2finin Albv 
22rrin CcHtxte Fllne 
2BmmC9bonFlbie 
3?nvn Corban Fibte 

light wwlglte Alloy with pan Hit, jpirtl 
levtl 0«drad centre coL Flut cofe 
23inn ibw secton 
29f™n bieekecfion 
BaH and Socket Ifeadi 


KQOD DSiR fUgi 


ZAfnm softeti 0 

SOmstehesO 

36rnfn .v4ini$ 0 

36mAn mhjm I 

44mmi te<te« I 

54nwi steriet I 
36nvn »nei 3 
44fTwn Htiu 2 
54 moi wiU 2 
36niin mm 3 
44nTn Mnea 3 
54mpn eerNn 3 
l OSmm 3 Way 
120rnm3Wfcv- 



KRtebI 
1C Rig 2 

KRg4 

CvnteoCage 



Trackod Slldor 


6Cltm BOtm T(X)Dm ITOcm 


Skatte Whotelod Dollyi 


■ : -.-M A’ :-'L 

1C Big 4 Wheels 2* Hands 

<9.g3Who0ls 

R2HDdySundli 


Ofcx ipdi^^QR Cbifp Lteu Goer Bel 

1 iodt. I 91 i geo bd 

2 Ibi CniTHKi, L f'Antri. tiinii Gear Beh 
3k«ii. HadStepfsvi.UnsGeai 6e*f 
4 bi Rods hbid Stoppef. 

Qw;k ideoK. len» Ghii Bd 


StlBSljorgd 

SdBS&non 

QRPbtel 

aHfkm2 

Ofinoite3 

QRfbte4 

QRta5 

QRfHpte6 

Q«Pto»e7fart/Aloy 


Mono Dojcoi. 


ICM1 


Km 




7" Arm 
1 1'm 

Aim Ibid clomp 
Supei uob Oomp 
SfMed cRr4 lor F04 

12' Wntip 

IB' Wrtup 

Lotge Utns Suppod 

iFNSGeofBelr 

Zoom Isvet Geof Ifing 

1 B>nrn Connedors. end Reds fr R 

C Ami ord bp Hcinde 

Plobtm wli 40c«i Rods 

Iconwclof 

ZComidcir 


Coniplaf* RIqi 


iibg ' wrttTbpHoncie 
R^2Wrihlop|htKtdte 
Rg 3 F/F«w 4, 

Crankih Whip end cove 
Rig 4. KF3. KM3 
Coge ite cormectoi 2, Rods. 

top Handta Kf 1, KMl 


Smol 

Medkm 

loige 

WueFled ppd 
GCbrrpi wfiii btfl heod 


CAN BE DRDERE0 FROM ANY INDEFEM)EICT REIAILER 


ROOD 


loop InttTimlitiHlI limM. Unil i, WiUinglon iMid, londm Cilnn ill iET 
Itl: 01727 >23112 rm; 01727 023331 E^: luodirttniolioMlegmgil i«fi 

www.koodinternational.com 

KOOD BRAND PRODUCTS ARE EXPORTED WDRLOWiOE 


KOOD SUPPLIES EiffifiY PART OF THE PHOTO TRADE - HOME AND EXPORT, 

EMAIL; kcodintemofionolQgmoiLcom FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 








Mail Order 


01803 852400 


fmaii- jnfo@mifsuds.com 

www.mifsuds.com 

27“29, Bolton Street, Brixhann. Devon. TQ5 9BZ, 


PHONE LINE5 OPEN 

MON -FRI Sam • 5pm, 

SAT 9am - Spm, 

SUN lOam - 1pm. 
SHOP OPEN 

MON -SAT 93m - Spm, 
SUN lOam - 1pm. 


WE WANT YOUR EQUIPMENT 


WE PART EXCHANGE . BUYgtO R 
CASHiiiB< COMMISSlMHEBii 


BRONICA Canon FUJif ILIVI 



We always offer a fair price - quoted quickly. 
Collection can be arranged, contact us at 

info@mifsuds.com or ring 01803 852400 


Mifsuds are Professional dealers for... 




Canon Nikon 

FUJSflLM SIGAAA 


We must be the 
best stocked dealer 
in the West Country! 

Please pay us a visit and see for 
yourself - you will be made welcome. 


Please see our website for the most up-to-date new stock prices 


Family Run Pro Dealership with Friendly Knowledgeable Staff. Open 7 days per week. Prices inc VAT - correct 22/01/2015. P&P Extra. E&OE. 

FREE COURIER DELIVERY FOR NEW ITEMS ORDERED ON-LINE (U.K. Mainland only) 




Although we are the best stocked dealer in the West 
Country, we cannot always have every item listed in stock at 
all times, so we are happy to reserve new & used items for 
customers planning to visit. Prices correct at time of 
compilation 22/01/2015 but are subject to change without 
notice so please see website for the most up to date prices. 


forMNASONIC PENTAX, TAMRON. 
LOWEPRO. VANGUARD, Please see web 


BUY ONLINE (new stock only) - CHECK LATEST PRICES AND 
MANUFACTURER CASHBACKS/PROMOTIONS 

www.mifsuds.com 


QUAUTY USED EQUfPMC^r^. See website forfufl list. Calf us for condition and to buy secondhand stock, 6 Month warranty on most secondhand. 


5x4 USED 

Walker Titan XL M-...E799 
BRONICA ETRS 645 USED 
ETRSi + 75 PE + 120 

back + AEII prism £299 

ETRSi + 75 Ell + 120 RFH + 
AEII prism + speed grip. ..£249 
ETRSi + AE prism + 120 

back + speedgrip £199 

ETRSi body £139 

ETRS + 75 + PE 

+120 RFH £199 

ETRS body £99 

45-90 F4/5.6 PE box £449 

60f2.8 PE £199 

75 F2.8 PE £139 

75 F2.8 Ell £129 

1 00 F4 PE macro £249 

135 F4 PE £199 

150 F3.5 E £99 

150 F3.5 PE M- Box. £149 

200 F4.5 PE £199 

250 F5.6 £149 

500 F8 Ell £299 

2x extender E £79 

El 4 ext tube £49 

120RFH.., £69 

Polaroid Back £25 

WLF £69 

Rotary prism £129 

AEIII prism £179 

AEII Prism, £79 

Plain Prism E £29 

Angle viewfinder E....£129 

Winder £79 

Winder El £149 

Speed Grip E £39 

Auto Bellows E £179 

Tripod adapter E £39 

Winder early £49 

Metz SCA 386 £49 

Ext tube 14/42 each. £49 
BRONICA SO 6x6 USED 

SQAi complete £399 

SQAi body £249 

SQA + 80 F2.8 PS + RFH .£269 

SQB + 80 + RFH £299 

40 F4S £299 

50 F3.5 S £149 

110 F4.5 PS macro ..£349 

135 F4 PS M- £249 

150 F3.5 S £79 

150 F4 PS £149/199 

200 F4.5 PS M- box. £199 
2x PS converter M-..£179 

Polaroid back £25 

135N back £119 

SQAi 120 RFH £79 

SQA 120 RFH £49 

Plain Prism S Boxed ..£69 

AE Prism Early £79 

ME Prism Finder £69 

Metz SCA 386 £49 

Pro shade S £59 

Lens Hood 65-80 £20 

SQAi Motorwinder....£149 

Speed grip S £69 

BRONICA GS 6x7 USED 

Polaroid Back £25 

Speed Grip £49 

CANON DIGITAL AF USED 
IDXbody M- box... £3999 
1DMKIV body box. £2299 

ID MKIII body £699 

ID MKIIN body box.. £349 

7D body £399 

5D MKIII body box ..£1899 
5D MKII body box ...£1099 


5D MKI body box £399 

70D body M- box £649 

50D body box £299 

20D body £149 

450Dbody £149 

400Dbody £119 

300D body £79 

BG-E1 £39 

BG-E2N £59 

BG-E2 £39 

BG-ED3 £39 

BG-E4 £49 

BG-E5 £49 

BG-E6box £119 

BG-E7 £99 

CANON AF USED 

EOS 3 + PB-E2 £239 

EQS3 + BP-E1 £199 

EQS3 £99/149 

EQS In body £129 

EQS3 body £129 

EQS 5 body £39 

EQS 300V body £29 


EQS 600/500 b/o ea...£20 
14F2.8LUMKIIMint£1399 
10-22 F3.5/4.5 U box£349 
16-35 F2.8LIIMint box £899 

16- 35 F2.8 Lll box.... £869 
17 F4 TSE Mint box£1399 

17- 40 F4 L £429 

17- 85 F4/5.6 IS U EFS £199 

18- 55 F3.5/5.6 IS EFS £79 
18-55 F3.5/5.6 IS STM. £99 

18-55 F3.5/5.6 EFS £59 

18-200 F3.5/5.6 IS £229 

24-70 F2.8 U MKI £749 

24-70 F4 L IS U £629 

24-85 F3.5/4.5 U silv/blk..£149 

24-105 F4LM- £499 

35 F2 box £199 

40 F2.8STM £109 

50 FI .4 U £239 


50 F2.5 mac box £479 

55-250 F4/5.6 IS I £119 

60 F2.8 EFS mac £249 

65 F2.8 MPE Mint box £749 
70-200 F2.8 IS U Lll. .£1349 

70-200 F4 IS U L £699 

70-200 F4 L £399 

75-300 F4/5.6 MKIII ... £89 
85 FI .2 L MKI M-...£1199 

90-300 F4/5.6 £69 

100 F2 USM box £289 

100 F2.8 U mac box £299 
100-400 F4.5/5.6L IS U. £899 
100-400 F4.5/5.6L IS U. £749 

135 F2 USM L £579 

200 F2.8 Lll U £449 

300 F2.8 IS L U MKII 

Mint box £4444 

300 F2.8 IS L U MKI £2899 

300 F4 IS USM £879 

400 F2.8LII IS USM £5999 
400 F4 IS USM DQ. £2699 

400 F5.6 M- box £899 

500 F4 L IS U. £3799/4499 
600 F4 L IS U. £3799/4499 
1.4x extender MKII.... £199 

2x extender MKII £199 

2x extender MKI £139 

Kenko Pro 300 DG 2x£119 
Teleplus 2x DG conv .. £89 
Kenko ext tube set DG .£99 

Jessops ext tubes £69 

BP-50 £20 

LC-4 wireless kit £119 

Angle finder C £99 

WFT-E5 M- box £349 

PB-E2 drive £99 

SIGMA CAF USED 
10F2.8 DC Fisheye....£349 
10-20 F4/5.6 HSM box. .£289 

17- 70 F2.8/4 DC 

QS HSM £269 

18- 50 F2.8/4.5 DC OS..£149 
18-50 F3.5/5.6 DC box£49 
20 FI .8 EXDG box... £249 
20-40 F2.8 DG box... £199 

24-70 F2.8 EX DG mac £349 

50 FI .4 EX DC £249 

70-200 F2.8 DG QS £639 

70-200 F2.8 EX DG HSM. £429 
100-300 F4 EXDG.... £399 

105F2.8 DG QS £319 

120-300 F2.8 QS £1349 

120-400 F4/5.6 DG OS box £499 
150 F2.8 EX DG mac ...£399 
300-800 F5.6 EX DG HSM..£2999 


500 F4.5 EX DG £2399 

600 F8 £349 

1 .4x EX DG conv box .£1 69 

2xEXDG conv £149 

2x EX conv £99 


OTHER CAF USED 

TAM 10-24 F3.5/4.5 Di£249 
TAM17-50F2.8DiVCXR..£289 
TAM 1 8-270 F3.5/6.3 VC Dill £239 
TAM 28-300 F3.5/6.3 Di..£1 79 
TAM 70-300 F4/5.6 Di £79 

TAM 90 F2.8 £199 

CANON FLASH USED 

ST-E2 transmitter £89 

430EX II box £169 

430EZ non digital £39 

580EX box £239 

CANON MF FD USED 

T90 body box £79 

A1 body £79 

FXbody £49 

24 F2.8 FD £79 

28 F2.8 FD £49 

35-105 F3.5/4.5 FD....£99 

50 FI .4 FD £99 

80-200 F4 £69 

135 F3.5 BL £39 

200 F2.8 box £239 

2X B Extender £69 

TDK 60-300 F4/5.6 £69 

WLF fits FI early £79 

Motor drive MA £49 

Winder A £19 

Angle finder B £49 

Bellows FL + slide dup £89 

PB-E1 power booster. £69 
CONTAX SLR USED 

137 Quartz body £39 

28-70 F3.5/4.5 MM M-....£349 

50 FI .4 AE M- £199 

TLA360 flash M- box.. £99 
TQKINA 500 F8 mirror £49 
FUJI DIGITAL USED 


16-50 F3.5/5.6 XC M-£199 

18 F2 M- box £299 

18-55 F2.8/4 £299 

50-200 F3.5/4.8 box. £379 

60 F2.4 XF £299 

Zeiss 12 F2.8 M- £499 

X30 bikbox M- £349 

X20 silv/bikbox £279 

XI 0 bikbox £179 

FUJI MED FORMAT USED 

250 F5.6 GX680 £99 

GSW690 MKII £499 

GW690III M- box £499 

GITZO TRIPODS USED 

GT2540EX £299 

GT3200LS £299 

GT3541LS £399 

GT5541LSbox £439 


G1177M head M- box. ..£59 
GH1720FQR head M-.£139 
GH1780QR head M-...£149 


GH5380SQR head M- £179 
HASSELBLAD XPAN USED 

XPan2 + 45 box £1499 

30F5.6box £1899 

90 F4 M-. £249 

Centre filter 49mm £1 49 

HASSELBLAD 645 USED 
H2 + prism + mag 

+ 80 F2.8 £1799 

50 F3.5 HC £1199 

HM-16/32 back £199 

HASSELBLAD 6x6 USED 

503CXI body chr £399 

500CM complete £799 

500CM body bik £199 

PM45 prism box £299 

PM90 prism tatty £99 

PME prism box £149 

45° Prism late £149 

45° Prism early £69 

NCI prism £69 

WLF early £49 

A1 6 black £149 

A1 2 latest chr £179 

A12 late bik/chr £129 

503CW winder box... £179 

50 F2.8 FE box £599 

250 F4 FE M- box. ...£449 
40 F4 CF FLE box.. £1199 

40 F4 CF £899 

150 F4 CFI £449/499 

Vivitar 2x conv £69 

Polariser - 60mm £79 

LEICA DIGITAL USED 
M240 body M- box £3499 

Handgrip M240 £159 

LEICA M/COMPACT USED 

M3 chrome body £649 

21 F2.8 bIkASP M- box £1599 

24 F2.8 bIk M- £1299 

28 F2.8 M- box £699 

35 F2.8ASP siiv M- box... £1499 

50 FI .4 silv6bit £1799 

Tri Elmar 28/35/50.... £2199 

Zeiss 50 F2.8 ZM £599 

LEICA SLR USED 
28 F2.8 PC shift box .. £749 
28-70 F3.5/4.5 ROM box...£479 
60 F2.8 inc tube (3cam) ..£499 
70-200 F4(3 cam).... £249 


250 F4 (3 cam) £399 

Bellows box £99 

Angle finder R £149 


LIGHTMETERS USED 

Gossen Digipro F £179 

Minolta Autometer III .. £49 
Pentax digital spot M£249 

Pentax spotmeter V £99 

Polaris Flashmeter + 10°. £99 

Sekonic L248 £49 

Sekonic L408 £99 

Sekonic L508 £189 

MAMIYA 645 AF USED 

55-110 F4.5 box £379 

Ext tube NA401/2/3 ea £69 

MAMIYA 645 MF USED 

645 Pro body £179 

645 Pro + 80 F2.8 N 
+ 120 RFH + prism... £299 
645E + 80 + winder.. £199 

645E body £129 

645 Super comp £179 

645 Super body £89 

50 F4 shift £249 

55 F2.8 N £79/99 

55-110 F4.5 £199/299 

1 05-21 0F4.5 ULD C..£179 

150 F2.8 A £249 

150 F3.5 N £79 

210 F4 N M- £79 

Ext Tube 1 , 2, 3S each£29 
Teleplus 2x converter . £49 
Vivitar 2x converter .... £39 
FE401 AE prism box £179 
AE prism 645 Super... £99 
Plain prism (645 Super). £39 
WLF 645N/1000S/J....£49 
Polariod Back HP401 . £29 


Polaroid back £29 

120 Insert £20 

HA401 120 RFH Box.. £49 

120 Back £39 

Winder £79 


645 winder WG401 £99 

MAMIYA TLR 6x6 USED 
C330SB/G + WLF...£139 
C330SB/G + WLF...£199 
C330 F Body + WLF. £149 

55 F4.5 £199 

65 F3.5 box late £199 

65 F3.5 serviced £149 

80 F2.8 late serviced £139 

180 F4.5 £149 

250 f4.5 late serviced£249 
250 f4.5 early serviced..£1 79 

Paramender £49 

MAMIYA 7 RF 6x7 USED 

43 F4.5 + VF box £899 

50 F4.5L + VF £699 

150 F4.5 M- £399 

210 F8 + VF box M-.£499 

Panoramic kit £49 

MAMIYA RB 6x7 USED 
Pro SD + 127 KL 

+ RFH + WLF £549 

Pro SD comp M- £649 

Pros body £149 

Pro S body scruffy £99 

Prism late £179 

Prism early £69 


WLF £79 

Chimney £49 

120 645V back £99 

90 F3.5 KL £249 

127F3.5KL £299 

180F4.5C £99 

250 F4.5 KL M- box.... £249 

45mm tube SD M- £79 

Ext tube 2 £49 

MAMIYA RZ 6x7 USED 

RZ Pro body £149 

50 F4.5 W £199/299 

65 F4 box M- £399 

90 F3.5 W M- box.... £299 

127 F3.5 box £299 

180 F4.5 Wbox £199 

No 2 ext tube £49 

WLF £79 

AE prism early £79 

Pro II Polaroid back.... £39 

Pro shade £49 

MINOLTA/SONY DIGITAL USED 
Sony RX1 00 MKII box.. £329 

Sony A900 body £699 

Sony A700 body box £249 

Sony >A200 body £139 

Sony A1 00 body £99 

Sony A300 body £99 

Min VC7D grip box £69 

Sony VGB30AM £79 

Sony VGC70AM £139 

Sony HX300 box £199 

Sony HVLF56AM flash £229 
SONY NEX USED 

A6000 body £379 

NEX7 body M- box... £379 

NEX 6 body box £249 

NEX 5 + 18-55 + 16... £249 

NEX 5 body £199 

Zeiss 32 FI .8 M- box.. £369 
MINOLTA/SONY AF USED 
Dynax 700Si + VC700 £69 

700Si body £49 

7xi body £49 

Dynax 5 body £39 

505Si Super £25 

5000i body £19 

300Si body £19 

17- 35 F2.8/4 £249 

20-35 F3.5/4.5 M- box. ...£249 

24-50 F4 £149 

24-105 F3.5/4.5AFD box...£1 79 

28-85 F3.5/4.5 £129 

35-70 F4 £39 

35-70 F3.5/4.5 £25 

35-80 f4/5.6 £25 

35-105 F3.5/4.5 £99 

50 FI .7 £79 

50 F2.8 macro £179 

75-300 F4.5/5.6 £79 

85 FI .4 G box £699 

100-300 F4.5/5.6 

APQ D £219 

100-300 F4.5/5.6 £129 

500 F8 box £389 

VC9 grip £149 

RCIOOOS/Lcord £15 

SONY LENSES USED 

16-50 F2.8 SSM £329 

16-105 F3.5/5.6DTM- £319 

18- 55 F3.5/5.6 SAM £39 

18-70 F3.5/5.6 DT £49 

18-200 F3.5/6.3 DT £199 

24-70 F2.8ZE SSM. .£1099 

50F1.8DT £79 

70-200 F2.8Gbox....£1 199 
SIGMA MIN/SONY AF USED 

28-135 F3.8/5.6 £79 

50 FI .4 £149 

50F2.8EXDG mac.. £149 

55-200 F4/5.6 £69 

70 F2.8EXDG £169 

70-300 F4/5.6 DG OS £1 89 

80-400 F4/5.6 £59 

150-500 F5/6.3 DG 0S..£499 

170-500 F5/6.3 £399 

600 F8 £299 

1.4xEXDG conv £149 

2x EX conv £99 

TAM 10-24 F3.5/4.5 Dill £279 
TAM 18-250 F3.5/6.3 Dili £179 
TAM 70-300 F4/5.6 Di £89 


Teleplus 1 .4x conv £69 

Teleplus 2x conv £79 

Kenko 1.4x Pro 300DG ....£149 

VC600 (600Si) £29 

Min 350Xi £20 

Min 3600HSD £49 

Min 5200i £29 

Min 5400HS £69 

Min 5600HSD M- £129 


Min 1200 Ringflash £69 

NIKON DIGITAL AF USED 

Df body M- box £1699 

D3 body box.... £999/1 299 

D2XS body £449 

D2X body £299 

D800E body box ....£1399 

D800 body £1299/1399 

D700 body box.. £699/849 

D600 body box £799 

D300S body £399/499 

D300 body box £299 

D200 body £139 

D7000 body box £369 

D5100 body £249 

D5000 body £199 

D90 body £199 

MBD-11 £139 

MBD-14 M- box £169 


MBD-80 £49 

MBD-200 box £39 

Coolpix P6000 compact £99 

Coolpix P510 compact... £79 

Coolpix P500 box £69 

NIKON 1 SYSTEM USED 
AW1 +11-27.5 M- box. ..£429 
J2 + 10-30 bik M-....£129 

V3 body bik box £449 

DF-N1000 VF £149 

NIKON AF USED 

F5 body £99/299 

F4sbody £179 

F4body £149 

FI 00 body £149 

F90x body . £79 

F801 body .£49 

F50/F55 body each .... £29 
F65/F601 body each .. £29 
10.5F2.8AFG fisheye M-.£399 

10-24 F3.5/4.5AFSDX £549 

12-24 F4DX £499 

16- 85 F3.5/5.6AFSVR..£329 

17- 55 F2.8AFSDX... .£469 

18F2.8 AFD £599 

18- 35 F3.5/4.5 AFD....£199 

18-55 F3.5/5.6VRII £99 

18-70 F3.5/6.3 VR £119 

18-105 F3.5/5.6AFSVR....£149 

18-135 F3.5/5.6 AFS £149 

18-200 F3.5/5.6AFSVRII..£379 
18-200 F3.5/5.6AFSVRI...£299 


20F2.8 AFD box £399 

24F2.8 AFD £299 

24-50 f3.5/4.5 AF £129 


24-85 F3.5/4.5 AFS VR £329 
24-85 F3.5/4.5AFG..£199 
24-120 F3.5/5.6 VR....£199 

28F2.8AFD £99 

28-80 F3.5/5.6AFDbox £69 

28-300 F3.5/5.6VR M- £579 
35 FI .8 AFS DX M- box£99 


35F2AFD M- box £189 

35F2AF £149 

35-80 F4/5.6 AFD £49 

40F2.8 AFSDXM- £159 

50 FI .4 AFSG £229 

50 FI .8 AFSG box £139 

50 FI .8 AFD box £79 

50F1.8AF £69 

58 FI .4 AFS M- box... £999 
55-200 F4/5.6 AFS VR..£99 
55-300 F4.5/5.6 

AFSVRDX £199 

60F2.8 AFS M- box. ..£31 9 

60F2.8 AFD micro £199 

70-200 F2.8 VRII £1299 

70-200 F2.8 VRII £849 

70-200 F2.8 VRI M-..£999 


70-200 F2.8 VRI £599/899 
70-300 F4.5/5.6AFSVR....£319 
70-300 F4.5/5.6 AFD£129 

70-300 F4.5/5.6 G box £69 

80-200 F2.8AFDNM-....£599 
80-200 F2.8 1 touch. £249 
80-400 F4.5/5.6 VR..£599 


105 F2.8 VR M- £539 

105 F2 DC £599 

200 F2 AFS VRI £2399 


200-400 F4 AFS VRII. £41 99 
200-400 F4 AFS VRI M-.£2999 
300 F2.8 AFS VRII.. £3499 


300 F2.8 AFS VRI... £2999 

300 F4 AFS £749 

400 F2.8 EFL VR 

Mint box £9499 

600 F4 AFS VRII £6299 

TC17EII box £269 

TC20EIII £339 

TC20E box £149 

Kenko MC7 £69 


SIGMA NAF USED 

18-35 FI .8 DC HSM AM-. £479 

18-200 F3.5/6.3 DC box £139 

24-70 F2.8 EX DG HSM £479 

24-70 F2.8 EX £249 

30 FI .4 EX DC £139 

50 FI .4 DG Mint £239 

50F2.8EXDG £139 

70-200 F2.8 EX DG OS. £599 
70-300 F4/5.6 mac DG ...£99 
80-400 F4/5.6 APO DG£399 

105 F2.8 EX £249 

120-300 F2.8 EX DG £849 
150 F2.8EXDG box. ..£399 
150-500 F5.6/6.3 DGOS.£499 

300 F2.8EXDG £1399 

1.4xEXDG M- £139 

1 .4x EX conv £99 

2x EX DG conv £159 

TAMRON NAF USED 

17- 50 F2.8XR Di £199 

18- 250 F3.5/6.3 Dill box £179 
18-270 F3.5/6.3 Dill VC. £239 
24-135 F3.5/5.6 box...£119 

60 F2 Di M- box £249 

90 F2.8 Di box £249/299 

90F2.8 £199 

TOK 11-16 F2.8 ATX Pro £349 
TDK 16-50 F2.8ATXPro£349 
TOK 80-400 F4.5/5.6ATX.£249 
FLASH / ACCESSORIES USED 

SB-24 £49 SB-25 ....£49 

SB-27 £39 


SB-80DX 

,.£79 

SB-600 box 

£149 

SB-800. 

£179 

SB-900. 

£269 


SB-910 £279 


SB-R200 box 

.£149 

SU-800 commander.. 

.£179 

SD-8 box 

...£49 

SD-8A batt pack 

...£79 

DR-6 angle finder 

.£149 

DR-3 angle finder 

...£69 

MB-21 (fits F4) 

...£99 

MB-23 (fits F4) 

...£79 

MB-40 (fits F6) 

...£99 

MC-30 remote 

...£39 

MC-36 remote 

...£79 

MF-23 (date back F4) 

...£79 

NIKON MF USED 


F2 + DP-1 bik 

.£199 

F3HP body 

£249 

F3 body £99/199 

FE-2 body chr 

£179 

FM2n bo(dy chr 

£179 

FM2n body bik ..£199/299 

FM body 

,..£79 

FG or FG20 body ea 

..£49 

EM body 

...£29 

24 F2 AIS 

.£339 

24 F2.8 Al early 

.£139 

28 F3.5 Al 

...£99 

35-70 F3.3/4.5 AIS.., 

...£99 

35-105 F3.5/4.5 AIS, 

.£119 

36-72 F3.5 E 

...£49 

43-86 F3.5 Al 

...£49 

50 FI .4 AIS 

.£199 

50 FI 8 AIS 

£89 

50 FI .8 AIS pancake £1 39 

50 F1.8 E 

...£59 

55 F2.8 AIS 

.£149 

55 F3.5 Al 

...£99 

100 F2.8 E 

...£99 

105 F2.5 AIS 

.£119 

135 F2.8 AIS 

.£149 

135 F2.8 E 

...£99 

180 F2.8 AIS ED 

.£399 

200 F4 AIS 

.£149 

200 F4 Al 

...£99 

300 F2.8 AIS box 

.£799 

300 F4.5 Al ED 

.£169 

300 F4.5 AIS 

.£219 

500 F8 late box 

.£279 

TC14A 

.£129 

TCI 6A 

...£79 

TC200 

...£49 

TC300 

...£79 

DE-3 fits f3 box 

.£129 

SC-17 TTL lead 

...£25 

SC-29 TTL lead 

...£39 

DW-4 6x mag find fit F3 . 

...£99 

PB-6 bellows 

.£169 

PB-4 bellows 

.£169 

PK-13 

...£29 

PK-12 

...£29 

PN-11 

...£99 

OLYMPUS DIGITAL USED 

E30 body box 

£299 

E3 body box 

£299 

El + 14-42 

£149 

E500 body 

,..£69 

E300 body 

,..£69 

9-18F4/5.6 

£299 

11-22 F2.8/3.5 M-.... 

£469 

12-60 F2.8/4.5 SWD box £599 

14-42 F3.5/5.6 

,..£49 

14-45 F3.5/5.6 

,..£99 

14-50 F3.8/5.6 

£199 

35 F3.5 

,..£99 

40-150 F3.5/4.5 

,..£39 

40-150 F4/5.6 

,..£39 

50 F2 ED macro 

.£299 

50-200 F2.8/3.5 ED.. 

£399 

70-300 F4/5.6 box.... 

£239 

75-300 F4.8/6.7 MKII£299 

25mm ext tube 

,..£79 

Sigma 30 FI .4 DC HSM£1 79 

FI -36 flash 

£119 

OLYMPUS PEN USED 

QM-D E-M10 body... 

£339 

Pen E-PL3 body 

,..£99 

Pen E-PM1 +14-42 M- 

£149 

Pen E-PM1 body 

,..£99 

12-40 F2.8 Pro M-..., 

.£639 

17 F2.8 

£129 

75-300 F4.8/6.7 II 

£299 

Pen VF2 

£129 

HLD7 grip M- 

£119 

MM3 adapter 

,..£99 

OLYMPUS MF OM USED 

QM-2SP body 

.£149 

QM-2n body chr M-.. 

.£219 

QM-2n body chrome . £1 69 

QM-2n body black.... 

.£149 

QM-2 chr body 

.£129 

QM-1N body chr/bik 

.£129 

QM-1 body chrome.. 

.£129 

QM-10 body chrome 

..£49 

28 F2.8 

,..£49 

28 F3.5 

,..£34 

28-48 F4 

,..£99 

35 F2 

£149 

35 F2.8 shift 

£329 

35-70 F3.5/4.5 

,..£79 

35-70 F4 

,..£79 

35-105 F3.5/4.5 

,..£79 

50 FI .8 

...£29 

50 F3.5 macro 

...£89 

75-150 F4 box 

£49 

135 F2.8 

£99 

180 F2.8 

£299 

200 f4 M- 

£99 

300 F4.5 box 

£199 

Sigma 500 F7.2 

£149 

F280 flash 

,..£49 

T32 flash 

..£29 

Qlympus Auto bellows 


+ slide copier M- £99 

Man ext tube 7 £15 

Man exttube14 £15 

Man ext tube 25 £15 

Auto ext tube 14 £29 

Auto ext tube 25 £29 

PANASONIC DIGITAL USED 

LX7 box £199 

LX3 box £119 

GH2 body £219 

G3 body bik £129 

GX1 body sil/bik box £169 

GF1 body bik box £89 

GF2 body £79 

GF3 body mint- box... £69 

14 F2.5 £149 

14-42 F3.5/5.6PZ bik. £199 

14-42 F3.5/5.6 £79 

14-45 F3.5/5.6 £149 

14-140 F4/5.8 £349 

25 FI .4 Mint box £369 

45-200 F4/5.6 box.... £199 
100-300 F4/5.6 box.. £349 

BG-GH3 grip £149 

LVF2 Viewfinder £149 

LVF1 Viewfinder £69 

FZ200 £199 

PENTAX DIGITAL AF USED 

K5D body box £299 

K20D body £149 

K10D body £99 

DBG2 grip £69 

PENTAX 35mm AF USED 

15 F4 Mint box £369 

16- 50 F2.8 Mint box. £549 

17- 70 F4 SDM M- box £349 

18- 55 F3.5/5.6 £29 

18-270 F3.5/6.3 SDM .£299 

20-35 f4 box £PQA 

21 F3.2 AL Limited £299 

28-70 F4 AL £59 

28-80 F3.5/5.6 £39 

28-90 F3.5/5.6 FA £69 

31 FI .8 Limited Mint £749 
31 FI .8 Limited M- box. £639 
35 F2.8 Limited.. £249/299 

35-80 f4/5.6 £29 

40 F2.8 Limited M-...£249 
43 FI .9 Limited Mint £539 
43 FI .9 Limited M- box. £439 
50-135 F2.8SDM Mint. £549 
50-135 F2.8SDM M- box £449 

50-200 F4/5.6 WR £99 

55-300 F4.5/5.8 ED box 

£229 

60-250 F4 SDM M-..£699 

70 F2.8 Limited £349 

70-200 F4/5.6 £69 

70-300 F4/5.6 £79 

80-200 F4.7/5.6 £49 

100 F2.8 DFA £299 

200 F2.8 DA Mint box £549 
SIGMA PKAF USED 

8 F4 EX M- box £199 

10-20f4/5.6 EX DC.. £279 
12-24 F4/5.6EXDG Mint. £499 
105 F2.8EXDG M- box.£329 
TAM 17-50 F2.8 XR Di..£199 
PENTAX 35mm MF USED 

LX + FA1W prism £299 

LX + FA1W prism £199 

K1 000 body chr £79 

P30T body £59 

P30N body £59 

17 F4 Fisheye M- £399 

28-80 F3.5/4.5 £49 

45-125 F4/4.5 £129 

50 FI .7 PKA £59 

50 FI .7 £49 

50 F2 £39 

55 FI .8 £49 

135 F3.5 £39 

400-600 F8/12 £249 

1000 F11 £699 

Auto bellows box £99 

FBI + FC1 LXV/F....£119 
Rear converter A 2x ... £79 

Rear converter T62 £69 

Angle finder K1000 £49 

PENTAX 645AF USED 


645N body £399 

120 insert £49 

PENTAX 645MF USED 

645 + 75 F2.8 £249 

45-85 F4.5 £269 

150 F3.5 EX++ £149 

200 F4 £149 

2x converter £179 

120 Insert M- box £49 

PENTAX 67 USED 

45 F4 £249 

165 F4 leaf latest £249 

200 F4 latest £169 

200 F4 early £99 

300 F4 early scruffy.... £99 
Pentax rear conv 1 .4x £249 

2x rear converter £179 

Auto ext tubes £49 

Vivitar 2x conv £49 

ROLLEI USED 


F2.8 Expression £2499 

STUDIO LIGHTING USED 

Bowens Gemini GM500R 

three head kit £999 

Bowens Esprit GM500 

twin head kit £479 

Interfit Stellar 600 

three head kit £399 

Kenro Smart Light 300 
twin head kit £273 


USED HIGHLIGHTS 






Canon 

300mnn f2.8 L 


IS USM 


£2899 


Canon 

400mm f2.8 Lll 
IS USM 

£5999 


Nikon 

200-400mm f4 
AFS VRII 

£4199 


Nikon 

200mm f2 
AFS VRI 

m 

£2399 


Nikon 

SOOmiTi f2.8 


Canon 

500mm f4 L 


£ 3799/4499 


Canon 

600mm f4 L 
IS USM ,, 


£ 3799/4499 


Nikon 

600mm f4 VR 


£6299 


Check out our EBAY CLEARANCE store for bargains ga lore ! ! 


MafI order used items sold on 10 da^ approval. Return In ‘as received^ con dition for refund if not 
satisfied (postage not included - mail order only). Subscribe to our email newsletter - be amongst 
the first to learn about special offers and promotions - ask us for details. E&OE. 



Connect now wN-h your QR app 

www.mifsuds.com 
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TO PLACE AN ADVERnSEHEHT 

CALL FinanTeslay;Q2Q7 907 6898 



Hofiday & CcxAses 


Natural Wonders 


PHOTOGRAPHY 


PHOTOGRAPHIC TOURS 


TO DESTINATIONS IINl THE UK AND OVERSEAS FOR WILDLIFE, NATURE AND LANDSCAPE PHOTOGRAPHY 
For the absolute beginner to experienced amateurs and professionals 




W 






Take the r^ext step up in your photography, contact us for latest lour dates: 

hello@naturalwondersphotography.covUk t. 07913 415 701 www.naturalwonciersphotographyeo.uk 


UK, POLAND, ZAMeiA, FINLAND. INDIA. CAHARGUE.. 
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Hoiday & Couses 


Inftj^PuriSafilrLtom PUfO SdfSfi UK-01227 7SMS1 

Aserrts&PureSai^ri.oDm FAtf ' 0800 42? 0798 



Ejdce-pitiioiu] Photofiaphk Safari Ekpeflences Around Jht World 
Interactive Maps, Videos, Virtual Itfrararlcs and Tours 
Expert Adviee and a Fiiendly Dedicated Service 


www.PureSa^ri.com 


WWW. Sho&iSmartcouk 

The world of photography Is exciting 
and despite the recession 
there's plenty of work out there 
If you know how and where to get iti 


A GREAT GIFT IDEA 


YORKSHIRE 

PHOTOGRAPHY 

TRAINING 

& WORKSHOPS 


iPPP^, 

potichers 

Y^v^ailable 

f 


BEGINNER, ENTHUSIAST OR SEMI PRO 
1 - 5 day Wedding and Portrait Workshops £ Courses 



hiifw lo PtKIumnBptty, hair Enlhimniil U Saini Proftfsann^ fiijn frtVxlDgnfihy cOutmis 
a'vl MOthsfMipa Ip kiir at lerda of eupcfence, 

WB 'teBTi*#. wi' and ndudfr atudD. kKahon snd woddng xhtjcfi. Wh^l you ne 
Itunfig you 'wil hm aUv to ctnrt to butd your porttoto n udvr to h««p you gian i prvtoawoiwj 
quaJtftoiiw. ind gM tooH al ttitportmt totton ycur ntm*. 

Praclicaf 'hands-cn' shtxjling ‘ ncit silting in a daswfKim learning Lheory 


T: 01422 31 1 S66 
South Une Works, Elland, HX5 OHG 





Gr^/fsm Barrett ARPS 
Lynn Dumb^fi LRPS 


The South West 

One to One^ Courses^ 


Photography School 

Studio & Location Workshops 


Telephone OUOS 831099 
uk 

enquiries@southwestphotogr3physchool.co.uk 


Steve Hedges | Photography 
Photography courses and workshops 

Location workshops 
Distance learning courses 
Classroom courses 


AH levels of ability welcome 


Full set of notes with each 
course or workshop 

See website for details of all courses 
www.stevehedgesphotography.co.uk Tei (i}iz45}a235ig 


WILDLIFE WATCHING 
SUPPLIES 

ALL YOU NEED TO GET YOU 
CLOSER TO THE WILDLIFE 
Protect your kit whatever the weather 
Wildlife - Landscape - Sports 

Dome Hide DfTer. 

Good time of year 
to set up a feeding 
station. 


Wide range of hides, lens and 
camera covers, Neoprene Lens 
and Hood covers, scrim, bean 
bags, clothing, GoFro/trali cameras 

and outdoor equipment. WEBSTFE PHOTO TIPS 

Howto pliDtDgrBpn wiidllfe. 
Feeding statiofis and hides. 
Infra red nips. 

Kevin Keatley, Wildlife Watching Supplies 
Tel: 01884 254191 • Fax: 01884 250460 
e-mail: enquiriesdwildfifewatchingsuppljes.co.uk 


www.wildlifewatchingsupplies.co.uk 












CALL RnanTeslay;(£07 907 6898 



Hofiday & Cowses 


Photographers 

on Sofori www.photographersonsafan.com 
^ info@photographersonsafari.com 


Golden Eagle Experience in Leicestershire 2015 Dates £99 

April l&th, May 17H1; Golden Eagle wHl fly, and perch in carefully choaen natural settinga. Jessea hidden for 
static shots. Contrctled flying. Also selection from; Owls, Buzzard. Hawks, Goshawk Man. 8 photographers. 

Cheetahs, Lions, Foxes, Birds of Prey, Cambs £109 

April 18th. June ZCth; Privileged access to Cheetahs, Bengal Tiger, While Tiger & Coreac Foxes The Cheetah 
^ Tiger enclosures are not mowed for enhanced photographic opportunllies. Private Displays hy various Birds 
of Prey, both static & flying. Jesses hidden for sletic shots New Cheetah Cubs for 2015 

Amazing Bat Photos & Learn Fill-in Flash Techniques £129 

AprfI 15th, 17th; Oxfordshire We will concentrate on fhe Bats first Tale amazing bat photos Practice fftt-ln 
flash on many other wildlife subjects in different lighting conditions Max 4 persons. Wo arc most happy to lend 
you a Canon digital camera and flash unll for the day. Indoor exhibits make weather conditions Irrelevant 

Big Cats at WHF, Smarden in Kent £149 

March 21st, 2$th. April 11th, May 9tti; Up dose to African Lions, Bengal 4 Siberian * Sumatran Tigers, Servat. 
Cheetah, Pumas, Jungle Cat, Amur 8 Snow Leopards, Black Leopards, Clouded Leopards, fishing Cat. Large 
open enclosures. UK's most popular photo workshop. Really special photo opportunities from just inches 
away Two sets of Lion Cubs bom July & August 2013. Huge natural enclosure. Max 12 clients. 

Big Cats at WHF, Smarden in Kent 

- Specialist event for just 6 photographers - includes Jaguar £1 99 

April flth, 91h, lOlh, Full day as above, but whh additional space at each enclosure. Time is also put aside to 
review your photos at lunchtime. One to ore tuition throughout this very special day. You wil see all the ani- 
mals as above and you will have more personal interaction with the cats. Now including Jagyar 

Gift Vouchers available for any Workshop or for any Monetary Value. 
These Experiences make Wonderful Gifts for that Special Occasion. 
Gorillas & African Safari Experience, Port Lympne £149 

March 22nd, May 3, 10, 3t$t; 3 gorilla sessions. No wires, fences or bars throughout the day. Clean back- 
grounds plus Privileged Access. Photograph at eye level over moat. Huge male siiverbacks -i- family group. 
Private VIP Safari for 2.5 hours. Rhinos, Wtidebe^t, Eland, Zebras, Giraffes, Buflalo, Ostriches, Deer. 

Birds of Prey Workshop, Bedford £99 

April 25th, 2Bth; Pnvate flying displays on p re-dele rmined flightpath helps you to focus on birds in flight. Ex- 
cellent opportunities with carefully chosen backgrounds Also static shots in outstanding wooded locations. 
Jesses carefully hidden This locatbn boasts one of the largest collections of Birds of Prey in the UK White 
tailed Sea Eagle, Bald Eagles, Hawks, Owls, Falcons, Kestrels, Buzzards and Long Eared Owl (new). 

Foxes, Otters, Wildcats, Badgers & more, Surrey. £139 

July 6th, 7th, Bth; Inside enclosures 11 sunset. Also Owis, Snakes, Badgers, Polecats, Weasels, Hedgehog. 
Harvest Mice & various Deer. This is possibly Englands longest established pho!ogra;^io venue. 2 sessiens 
with the foxes, sometimes only inches away from you. Tune is spent inside encloses with Foxes, Otters A 
Scottish WIdcals Badgers GUARANTEED. No fences or wires lo shoot through for any subject today. 

Small Cats Workshop. Welwyn, Herts, £99 

April 22, 23rd; Privileged access to Snow Leopards, Amur Leopards, Pumas, Caracal, Leopard Cat, Lynx, 
Servals, Golden Cat. As featured on recent series of TV programs on Animal Planet. Small groups. Tuition 

Bass Rock Gannets £185 

June 5, 7, It, 21st; Pnvate boat. Exclusive use of island for just 10 photographers. 50,000 pairs of nesting 
gannets on one small island. 4.5 hours photography. Amazing close-ups A fantastic flight shots. Large crate 
of fish fed to gannets as tiiey dive into the sea. An amazing sight that you will never forget. 

Gannets diving off Bass Rock £99 

June 19tli, Fantastic new workshop for 2014. We sail round Bass Rock without landing on the island. A whole 
hour of throwng fish into the sea for the Gannets to catch Amazing diving shots. 1 ,0DD -i- dives. Tuition 

Fame Islands Puffins (Over 5 hrs photography) £89 

June 6th, 10lh, 17th, 20lh; 20 spedes of birds 50,000 puffins GujllentaU, Razorbills, Shag, Ardic Tern 
colony etc. You will get unbelievably dose to some of the species. Get that much sought after shot of Puffins 
with their beaks crammed full of sand eels. Ups and Tuition. Approximately 5 hours photography 

Pro Birds of Prey Shoot, Bamburgh, Northumberland. £139 

June 13th, 14th; Amazing photography opportunities Hill top views ovorlaoking large extensive valleys and 
seascapes Rocks and gorse bushes abound. Golden Eagle, Peregrine Falcon, Snowy Qwi, Eagle Owl and 
Bam Owl will be placed in really natural siluations. Jesses will be hkfden where possible for tho>se pertecl'^in 
the wild ' shots Can combine with Bass/Fame as this location is very close to the Fame Islands 

Pro Birds of Prey Shoot (2), Bamburgh. Northumberland. £139 

June 4th, SIh, 12th, 16ti, New venue. Both the ralconer and the birds are different to workshop above. Venues | 
are about 20 miles apart. We will lake two of the birds down to an amazingly beautiful, little known watertalL 
This will provide a unique backdrop Tor your subjects The falls are surrounded by trees covered with masses 
and lichens. We will photograph up to ID dllTefent species, mainly British. Maximum 8 photographers. 


For more information, please visit the website or call John Wright on 01664 474040 or 07779 648850 {preferred). We will be mosi 
happy to discuss any workshop In detail, or to send more detailed leaflets to anyone without internet access. 
Photographers on Bafari. West End Studios, 55 Stapleford Road, Whissendine, Oakham, Rutland. LE15 7HF 
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V 

in safe hands 


TECMH0106Y EQUIPPED fOR GRIP 



MACWET GLOVES PROVIDE: 


A Incredible touch and lied - )«u won't realise you're wearing them! 

A UnHvaJled grip in dry, wet or hiunld conditions 
A The perfect fit - available in 14 sizes 
▲ A choice of 6 colours, two styles and two cuff lengths 
A Durability - mathine washable and long4axfing 

iilacWets ore touch sensftrve to use with 
iPhoneSjiPodStOnd cameras. 

A great fioint as glove manufacturers are making giovcs 
sf>ecia/ty for this f>urpo$e - and we have it alreadyl 


TO ORDER CALL; 0845 6039075 1 Email; info@macwet.com 

www.macwet.com 



LensesForHire 

^ _ xo.uk 

Ff Pllllaes 

Easy, flexible and affordable 


twww. LensesForH ire. co.ufc 
He I p@ ten 5 B s ForH ir e . c D. uk 
OSOO 61 272 61 / 01628 639941 


Huge range of tenses and 
cameras and tlie largest stocks 

Comprehensive insurance 
included as standard 

No deposit required 
Very competitive prices 


There^s no need for 
your imagination to be 
limited by what you own 


TRIGGERSHART 


A unique capture 
system that triggers 
your camera using 
motion, sound orlight 

The Trigg«r5mart is designed to 
easily capture images usirvg Sounds 
Light Intensity Increase, Infra Red 
Beam Breaking and Moifement 

A great variety of stills and video 
cameras can be used digital as well 
as film based. It can also trigger flash 
units and other devices. 




I i-A. ■»- . mm - J- 

unn ■mnsiLV ihdih 



TheTriggerSmart Kit the 
control unit M€T*1, IR/US 
receiver, IR transmittef and 
sound sensor, two mini tripods, 
one 2* baffle^ two sensor 
connection cables and one 
camera connection cable. 


tSomircMmrM£wilfnipdrp»ipedilc 

adapaErctbte.Seei¥etsiteJi 

ONLY £23I.HI lid. VAT. 


Full information visit: www.flaghead.co.uk 


snapperstuff.com 


the Professional Choice 


The Kty W2lkei3'“series 



thlikTJiNf;' 


Srlnging new life imo the noessenger bag mm. These casual, urban styled, 
*5off bags feature body confDrnitng comfort rapid lightweight 
materials, and qualily construction. 


Cl7. n.-rq 

j.: 





I, TV more? 

After Shake Sensor 
Cleaning 10! 
Especially for 
cleaning DSLR 
cameras with 
ultrasonic vibration. 

OAlBAf 

CUIAAf 


Captur^ir y<^ 

■.viih Dui‘ tiatc — 

Tf)8 Capture* [ _■ 

Clip System fiflidly [ 
holds your camera f 
to any strap or 
belt keeping it 
secure while 
quickly accessible. 



for more info: snapperstuff.com 



Cem>* 


om^^s f|j^£ 
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TO PLACE AN ADVERnSEHEHT 

CALL FinanTeslay;Q2Q7 907 6898 


1/fLTROX® 

Your Smart Cholco 

TTL Flash Trigger - FC210C 

Using FSK 2.4 Ghz & Support HSS up to 1/8000 sec. 



• Support CAN0N*e-TTL & all the e-TTL -compatible flash guns. 

o Can trigger the flash guns up to SO M due to the very stable FSK 2.4 GHz is used. 

• Compact, robust and long life. 

o PC port is also provided for flash trigger. 



Viltrox specializes: Flash guns/Remote controllers/C on version adapter rings for Mirror tess cameras/ Extension tubes/Fitter. 



Viltrox offer great play value by:Stringent quality control -Supported by strong engineering team. 
Set up our own R&P team, mold shop arid assembly lines in Shenzhen China to achieve competitive cost. 

www.vMtrox,com/en/ 
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peAc 

imaging 

Transform your image into a 

Special Gift 

Studio Blocks 

from £11.00 


Inset Frames 

from £13.00 


Keyrings, Magnets & Mouse Mats 

from £3.00 


www.peak-imaging.com 

PaAk Imaging, FREEPOST RLSV'YZJX-SLXC. SherlTifikl S20 3PP 

D114 224 3207 os43 



r 

SOcm TabiPtop Studio Kit £229.9oT|^^^^ 
200£m Portrait Studio Cube E 299 .D 0 

Acrylic Riser Tabfes (EHack+White) £19,99 “ 

7 Bulb Lighting tOcOgOn Softbox £299.00 pair 


www8StevesphotdstiopRCORUk 


\iim. Dfluls-srydio.co.iih 

RMii«t-tHiWn«(Lowon 

• Studio Hire £ Pro Model Sfudro 

- Sasjc Studio Starter Courses. 

- Glamour & Nude Workshops plus 
Location Group Shoots. 

- One to One Courses Studio Lighting, 
Portrait, Glamour, Art Nude & More. 

Mobile 07930 ■ 462906 
www.pauls-sUjdio.co.uk 
irjfo@pauls-studio co. uk 


Photographic Backgrounds 

Hard wearing • Low crease • Washable 




ID COLOURS INC BLACK, WHITE 
at CHROMA COLOURS 


J 



PLAIN 
X 8' .£15 

X 12’ £24 
X 16’ £29 

PLUS pap 

CLOUDED 
8’ X 8’ .£27 

8’ X 12' £44 

PLUS pap 


20 COLOURS. SPECIAL OFFER : 

8x12 CLOUOEOS • 2 FOR C80 OR 3 FOR C1 1 S 


01457 764140 for free colour brochure 


or visit. 


www.colourscape.co.uk 



Phofo Course Select 

Horne study photography courses for 
beginners to the business minded. 

New stand-alone course on coin 
photography for history 
enthusiasts now available. 

Course material supplied on CD. USB 
□r as download 

Support whilst you learn. 
www.PhotographyCourseSelect.co.uk 



Call 

Finan Tesfay 
on 

0207 907 6898 
to place your advert here. 
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CALL RnanTeslay;Q207 907 6898 





Buy. Sell. Part-Exchange 


www.camerajungle.co.uk 

Why buy a new 
DSLR when you 
can get all this for 
the same price? 


02089490123 


mm 


Caiioii 


Save money on used equipment at Camera Jungle 

/ 6 month guarantee. / 7 day no-quibble returns. 

/ Next day delivery. / Visit our Surrey Showroom. 


O 

Get g quote 


Valuing yotr equipment online 
takes seconds 


© 

We can collect 


Easy and affordable UPS 
collection sen/ioe. 


© 

Get cash 


Or earn a bonus when 
you part-exchange. 
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«clikpic» 


Websites for photographers 


Your own website for only £40 pa 


I 








Would you like your own website to display and even sell 
your work? Perhaps you already have one but you would 
like a new iook and feel. Why not give us a try by signing 
up fora FREE 14daytrialatwviiw.clikpic.com? You'll see 
just how easy it is to make and maintain a great looking 
website - for only £40 pa ! 



"I recommend Clikpic to 
any photographer thinking 
of building a website." 

- Aimiflur PhcrUngr&phftf 




^i^fiiatJhgilDID 


Visit www.clikpic.com for a FREE 14 day trial 


Something exciting has just opened 
in Maidstone in Kent .... 

Studio hire facilities with 
‘all in’ pricing 

• 2.7 X 4.8 metre infinity cove 

• Variety of background colours and styled walls 
■ Large selection of floor lights and modifiers 

• Separate changing room and break out area 

• Extensive free parking on site 


Model Events Plus 
Studio Social Nights 

■ Eight amateur and professional photographers 

• One experienced professional model 

• A minimum of two themes / sets per event 

• From just £45 


WWW. KentPhotoStudio. co.uk 







Thef/word 


100 not out! Who'd have thought it. . . 

ASENTIMENTAL DANIEL LEZANO RECALLS SOME OFTHE MEMORABLE MOMENTS FROM A CENTURYOF ISSUES 



HE FIRST ISSUE OF Digital SLR Photography W 2 is 
released onto an unsuspecting public in late 2006 and 
it’s fair to say the magazine has seen a lot happen since. 
We’ve had many moments that were truly hilarious, 
some that were downright depressing and many, many events that 
iiie can't neve al for fear of being sued! Let’s just say the first 100 
issues have been a real roller coaster ride with many twists along the 
way, but thankfully far more highs than lows. So, if you’ve reached 
the end of the magazine and have a couple of minutes to spare, I 
hope you don’t mind my slight indulgence as I share a few of these 
memorable moments and events with you (well, those I’m allowed 
to talk about in public anyway) . 

Let’s start at the very beginning, a very good 
place to start, as Julie Andrews sang in the Sound 
Of Music. Any of you with a copy of issue one will 
note it was a pretty solid issue, bar one or two 
(maybe more) spelling errors. What you’ll not 
have known is that the maiden issue was created by an in-house 
team of two (myself and art editor, Luke) in only 23 days. In those 
days the magazine was produced by a company we ’ d set up and 
named after our favourite Xbox 360 game (Halo) , our office had no 
broadband (thanks to a major telecoms cock-up) , we slept in the 
office for at most an hour each night as we had so much work to do, 
and, despite it being sub-zero outside - it would be two months 
before we’d discover the air -con could also supply heating. 

From those cold, long days (and nights) at the start, things 
improved, but we still worked through the night on many occasions, 
fuelled only by large pizzas, lots of Coke (the fizzy variety) and 


gallons of tea . It was on one of these nights when the entire building 
began to suddenly shake , pictures fell off walls and Luke and I 
cuddled cowering beneath the meeting table . It turned out to be 
j only a minor earthquake by all accounts , but it was enough to leave 

I us requiring a longer than average toilet break afterwards . . . 

One other night stands out, when in the early hours I received a 
call from the police to say the office had been broken into. It turned 
out all the computers - on which the issue that we were working on 
were stored - had been stolen. Thankfully, our set-up for off-site 
back-up ensured the magazine was produced on time - just! 

Of course, a magazine is only ever as good as the people that put it 
together and in that regard I’ve been very lucky 
to work with some real talent (of which I can 
sincerely say the current is undoubtedly the 
best) . Despite the hard work, long hours and 
ruthless deadlines, we’ve always (well almost 
always) had fun putting each issue together. 

1 wish I could reveal some of the moments of mayhem, madness and 
hilarity we’ve shared in the office, but I don’t have a good enough 
lawyer. All I’ll say is that over the last 100 issues, we’ve had animals 
foul the office, witnessed more broken limbs and wardrobe 
malfunctions than we care to remember and almost burned down 
the building, twice. And let’s not forget the time we used a smoke 
machine in the car park for a shoot that led to a couple of fire engines 
being called by our office neighbours. 

Despite earthquakes, robberies and various mishaps, we’re still 
here. It’s been an eventful and memorable century of the magazine. 
We’d like to thank you for helping it happen - here’s to 100 more! O 



“Despite earthquakes, 
robberies and various 
mishaps, we ’re still here! ” 
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CAPTURED IN A FLASH 
WITH HIGH-SPEED SYNC 


With TTL (for Nikon and Canon) and without cords, the Profoto B1 
makes the impossible possible 

Now with the new High-Speed Sync (HSS) upgrade installed in your 
B1 and Air-TTL controller you will be able to shoot with shutter 
speeds as fast as l/8000s 

Get the upgrade at www.profoto.com/uk/bl and see for yourself 


f^t graphy 

C n AlAt 31 34 HAPOt 30111 

^#1 the NEC. 


See us on stand F45 


Profoto Ltd I Unit 21 Mcdonald Business Park, Hemel Hempstead, HP2 7EB | PHONE 01442 204919 


□Profold 

The Light Shaping Company” 



LITTLE SHAO 





1750 





A FULL FRAME FREEDOM 


I AM THE NEW NIKON D750. Clark Little captures 
waves like nol>ody else. But as one of the world's most 
passionate photographers, he keeps challenging himself. 
That's why he's exdted to free his vision even more 
with the fast, versatile and agile Nikon 0750. Packed 
with professional imaging technology and streamlined 
for compactness, nothing holds this camera back. The 
newly designed FX-forrriat sensor delivers exceptional 
image quality with cleaner results than ever before at 
high ISOs* Phenomenally sensitive AF performance and a 
burst rate up to 6.5 fps enable full freedom of expression. 
Search for outstanding images yourself and discover 
how you can make a difference with the new D750. 



Visit nikon.cci.uh 



Nikon 


At the heart of the Image 


( 1 ^ 


For 1 yurwimntjr on iny ciincri ind l«u hit limply rogiittf your now Nikon wtthln 30 daytof purcliou. Offtf ippliu to UK i iopitlflk of InLind ilocfc only. CiJ DUO 597 MT7 uviilt www.ri^Dnjco.uk/rogLittr 





